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OZGECMIS

“

1923’de lzmir’'de dogan S. Muhlis Tiirkmen, lise 6grenimi (1935-1941) sirasinda Seref
Akdik'le birlikte resme ilk adirmm atarak, daha sonra Giizel Sanatlar Akademisi’nde
Mimarlik 6grenimine devam ederken (1941-1946) Prof. Celal Esat Arseven’den ders almistir.
Diger yandan Prof. Mazhar Ibsir’den almus oldugu derslere paralel olarak gene aym hocanin
tesviklerivle Cour de Soir’a devam etmistir.

Halen Mimar Sinan Universitesi'nde Mimarhk Fakiiltesi f¢ Mimarhk Ana Sanat Dali ve Ie
Mekan Diizenleme ve proje bilim dali baskam olup, profesor olarak ogretim iiyeligi
gbrevine devam etmektedir.

Aldig odiiller;

1948 1zmir Beynelmilel Sergisi Siimerbank Pavyonu Mimari Proje varismasi (M.Giray,
A Kiriml ile birlikte)

1951 Istanbul Mithat Pasa Amt Mezar1 Mimari Proje Yarismas: (M.Giray, E.Bahtoglu,
T.Okeren ile birlikte)

1953 Antalya Belediyesi Turistik Otel Mimari Proje Yanismas: (M.Giray, A.Kirimh ile
birlikte)

1953 Ankara Kapah Spor Salonu Mimari Proje Yarismas: (A. Kinmh, B.Serbes ile
birlikte)

1953 Istanbul Bah¢ekapr Emniyet Sandigi Sube Binasi ve isham Mimari Proje Yarismasi
(V.Isbilir, E.Demir ile birliket)

1954 Istanbul Pangalt Is Bankas: ve Lojman Binasi Mimari Proje Yarismas: (M.Giray ile
birlikte)

1955 Adana Tiirk Ticaret Bankasi Sube, Isham, Otel, Cars1 Mimari Proje Yarismas
(N.Tiirkmen, A. Ceylan ile birlikte)

1955 Istanbul Galatasaray Is Bankas: Subesi Proje Yarnismas: (H.Sensoy, M.Onat ile
birlikte)

1957-58 Briiksel Enternasyonal Sergisi Tiirk Pavyonu Mimari Proje Yansmas: (U.lzgi,
H.Sensoy, I.Tiiregiin ile birlikte)




1963 Beden Terbiyesi Genel Miuidiirliigii Bursa Kapali Spor Salonu Mimari Proje
Yarismas: (O.Sahinler, H.Sensoy ile birlikte)

1964 Sakarya Ili Atatiirk Aniti ve Meydam Tanzim Yarismasi (N.Suman, S.Calik ile
birlikte)

1964 T.C. Dis Isleri Bakanhg Lizbon Biiyiikelgiligi Binas1 Mimari Proje Yarismasi
(O.Sahinler, H.Sensoy ile birlikte)

1966 Izmir Agamennon Sicak Su Tedavi Merkezi Mimari Proje Yarismasi (M.Unal,
C.Eren ile birlikte)

1984 Ankara M.G.K. Genel Sekreterligi Hizmet Binas: Yarismasi

(0. Sahinler, F.Kizil ile birlikte)

birincilik ddilleri ve diger mimari proje yanismalannda da odulleri ve mansiyonlar: vardir.
Ayrica Izmir Resim Heykel Miizesi ve Ege Universitesi-Atatiirk Kultir Merkezi (L2 Goral
ile birlikte) Istanbul-Yesilkéy T.H.Y. Genel Miidirlitkk Binas: (T.H.Y. Mimari Biirosu ile
mugavir olarak ortak ¢aligma) projeleri calismalarinin bir kismim teskil etmektedir.




BIOGRAPHY

E

S. Muhlis Tiirkmen was born in Izmir in 1923, and made his first steps in the study of
painting with Seref Akdik while still a pupil at Lycée (1935-1941). During his study of
architecture at the Academy of Fine Arts (1941-1946) he took lessons from Prof. Celal
Arseven. Prof. Mazhar Ibsir, from whom he also took studying, encouraged him to prallel
these lessons with study at the Cour de Soir.

He is at present professor at the Mimar Sinan University in the departments of Interior
Architecture and Interior Layout, as well as head of the project study section.

Awards received:
S. Muhlis Turkmen received first prize for the following projects:

¢ Achitectural ‘projeet ‘competition, for the Siimerbank Pavilion in the Izmir
International Exhibition (together with M.Giray and A. Kirimh) 1948

* Architectural project competition for the Mithat Pasha Mausoleum in Istanbul (together
with M. Giray, E. Bahtoglu and T.Okeren) 1951

» Architectural project competition for the Antalya Municapilty Touristic Hotel (together
with M. Giray, A. Kirnmli) 1953

* Architectural project competition for the Ankara Indoors Sporis Building (together with
A. Kinmh and B. Serbes) 1953

* Architectural project competition for the Istanbul Bahgekapi Emniyet Sandigi Branch
building and office block ( together with V. Isbilir, E. Demir) 1953

* Architectural project competition for the Istanbul Pangalt: Ish Bank branch and
accommodation buildings (together with M. Giray) 1954

* Architectural project competition for the Istanbul Galatasaray Ish Bank Branch (together
with H. Sensoy and M. Onat) 1955

o Architectural project competition for the Adana Turk Ticaret Bankasi Branch, Office
Block, Hotel and Market buildings (together with N. Tiirkmen and A. Ceylan) 1955

* Architectural project competition for the Turkish Payilion in the Brussels International
Exhibition (together with U. Izgi, H. Sensoy and i. Tiiregiin) 1957-58




e Architectural project competition for the Bursa Indoors Sports Saloon for the General
Directorate of Physical Education (together with O. Sahinler and H. Sensoy) 1963

e Competition for the Sakarya Province Ataturk Monument and Square (together with N.
Suman, S. Cahk) 1964

« Architectural project competition for the Turkish Ministry of Foreign Affairs Lisbon
Embassy building (together with O. Sahinler and H. Sensoy) 1964

 Architectural project competition for the Tzmir Agamemnon Hot water Treatment Centre
(Together with M. Unal and C. Eren) 1964

o General Secretariat Building for the Ankara M.G.K. (together with O. Sahinler and F.
Kazil)

He has also been awarded prizes in other architectural competitions, He also werked on the
Izmir Museum of Painting and Sculpture and the Ege Universitys Ataturk Culture Centre
(together with 1. Goral), and the General Directorate Building or Turkish Airlines at
Istanbul-Yesilkéy as adviser to the Turkish Air Lines Department of Achitecture.




ONSOZ

Sanatc1, hoca, mimar, duyarh kisi Sayin Muhlis Tiirkmen’in degerli desen kitab igin
stiylenecek stzleri bulmak zor bir gorevdir.

Girig bolimiinde kisisel tavr1 ve goriisii, sunus boliimiinde sanata yaklagiminin
degerlendirilmesi yapilan miicllif, eseriyle bizlere ortak bir hazinemizi, ISTANBUL VE
TARIHI EVLERINI kazandirmaya cahsmaktadir,

Bizler, YAY YAYINCILIK, olarak okurlanimiza, siirsel buldugumuz bu degerli desenlere
Istanbul icin kaleme alinmms baz siirleri de katarak seckin bir ISTANBUL kitap albiimii
vermeye calistik.

Mimar olarak nemli eserler veren, dgretim iiyesi olarak sayisiz mimar yetigtiren Sayin
Muhlis Tiirkmen'in géziivle, deseniyle werilen bu eserin de hepimize, kaybetmekte
oldugumuz, dogrulan ve giizelleri her zaman hatirlatacagindan kuskumuz yoktur.
Kendisine ve bu eserin hazirlanmasinda yvardimimi, emegini esirgemeyen herkese yayinevimiz
adina tesekkirlerimizi sunarz.

YAY YAYINCILIK
Cagaloglu, Temmuz 1986




FOREWORD
e e e e e T e ————— e

It is very difficult to finds words adequate to meeting the task of introducing this extremely
valuable book of designs by the artist, teacher, architect and friend, Mr. Muhlis Tiirkmen.

In his preface to this book, which deals with our common heritage, Istanbul and its old,
historical houses, he expresses his own attitudes and opinions, while in the introduction he
evaluates his own approach to art.

We, of the YAY Publishing House, finding these desings to contain within themselves a rich
poetic element, have set out to create an Istanbul album of exceptional beauty by adding to
the text a number of poems on the subject of Istanbul.

We are confident that this book, prepared by an architect who has produced so many fine
works and a teacher who has trained so many architects, will serve to remind us of the
beauties and perfections that we are now in the process of losing.

We should like, on behalf of this Publishing House, to thank all those who have given so
generously of their labour and assistance in the preparation of this work.

YAY Publishing House
Cagaloglu, July 1986
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SUNUS

E

DEVRIM ERBIL

Cizgi gorsel anlatimin temel 6gesidir. I¢inde tasidig1 enerji duyarhg, simrladig yiizey ise
diglinceyi yansitir. Bos bir yiizey tizerine bir anda ciziliveren bir bigim carpici bir olaydir.
Bir anda yeni bir diinyanin yaratilmasidir. Cizginin simirlamasi belirlemesi ve anlam
kazandirmasiyla bicimin olusmasi gizemli bir eylemdir.

Bu yok olandan var edilene gecisin serfivenidir. Yaraticiligin sirrimi igerir. Cizginin anlatim
glicl sanatgilar yontinden gekiciligini hic vitirmemistir. Cizgiyle anlatima yénelik ugrasilarla
da yaraticiik sminna yaklasildig: cok goriilir. Konu mimarhk olunca, resim, heykel gibi
temel sanatlardan biri olan bu alamin kigileri mimarhk ugragilarim bile birakip sanatin ¢ekici
alanlarina kaymiglardir. Batida ve bizde bunun bir cok Ornegi vardir.

Oysa "Prof."Muhlis Tiirkmen mimari krokilerinde gosterdigi ¢zel bir duyarlihikla mimarlik
¢ahismalannin iginde bulundugu siirelerde ;de sanatgl tavrini ve yapisim gelistirmistir. Sanirim
bu Tirkmen’in' dogustan gelen yeti ve yeteneklerinin dogal bir souncu olarak ortaya giktr. O
bir sanat yapma iddias: ile girismedi bu ise. mimarhik yapilarinin islevsel bicimleriyle
ugrasirken artistik heyecanlar1 nedenivle kendisini sanat olayinin icinde buldu. Cizgilerinin
cosku yiiklii, ince, zarif yapisi gelisti, olustu giderek bu cizgiler mimarhk mesleginin krokileri
olmakla yetinmeyip ¢evresine mimar goziiyle bakan bir sanatgimin desenleri olarak anlam
tasimayva basladilar.

Secilen konular arasinda Istanbul’un tarihsel ¢ehresini olusturan yapilarin 6ncelik tasimasi
bir rastlant1 degildir. Muhlis Tiirkmen hocamiz kiiltiir mirasimm korunmasi konusuna &zel
bir ilgi duymaktadir. Istanbul’un cok zengin kiltiirel yapisi ve mimarhik rnekleri
biiytidiigii bu kentle onun arasinda koklii baglar kurulmasina yol agmistir. Cocukluk amilan
icinde yer alan hayranhk duygular: sonralari mimar ve 6gretim tivesi olarak hilinclenen
sorumluluk duygusuyla birlesince kiiltiir degerlerine sahip ¢ikma, onlari veniden
degerlendirme ve yasatma gabalar yogunluk kazanir.

Tarihsel Istanbul evlerinden zamana, yikima, yangina direnebilmis olanlar hi¢ olmazsa yok
olmaktan korunmahydi. Bu evler bize Ozgl yasama bigimini yansitan orneklerdi. Muhlis
Tirkmen'in insan sevgisi ve saygisi onun, insan yasaminin tarihsel boyutlarini yeniden
tanimlamaya ve tanitmava voneltti. Ustelik onun cizgileri tarihle yasam biitiinlestirecek




giigteydi. Iste yiizlerce, binlerce desen bovle bir tavrin diriinii olarak meydana geldi,
Desenlerinin gofunda tarihsel mimarhk yapilarimin dogruluk degerleri éne cikar.
Dogruluk gozelligi yakalamayi engellevemez.

Bazen tarihsel kent, dokusu cok gerilerde kalr, Istanbul sevgisi ve giizellii yasanir. Sanat
degerleri tarih ve mimarhktan 6ne cikar, Istanbul yalmz tarihi dogas: ve yvaplanvla degil
yasayan insamyla da gizeldir. Bu yiizden resme insan girer. Kenti vasayan yoniivle vakalama
cabasi yer ver agirhk ve anlam tasir.

Istanbul’un cesitli mesafelerden cok yonli gortintiileri Turkmen hocamizin samimi ve sicak
desenlerinde alabildigine yorumlanir.

Bu desenlerdeki kararh, kesin ve dogru yanlar onun-mimarh &oin vazgecilmez yvansumalaridir,
heyecanl, sicak ve ¢ekici yanlari ise insan ve dost olarak yumusak ve saygn kisiliginin
belirtileridir. Muhlis Tiirkmen'in desenleri bu ikilemin iginde olisdn’ gerilim! Ve catismalarin
zgiin bir sentezi oldugu gibi onlan seyretmek Muhlis Tirkmen'le sohbet etmek kadar glizel
bir olaydir.

Devrim Erbil
Hagziran, 1986
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INTRODUCTION
DEVRIM ERBIL

Kine is the basic element of visual communication. The space it encloses and the emotional
energy it generates form the medium through which the thought is expressed, A shape
delineated in the space of a moment on a blank surface is a remarkable phenomenon. It is
the creation in a single moment of a complete new world. The limitation and definition of
the line and its investment with significance is a mysterious and miraculous process,

It is a process by means of which smething is creacted out of nothing. It bears within itself
the mystery of the whole creative process. The line’s power of expression has never lost its
fascination for the artist. Attempts at description through the use of line are often seen to
lead to the very frontiers of true artistic creativity. Architecture is one of the fundamental
branches ef art,like painting and sculpture, and those engaged in it often move over to the

~other more attractive artistic branches. Many examples of this can be found both in Turkey
and in the West,

Professor Muhlis Tiirkmen, on the other hand, has developed the attitudes and approach of
an artist while still continuing with his architectural work, displaying a very special
sensitivity of approach in his architectural sketches. This is undoubtedly the result of
Professor Tiirkmen’s innate gifts and talents. He entered his own particular field of activity
with no pretence to artistic creativity, but found himself inevitably mvolved in artistic work
as a result of the excitement and enthusiasm generated by working with the functional forms
of architectural structures, As these fine, delicate, lively shapes developed and evolved, they
went far beyond the bounds of mere architectural sketches and began to assume significance
as the creations of a true artist who observes his environment through the eyes of an
architect,

That among the subjects chosen, preference should have been given to buildings composing
the historical face of Istanbul was the result of no mere coincidence. Muhlis Tiirkmen is
particularly interested in the preservation of our cultural heritage. The extremely rich
cultural fabric of Istanbul has bound him by the closest ties to the city in which he Erew up.
The intuitive wonder and admiration that formed part of his childhood experiences were
raised to intellectual consciousness in the mind of the architect and teacher, combining with
a deep feeling of responsibility to form the basis of unremitting endeavours to protect,
conserve and revitalise our cultural values.




It is imperative that the old houses of Istanbul that have survived the ravages of time, fire
and demolition should now be preserved from complete destruction. These houses reflect our
own particular way of life, and Muhlis Tiirkmen’s innate love and respect for human values
has led him to attempt a new description and definition of the historical dimensions of
human life, Moreover his sketches admirably succeed in combining life and history, and
hundreds and thousands of sketches have resulted from this approacn. Almost all the
designs are accurate reproductions of historical structures, and bear witness to the fact that
accuracy is in no way an obstacle in the way of beauty.

Sometimes the historical city and its fabric remains in the background, and one experiences
more directly the beauty and attractiveness of Istanbul. Artistic values take precedence over
history and architecture. But the beaty of Istanbul springs not enly from its historical site
and buildings, but also from the people that live within it. So people aré also included in the
pictures, importance being given to revealing the city from the point ofiview of ifs
inhabitants.

The various aspects of Istanbul are articulated through the warmth and sincerity of these
designs by our teacher, Mubhlis Tiirkmen.

The qualities of clarity, precision and accuracy displayved in these designs are the inevitable
result of his architectural training, while their enthusiasm, warmth and sincerity reflect the
affection and sympathy of a friend and human being. Muhlis Tiirkmen's designs form a
unigue synthesis of the tensions and contradictions that develop within this duality, and an
examination of these drawings is a source of as great a pleasure as is a conversation with
Muhlis Tiirkmen himself.

Prof. Devrim Erhbil
June, 1986

—



GIRIS

“

MUHLIS TURKMEN

1930’lardan bu yana Istanbul’dayim.

Insanoglunun uzun bir miiddet bu sehirde yasamis olmasi ve ayrica gegen miiddetin karkbes
yihmn mimarhk meslegi ile biitiinlesmesi bir sehri konu yoniinden tamimasi, bir parcasi
haline gelmesi insani, kdse bucagi, sokagi, mahallesi semti ile, agaci denizi ile yasamasi ve
tamimas icin gegerli bir nedendir.

Ellialt1 v1l kolay degil.
Bu miiddet i¢inde sirasiyvla evler, sokaklar, mahalleler adeta yokoldu.

Sehir kendine has estetigini zamanla olusan organik plamin yitirdi. Yapilasma ve
betonlasmaya agilan eski ve veni sahalar korkung ¢irkinlik birikimleri haline geldi.

Camurla dolan Halic misali tiim sehir ¢cimento ile sivandi. Yesil tepeler yokoldu. Denizler
kirlendi,

Bu olaymn nedenleri icinde yanginlar, bilingsizce acilan yol ve meydanlar, yapsat¢ilarin salgin
bir hastahk gibi yayilmalan, kapkacg: vapilar, bilingli bir degerlendirmenin olmayis:,
ckonomik ve sosyal degisiklikler ve alinan tedbirlerin yeterli olmayisi sayilabilir.

Eski istanbul neydi? ve ne olmugtu?

Bu suali her Istanbul’lu kendine sormalidir.

Eski fstanbul maalesef Pieer Loti’nin amlar ile Ressam Ali Riza ve Avni Lifij Beylerin
resimlerinde kaldi,

Simdi bizler birazcik kenarda, kdsede kalanlarla eski Istanbul ve yadirganan Istanbul’u
beraberce yagamaktayiz. Bugiin artik kiiltiirel mirasimz doymuscasina icinde barindiran ne
bir Uskiidar, ne bir Camhca, ne bir Kadikay, ne bir Moda ve digerleri yok artik. Bu
semtlerin eski halini yasamis olanlar bugiinkii beton yiFinlan arasinda gegerlerken hakh bir
lizlintii ve eziklik duymaktadirlar. Eski ile yenisinin karsilastinlmasinda, mimari,

sehircilik ve ¢evre diizenleme yéniinden Istanbul’un cok degistigini biz yasayanlar
gormekteyiz. Kaginilmaz olan bu degismeyi, gelismeyi normal karsilamak gerekir. Ancak
yapilanlarla, netice itibariyla ortaya cikanlarin giizel ve zarife yoénelmeyip bu kadar cirkin
olmamas: icap ettigini de soylemek verinde olacaktir.




Yillardir sorumsuzluk ve umursamazhklan ile sayilarn gitgide azalan ev, konak, val ve
bunlarin olusturdugu pek az sokak ve semtlerin yenilerine nazaran ne kadar giizel ve zarif
olduklar1 ortadadir. Toplumun bir nevi kisiligini olusiuran bu kiltiirel varhiklan bilincli bir
degerlendirme konusu vapma isinin yayginlastirilmasim iimit etmekteyiz.

Netice itibarniyla kenar kosede kalan kirintilarla aghginmizi gidermek mecburiyetindeyiz.

Sirasiyla ev, sokak, mahalle ve sehirler yapildiklar: devri ve kisileri animsatir ve bu olgu
yurd ¢apinda yayginlasir. Bu bir ruhsal baglantidir. Bu gerive déniis olup kisacas: tarih yasar
Ve yasanir.

Bizde evlerin cevresi ile yikimi sokaklar, mahalleyi ve neticede | sehrin. ¢ebresini tiimden
degistirir, Bu Kiiltiirel miras boylesine yokolur gider. Ve eier o sémtteseski-bir cesme veya
cami yok ise vay halimize. Bu durumda insanlarnn giinlik hayatlarina perspektiflerine
zenginlik veren mimari kiiltiirel mirasin doga giizelliklerinin korfunma ve-bakimlarnim' bizde
olduk¢a yeni bir tutum oldugu hadisesi ortaya gelmektedir.

Zavall istanbul.
Artik bilingli bir planlamaya ve degerlendirmeye muhtag hale gelmistir.

Tedbirler almiyoruz denemez. Fakat tiim bu ¢alismalarin istenilen hedefe vardigim séylemek
heniiz erkendir. Yillarin verdigi tecriibe ile en dogru hareketin istanbul sehireilik planinin
saglam esaslara davali ve saglam bir jiiri ile Enterasyonal bir vansmava ¢gkarilmasi ve bunun
aynen uygulanmas: olacaktir. Bu elde edilen plamin 1s1f1 altinda bélgesel planlarda ayn ayn
yvarigma konusu olmahdirlar. Ara mesafe ahnacak olan tedbirlerle yok olma ve yok etme
diisiince ve hareketine yetisebilmek ve onu durdurabilmekle kapatilabilir.

Tamamu ile kisiligini, sanat de@erini yitiren tarihi bir yap, yikilan estetigi ile gilicli bir ahsap
veva kafir bir konak’'in vanina dikilen kalitesiz, siradan anonim bir mimarhk 6rnegi
apariman bloku ve devamla tarihi tas bir mihrabin, ve nefis bir ahsap iscilik mahsuli
mihrabin, kapinin, tavanin parmakligin, siitunun v.b. bovanmasi olagan goriintiilerdir.
Muazzam bir kiiltirel mirasin bu sekilde yokolmas: veya lekelenmesi maalesef istenilen seviye
ve kiiltiir diizeyinde Onlenememektedir. Bu itibarla sart olan husus Toplumun kesimlerinde
bilingli bir degerlendirmeve gitmektir.

.



Bugiin igin bunun var oldugunu séylemek biraz giictiir. Alinan tedbirler, samimi ugrasilar,
tiim iyi niyetlere ragmen kafi gelmemektedir.

Kitabin konusu olan eski Istanbul evleri yakin tarihimizden kalan maddi kiiltiir hazinesidir.
Bu zengin mirasmn ulusal kiltiiriimiizde isgal ettigi yer bilyiik ve onemlidir.

Kaderine terk edilmis gorkemli ahsap bir konak veya miitavazi fakat mimari degeri olan
kiiciik bir ev her zaman tesadiif ettizimiz ic agici olmayan goriintiilerdir.

Bu perspekiif icinde bu tarihin yok olacagimi gérmek bizler icin biyiik bir Giziinti kaynagi
olmaktadir. Bu yikimi durdurmalan bugiin sadece Istanbul'lulann degil, tiim Tirkiye
insanlannin bizerine titremesi gerekli milli ve kiiltiirel bir davaya doniismelidir.

Eskifeviery sokak mahalle wessehitlercyara almaya ve bozulmaya baslayinca kendilerine hasolan
bir uslip ve bir manevi havanin getirdigi yasanmishk birikimi de kaybolmaktadir. Bunlarin
yerlerini baska bir uslip daha dogrusu ne oldugu tarif edilemeyecek basi bozuk bir diizene
havi bir mimari, acaip bir sehircilik anlayis1 ve nihayet cirkinlikler, cirkinlikler.

Estetikten yoksun Kirli beton yiginlari ve bunlarin arasinda tesadiifen kalmis ve mezkin
cirkinleri bir nebze olsun hafifletmek isteven tek tik valmzh@ma biiriinmiis, dksiiz eski evler.

Boylece sehirlerde agaglar, evler, avlu, meydan, meydanciklar ve sokak gibi duyeulamilacak
unsurlar ve yerlerin anlamsiz, etiidsiiz bir karmasa yiginina déniismiis oldugu gorilitvor.

Vaktiyle icinde yasanilan, hikaye edilen, ressamlarin kalem ve fircalarimi hareketlendiren
tuvaller dolduran Fenerbahge, Kalamis ve Camlica’nin yesille doymus biitiinliigii icinde adeta
birbiri ile yitkseklik yoniinden varisan beton apartman bloklari, arasindan sehir parcalarim
bulmak, gdrmek icin sarfedilen ¢aba genellikle bosa gitmektedir.

Neticede yapilacak iy hayal etmek oluyor. Giizeli ¢irkin hale donaistiirmek, temizi kolayca ve
sorumsuzea kirletmek gibi.

Kapkagei, yapsate: yapilarda giizellikler birer birer eriyip gidiyor.
Bu konu yukardaki satirlarda temas edildigi gibi tekrarlamyor. Bugiin sadece Istanbul'lularn




degil tiim Tiirkiyve insanlarmin kendi bolgelirende tizerine titremesi gerekli milli ve kiiltiirel
bir dava olmak durumundadir.

Eskiyi andik, yenilerle kargilastirdik.
Uziintilerimizi belirttik, ¢areler aradik. Ama ne derseniz deyiniz, genede degismeyen,

giizelligini hald muhafazaeden nefis siliietivle (silhouette) bogaz, Halig’i Camlica ile renk,
renk yasayan ve daima yasayacak olan bir [stanbul var.

Giilen ve giizellesen Istanbul’a dogru.
[stanbullulara, Istanbul’u seven tiim insanlara, insanhga miitevazi cizgilerle sunmus oldugum

bu kitapla hayatimun mutlu olaylarindan birini yasivorum.

Bana bu ¢ahsmada yardima olan Esim Nuran Tirkmen’e, Dog¢. Dr. Ali Muslubag’a, Yay
Yayincihk ve biitlin emegi gecenlere minnet ve tesekkiirlerimi sunarum.

Prof. Mimar S. Muhlis Tiirkmen
Y. Levent, Istanbul, Subat 1986




PREFACE

m

MUHLIS TURKMEN

1 have been in Istanbul since the nineteen thirties.

When a man has lived for so long in this city, has entered the architectural profession and
has become familiar with the city from this point of view, a sense, an integral part of the
whole, he inevitably becomes intimately acquanted with every corner of the city, every street
and district, its tress and its shores,

Fifty-six years is no trivial matter.
In the space of this time houes, streets, even whole districts have completely disappeared.

The city has lost the organic plan which had developed its own individual aesthetic with the
passage of time, The erection of concrete blocks on sites both old and new have given rise to
units of quite indescribable ugliness. Just as the Golden Horn has silted up with mud, so the
whole city has become enveloped in a flood of concrete. The green hills have disappeared.
The /seas have become, polluted.

Among the reasons for all this are to be counted the various fires the city has suffered, the
widening or opening up of streets and squares without any forethought or deliberation, the
epidemic spread of speculative and jerry-building, the complete lack of any sound research
and evaluation, and the inadequacy of the precautionary measures taken.

What was old Istanbul like? And what has become of it?

This is a question it is the duty of every citizen of Istanbul to ask himself,
Unfortunately, old Istanbul is now to be found only in the pages of Pierre Loti or the
paintings of Ali Riza and Avni Lifij.

Now we live in the unfamilar and alien Istanbul of today, in which only a few nooks and
corners of the old Istanbul remain.

There is now no Uskiidar, no Camlica, no Kadikély or Moda, where the old cultural heritage
has been fully preserved. Those who can still remember these districts as they used to be,
cannot fail to experience feelings of depression and disgust as they make their way through
the concrete jungle of today. A comparison of the old and the new shows how radically
Istanbul has altered in architecture, layout and environmental planning. Such changes are, of
course, inevitable, and must be accepted as part of any normal urban development. But at




the same time, one cannot help remarking that there was no need for these changes to have
resulted in such ugliness, in such an uiter lack of all beauty and elegance.

The few houses, konaks and yahs, which, sometimes together with the streets they composed,
have survived the thoughtlessness and apathy of recent years, how superior the old was to the
new in form and symmetry. We hope that these cultural phenomena, which combine to make
up a kind of social personality, will become more and more common a topic of professional
study and evaluation.

It 15 absolutely essential that we should satisfy our passino for the little that survived of
the old.

Houses, streets, districts and cities reflect the age inowhich they\wesé bt and the people
who built them, and phenomena of this kind are to bedound throughout the whole country,
It is a spiritual link. History is lived and experienced through just suthialretiirn tocthe past-l
am firmly convinced that the appearance of individual houses completely changes the
appearance of whole streets, districts and cities. Our cultural heritage is fast disappearing.
The loss of an old mosque or fountain can only be regarded as a tragedy, but fortunately the
preservation and conservation of the natural beauties of the architectural heritage, which
enriches the daily life and outlook of the inhabitants, is now becoming a matter of general
concern in Turkey.

Pour old Istanbul!
A scientific approach to planning and development has obviously become absolutely
essential!

It cannot be said that we are taking no relevant measures at all, but it is still too early to say
whether the measures that have actually been taken have reached their target. Years of
experience would suggest that the wisest course of action would be to propose the city plan
of Istanbul as the subject of an international competition, with a well-qualified jury and a
basis of sound principle, and to apply the winning plan to the letter. This plan could also be
chosen as a model for provincial plans, also to be submitted to competitions. In the
meanwhile measures might be taken to catch up with current demolition plans and put a stop
to them.

s



It is now quite common (o see an old building that has completely lost its own distinctive
personality and aesthetic value, a block of flats displaying the most vulgar, anonymous tvpe
of architecture erected alongside solidly constructed mansion in wood or stone, or a stone
mihrab, or mihrab, door, ceiling, balustrade, column, ete., displaying the most exquisite
woodcarving, completely enveloped in a thick coat of paint. Unfortunately, the cultural level
that would prevent the destruction and degradation of our magnificent cultural heritage has
not vet been attained. It is therefore a matter of the greatest urgency and importance that
measures should be undertake to arouse public awareness of the problem,

We cannot claim that any such project has vet been undertaken. In spite of obviously good
intentions, the. measures so far taken and the sincere endeavours so far pursued are still very
far from-effective,

Istanbul houses] the'topicof this book,’ tonstitute a material cultural heritage which has
descended to us from quite recent times, and occupy a very important place in our national
culture,

The sight of a magnificent wooden mansion or a house of modest dimensions but of great
architectural value completely abandoned to their fates is, unfortunately, as common as it is
depressing.

The prospect of seeing this old heritage completely destroyed is a matter of the greatest
concern to all of us. That this process of destruction should be brought to a halt as soon as
possible, is a question of the most vital national and cultural importance that concerns not
only the citizens of Istanbul but the whole population of Turkey.

The destruction and deterioration of these old houses, streets, districts and cities, leads
inevitably to the disappearance of the way of life produced by their distinctive style and
spiritual atmosphere. They have been largely replaced by buildings of quite a different siyle,
or rather by an utterly non-descript, meaningless architectural style, a Eroteque approach to
urban planning, and the erection of one eyesore after another. We are left with heaps of
concrete utterly devoid of any aesthetic value, and perhaps a few old, dilapidated buildings
that have somehow managed to survive in lonely isolation, and serve to reduce very slightly
the ugliness with which they are surrounded.




Elements such as tress, houses, courtyards, squares and streets have all been thrown together
into a confused muddle devoid of any form or significance.

There is now little point in attempting to find any relics of the old city among the concrete
blocks of flats, each one soaring higher than the other, that now cover Fenerbahge, Kalamus
and Camlica, districis that used to be truly habitable, that used to be written about, and that
used to be brought to life by the pens and brushes of artists.

It is perfectly obvious what is going to happen. The beautiful will be transformed into the
ugly, and what is now pure, clean water will soon be polluted with the greatest ease and
irresponsibiliry.

All beauty is being submerged under a flood of jérry=built] spcculdtive; building.

I should like to repxeat what 1 said a few lines above), That 'this process of destruction
should be broughi to a halt is a guestion of the preatest national andScultbral imporiance’
that concerns not only the citizens of Istanbul but the whole population of Turkey.

We have paid homage to the old, and compared it with the new. No matter what we say,
however, there is still an Istanbul that survives, and will continue 1o survive, unchanged, with
all its unspoilt beauty, its exquisite silhouette, its kaleidoscope of colour, its Bosphorus, its
Golden Horn, and its Cambhea.

Towards a similing and beautiful [stanbul!
The production of this book, dedicated to all the citizens of Istanbul, has been one of the
happiest events in my life!

I should to express my thanks and gratitude to my wife Nuran Tiirkmen, Dr. Ali Muslubas,
the Yay Publishing House and all those who have assisted in the preparation of this work.

Prof.S.Mubhlis Tiirkmen (Architecht)
Y.Levent, Istanbul, February 1986,
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“Fotograf cekmeyin. Kroki ¢izin,
fotograf gormeyi engeller,
Rrokiler ise beyine isler."’

Le Corbusier

“Dont take photographs, try to sketch
photos prevent one firm Seeing burt
sketches are engraved in ones brain.”’

Le Corbusier
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Yahya Kemal Beyath

BIR BASKA TEPEDEN

Sana diin bir tepeden baknm @ziz ftanbulr
Gormedim gezmedigim, sevmedicim hig bir ver.
Omriim olduwkga, génal tabtuma keyfince kurul!
Sdde bir semting sevmek bile bir Smre deger.

Mice revnakly gehirler gonilir dinyéada,
Lakin efunly giizellibleri sensin yaratan.
Vasamstr derim; en hog ve en uzun i yda

Sende gok yl yasqyan, sende dlen, sende yaran.

FROM ANOTHER HILL TOP

 watched you from the top of a Wil dear fstanbul!

{ found no part I had not expiored or loved before.

On the throne of my hearr may Jou eternally el

One can devote one's whole life to love your one comner,

in the world one may cast ohe’s eves on many @ cigy.
But only you can create images of bewitching beaugy.
The most pleasane and the longest dream is fus
Who fas lived, died. and is burted in yvour clime.

| sTaunne - Sanay e
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Orhan Veli Kanik

KAPALI CARSI

Givilmemis gamagriar nasi koker bilirsin,

Sandik odalarnda;

Senin de ditkkdnm dyle kokar iste.
Ablami tammazsin,

Hirmyetre gelin olacakn, yasasaydry
Bu reller onun tellert,

Bu duvak onun duvad ste.

Va b camivrdatr kadmlar?

Bu muavi mavi

Bu yestl yest! fistanh...

Geceleride qyakea mi durirlar boyk?
¥ su pembezar gdmigk? ‘
Onun da bir hikayest yokmu?
Kapal Carg deyip de gecme;

Kapal (arst,

Kapal but.

(Varhk, 1947)

GRAND BAZAAR

You kriow how underciothes that have never been worn

smell in the trunk-room,
That is the way your shop smells,
You did not know my sister,

She would have been a bride at the tme of the

Revolution,

I she had lived.

These spangles are her spangles,

This vet! here s her bridal veil,

And what of the women in the window?
That one in che biug, bie dress,

TR othér i et

Do they stand ke this all might?
Whae of this combric shirt fiere?
Has it no story (o tell?

Grand Bazadar, easy words (o sdqy-
Grand Bazaar,

Closed box!

translation: Nermin Menemencioglu
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Orhan Vel Kanik

ISTANBUL'U DINLIYORUM

Tsranbul'u dinliyorum, gézlerim kapal;
Once hafiften bir riizedr esivor;

Favas yavas sallanpor

Yapraklar, afaglarda;

Uzakiarda, gok weaklarda

Sucuwlarm hig durmayan gingtraklarn;
fstanbul'y dinlivorum, gdzlerim kapatr.

Istanbul'y dinliyorum, gézlerim kapalt;
Kuglar gecivor, derken;

Viikseklerden, sdrd sird, qghk csik,
Aglar pekilivor dalvanlarda;

Bir kaduun syya degivor qyaklary
fstanbul’u dinlfvorum, cozlerim kapall

Iscanbul'u dinliyorum, gozlerim kapaly;
Serin serin Kapall Carsi;

Coved cved Mahmutpaga:

Gilvercin dolu aviular.

Cekic sesleri gelivor doklardan, |
Giizelim bahar nizgdnnda, cer Rokulan;
fstanbul'u dinljyorum, gozlerim kepalt

Istanbul'u dinlfyorum, gozlenim kapaly
Bagsinda eski dlemierin sarhosludn,

Lo Bayvikhanelerivie bir yal;

Dinmis lodoslarm ydulusu icinde
Istanbul'u dinljvorion, gdzlerim kapal,

fstanbul'u dinlivorum, gdzlerim Rapali;
Bir yosma gecivor kaldirimdan;
Refiirler, sarkudar, tirkiler, lgf atmatar,
Bir sey dilgiivor elinden yere:

Bir gll olmal;

Fstanbul'u dinliyorum, gozlerim bapal.

[stanbul'u dinliyorum, gézlerim kapaly

Bir kug crpuyor eteklerinde;

Alnre stoak my, desl mi bilyvorum;
Dudecklarn islak my, degil mi dilvorum;
Beyaz bir ay doguyor, fistvklann arkasindan
Kalbinin vigusundan aniyorum;

[stanbul’y dinlyyorum.

(Varhk-1947)

I'’AM LISTENING TO ISTANBUL

{ am listening fo Isianbul with my eves elosed,

At first there s @ gentle breeze

And the leaves softly sway

On the trées,

And out there, in the distance,

The unceasing jingle of che bells of the water-carriers,
£ am listening ro Jstanbu! wich my eves closed,

{ am listening to {standud with my eyes closed,
The birds suddeniy flv by,

High up and in flocks, in lowd screams.

In the fishing grounds the nets are drawn,
And @ woman's feet fouch the waters soft,

I am listening to Istanbul with my eves closed.

Tam listening to Istanbul with my eves closed,

The Grand Bazaar is nice and cool,

The Mahmutpasa market a real bee-hive,

And the mosgue yards are full of pioeons,

One hears the banging of hammers from the docks
And-the smell of aweat in the sweer spring breeze,
fam listening to Fstanbul with my eyes closed,

{ am listeming to [stanbul with my eves closed,
Saif giddy from the revels gf the past,

A seaside manston with its darkened boathouse,
And the drone of the south winds becaimed,

I am fistening 0 fsranbul with my eyes closed,

L am listening fo [scanbul with my eves clpsed,
A coquette passes fy the sidewalk,

Swear words, songs, endedarments af sorts,
She drops something from her hand,

It's @ rose, I suppose,

I am liscening te Istanbul with my eves closed.

1 am fistening o Istanbul with my eves closed,
A bird flutters round your skirt;

! kniow §f your brow s hor or nor,

I know jf your lips are wer or not,

Beyond the pine frees @ white moon appears,
7 know it from the throbbing of your hearr,
Fam listening o Istanbul wich my eves closed.
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Orhan Veli Kamik

TA KOPRUSD

{(Varlik 1947)
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THE GALATA BRIDGE
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Behget Necatigil
BARBAROS MEYDANI

Biliyorum, qyip ve mandasez
Ama pesleninden gidiyorum
Gezmeye qukiiklan vakit
Ana kiz,

Urane da belbl
Anasmun sirimdaki
Feldirmeden,

Kiz bir admm dnde gider
Sexdinmeden.

Besiktas 'ta Barbaros Meyvdam
St anmit, solu fdirke

Ortas kare seklinde,

Farkidir yoksullarin

Bilhassa yaz qvian.

Fidanlgrin, mezariarmn dniinde
Yontudu tasiar geppevre,

¥er yer bankalar konulmug
Mevdang dolmug millet,

Sird Sina COLUrTIuS.

Al gec bz kalbi,

Stralar bakar elber.

Meydann tlersi deniz kst
Karava gekilmis kayvikiar,
lskele gazinosu yanda
Sularg dokilmils wiklar.
Uiskiidar s barsist,

O nemli topraklara

Ana giker yoroun argm,
Kalmis gozii arkada
Kendi ayakta ke

En guinileilid sarkdar
Calarken plakia,

Orlar orda oturur

Denize bakarlar,

Avunimagya muhrae bu genglik
By kur anasy ihjyarlar,

Ey denizlerden esen serinifk,

(T947)

X

THE BARBAROS SQUARE

! know it's rude and absurd
Yet 7 follow them-

This mother and dawghter-
When they are out for a walk.

Hoping that the daughier,
Ashamed gf her mother's
Dillapidated coat,

Will secretly move

A few steps

Foreward.

The Barbaros Square at Begtkas
With a monument on the richt

And on the left a tomb,

The center square shaped,

Especially during the summer months

Is the park of the poor.

Before the young trees and the tombs
One sees carved stones aif over,

A few benches placed on the square
On which

The crowd of people stt.

Roor degr, the young £i,

What cart-she do but look ar them?

A few stepy further is the sea strand,
The rowing boats hauled up on the shore,
The pier cafeteria on one side

With its Kehts reflected on the seq

And across the sea Hes Uskidar.

The mother squats

On the wer ground

And the daugheer stands there
Her eves looking befind.

While the foudese songs

Are played on the record

They sit thers

And look at the sea.

The youth needs to be consoled

Oyou old mothers that have daughters,
O fresh air that biow from the seas.
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MINARE ILE MENEVIS

Sitndi Ortakdy minaresi sudadr

Sular bu saatte sinst sinst

Karpuz kabugu kokmodadir,

Karpuz kabucu da nerden girdl ariya
Bertm séziim minureve

Ama & tare minare var efendim

Birt gokytizindeki

Beyar bir kalem oibi giizelce yontidm
Kellf felit zeki

Ovle kbendini bedenmis, o kadar kendinden emin ki
Cteki fikara suya dusmils perisan

Minareye benzer yer kalmanug

Gaktekinde bir kurum, bir calvn, bir azamet
Sudakingde bir relds, bir relds, bir kyamet

Swdakl minare degil menevis

Menevis degil bir kol gengt

Bayle olmasing bdviedir ama

Benim gonlim sudakinden yanadir

Fvet ama birist sanat esert

Yilz yiiz insan elinden grbmig

Her zerrestne insan elf defmiys, tnsan emedi
Gakeeki nimare daha boyle sittin sene durur
Sudaki minareye gelince bir varmis bir yokemes
Ble plmasma bdyiedir ama

Benim gonlim sudakinden yanadyr,

EtevAllafum,) dwran, minpremt dehagized kemildayan mi?

Duran kg my daha glzel ugan mi?
Amma da wsattin be kardesim
Gokteki mindre olmasa

Sudabint gapp da gagan m?

(Tuz, 1952)

s

/37, - DRTR KDALY
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MINARETS

Aow the minaret of Oreakdy fes amones He wave
At BRe dour When e Waler simedls isidionsly
O weatermmeian ming,

MY poem 5 not adour watermelon rind

H I ddonr mumgrers

For, look, there are fwo of Lhem

e wp e SEY

Like o white percli, welbstharpened

Clagr-cit, FespiEnRaenr

The other a poor dune, Slered, haldrovwned
Aot very much of @ minares.

e i dhe SEY. @ SWREREr, @ POSE. dr EITQEIICe
Lowie it the Warer restlessness, excitement
Tt muncret fas furmed vie ol sk

O i vou witll @ troupe of dancie gwis.

T 5 Aow IF 55, Revertheless

L for the waler minaret

T, one runaret 5 @ work of @it

Froush one Aurdied per cent §y Aumarn fands
Every molscads shaped Sy fuman febowr

& will stand yp &here for endless_year

Hiie e oofer Is now fere, now gone.

That's fow it &, nevertheless

Lm for e water minaret

£ ask yow, which & more beaeid

e sl mnarer or Hhe moving one?

Tihe motioniess Sird or the one i S 7

Brotier, cur o ioRg story Short,

Were i ol for Hhe minared i e sEy

e yor be redcling for die one i Lhe water?

Bedri Rahmi Eyiiboglu
(transfation: Nermin Menemenciogiu)



MTEcH6U 83



132

ISTINBYL

Aeits
/988

M IHRANEN

i



“:rm AN
ARNAV

ERIR SocAk.

maﬂJc‘pﬂéﬂ 84

[




!l"._

A
\Ir‘:‘n

[

‘l-—"'__-! |

!

5w —lsTappmL
AE‘NA.UUTKO)' M T ﬂﬁ‘?/

NOT: 7: XIL WA DURL NUNPABIR



4




/Jmu&ub - FeBe i
GILaNI HpLs
ATHHNTEL] F CORUNUS/- 62

A7 .Tirl_.ﬂm.ij £ 3

-

g :-:Ef ) ' H‘_ /@my:

E o






138

Orhan Veli Kamuk
ISTANBUL TURKUSU

Istanbul'da, Boduzict nde,
Bir fakir Orhan Vel yim;
Vel 'nin a@lyyum,

Tanfstz kederler icinde,

Urumelihisan ‘na oturmesun;:
Ourmus da, bir irki tutturmisim:

“fstanbul un mermer tagiar;

Bagima da koryyor, konyyor aman, mar kuffcpjz_;

Gozlerimden bosanir hicranyaglan;:
Edalr'm, [ 2
Senin yiztinden bu fudhm.

“lstanbul'un orta yert singma;
Garpligim, mahzunlySum duyurmeaym anama;
£l konusur, sevisirmis, bana ne?

Sevia lim,

Boynuna vebdlim:

Istanbul'da, Bodarici ndeyim;
Bir fakir Orhan Velf

Vel nin qglu;

Taryfsiz kederler ipindeyim.

{Ulki 1943)

THE ISTANBUL SONG

n Istanid, on the Bosphors,

A poor Orhan Veli am I

And [ am Veli's son,

In such sadness no one can describe.

I'm sitting on the Rumellion Ramparts,
Sitting and singing a song:

“Oh the marbie stones of Istanbul,
And on my head the guils, the seq gulls,
And tears qf sadness in my eyes,
My cay one, | .
You are-the wagse of all this.
"“The center of Istanbul is a movie house,
You should not cell my mother of my bneliness,
Others may talk or may make love, whar do | care?
My beloved,
You'll answer for chist*

in Istanbul, on the Bosphorus,

A poor Orhan Veli,

Veli's son,

It such sadness ne one can describe,
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MTURIMEN. 1978
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Haldun Taner

“lcinde yasadgunz verlere gidiyoruz, “We visie the places we live in

Bulmaya calsiyvoruz, We try to _find them.

Gdrmeyve ralsyones, We try 1o sce them,

Eski aralaria karsiastrmak istivoruz. We wanr to compare them with old reminiscences.
Hayal kuryoruz, We day dream.

Ve neficede And finally

apki misafirperver,. .. We fook, farwardh to dreams

£1bi Jfust as we look forward to receiving guests ,,

Hayalperver olup qikyorus..,,
(Koyma Akid-Oyma Akil)
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DIZIN/SKETCHES INDEX
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Galata Kapriisi ve Halig’e girls, 1983 /
Galat Bridge and Entrance to Golden
Horn

sayfa/page 1

549.4x20.5 cm.

aydinger iizerine ¢inl mirekkebi/
drawing ink on tracingpaper

Cengelktv-Sadullah Pasa Yalisi, 1984 /
Sadullah Pasa Yab, Cenpelkay
sayfa/page 5

35225 cm.

k&gl iGizerine ¢ini miirekkebi/

drawing ink on drawing paper

Harem'den Sarayburnu’na bakiy, 1983/
A view of Sarayburnu from Harem
sayfa/page 31

31x21.7 cm,

aydinger tizerine ¢inl miirekkebi/
drawing ink on tracingpaper

Sarayburny

sayfa/page 32

29%21.2 em.

kagn tzerinc ¢ini mirekkebis
drawing ink on drawingpaper

Sarayburnu, 1982 / Sarayburnu
sayfa/page 33

20.7x20.8 em.

aydmger Gzerine ¢inl mirekkebis
drawing ink on tracing paper

Sarayburnu ve Kizkulesi, 1983/
Sarayburnu and Leander’s Tower
sayfa/page 34

29.6x20.7 cm,

aydinger Uzering gini mirekkebi/
drawing ink on tracingpaper
harita/plan no:20

Fopkam Sarayi, 1983 / Topkap Palace
savia/page 33

3x21.6 cm.

aydinger Uzerine ¢ini mitrekkebis
drawing ink on tracingpaper
harita/plan no:l

Topkam Sarayi, 1983 / Topkapm Palace
sayfa/page 36

291x20.7 ¢m.

aydinger dzerine ¢ini mirckkebis
drawing ink on tracingpaper

Topkapm Saray: Kapist, 1981 / Enrranes
to Topkam Palace

sayfa/page 37

29.7%x21 cm.

aydinger Gizerine ¢ini mitrekkebi/
drawing ink on tracingpaper

Bab iis selam (Orta Kam), Bagdat
Késkil ve Hazine Dairesi, 1979/
Middle Gate, (Bab-is Selam,
Bagdat kiosk and present Treasury
section (Fatih Koski)

suyfa/page 38

29, 8x20.9 cm.

aydinger dizerine ¢ini milrekkebis
drawing ink on tracing paper

Topkap Saray: Sultan Osman Kogki ve
Kubbeéalts vamndaki kule/

Topkapr Palace Sultan Gsman

Pavillion and Tower beside Kubbealt
sayfa/page 39

21.6x31 cm.

aydinger fizerine ¢ini mitrekkebi/
drawing ink on tracingpaper

Topkam Sarayi 1. aviudan Harem
cihetine bakg, 1985 /

Harem from the Topkap Palace 11,
courtyard

sayfas/page 40

30.8x22.1 cm.

kafn izerine ¢ini mirekkebis
drawing ink on drawingpaper
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Topkap Saray1, Adalet Kulesi, 1985/
Topkam Palace, Adalet Tower
sayta/page 41

22.1x30.7 cm.

kdgit Gzerine karakalem/

carbon pencil on paper

1L, Ahmet Cesmesi, 1982 7

3. Ahmet Fountain

savia/page 42

29,1%20.7 cm.

avdinger {izerine gini miirckkebis
drawing ink on tracingpaper
harita/plan no:2

Ayasolya Milzesi, 1984 ¢ 81, Sophia
Museum.

savia/page 43

20x16.4 cm.

avdinger lizerine ¢ini mtrekkebi/
drawing ink on {racingpaper
haritasplan no:3

Avasolya, 1983 /St Sophia
savia/page 44

29 8x21 cm.

aydinger fizerine ¢ini miirekkebi/
drawing ink on tracingpaper

Avyasofva, 1981 ¢ S1. Sophia
sayfa/page 45

22x30.6 em.,

kamt dzerine cini milrekkebi,/
drawing ink on drawing paper

Avasofya Miizesi, 1982 /

5t. Sophia Museam
savlas/page 46

158%22 .2 cm,

K8 tzerine gind miirekkebi/
drawing ink on tracingpaper

Ayasofya, Soguk Cesme Sokag, 1984 /
St. Sophia, Soguk Cesme Street
sayvfa/page 47

21.1x15 cm,

kdf iizerine ¢ini miirekkebi/

drawing ink on drawingpaper

Avasotyva, Soguk Cesme Sokaginda
evler, 1979 /51, Sophia, Houses on
Soguk Cesme Sireet

sayfa/page 48

15.2x20.6 cm.

aydingsr Dzerine ¢ini mirekkebis
drawing ink on tracingpaper
Ayasofya, Sofuk Cesme Sokafn evier,
1977 / 51, Sophia, Houses on Souk
Cresme Streel.

7.2%12.6 cm.

kaft fizerine gini murekkebi/
drawing ink on drawingpaper

Aya Irini, 1982/5t.Irene
sayfa/page 49

20,6529 ¢m,

aydmger zerine gini miirekkebis
drawing ink on lracingpaper
harita/plan no:4

Sultanahmer Camii, 1983 7
Sultanahimer Mosguc

sayfa/page 50

20.8x29.5 cm.

aydinger iizerine ginl mrek kebi/
drawing ink on tracing paper
harita/plan no:§

Sultanahmer Camii, 1983 /
Sultanabmer Mosque
sayfa/page 51

20.5x29 cm.

aychinger tzerine cini mirekkebi/s
drawing ink on tracingpaper

Sultanahmet Camil, 1983 /
Sultanahmel Mosque
sayfa/page 52

21%22 cm.

kdgt irerine ¢ini miirekkebi/
drawing ink on drawingpaper
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Sultanahmet Camii, 1983 /
Sultanahmet Mosque

sayfa/page 33

21.5x31 cm.

aydinger zerine ¢ini miirckkebis
drawing ink on tracingpaper

Sultanahmer Camii, 1983 /
Sultanahmet Mosgue

savia/page 54

20.6x29 ¢m.

avdinger Qzerine ¢ini miirekkebi/
drawing ink on tracingpaper

Cemberlitag, 1983 / Cemberlicas
sayfa/page 55

21x29.8 cm,

avdinger Uzerine ¢ini miirekkebi/
drawing ink on tracingpaper
harita/plan no:7

Kapali Cars, 1983 / Grand Bazaar
Kapal Cars, 1982 / Grand Bazaar
savlia/page 56

17%12.5 cm,

kagn tzerine ¢ini mibrekkebi/
drawing ink on paper

20.8x29.3 c¢m.

aydinger {zerine gini milrekkebi/
drawing ink on tracingpaper
harita/plan no:6

Beyant Camil, 1983 7 Bevazit Mosgue
sayfa/page 58

29.7x20 9 em.

aydinger (zerine ¢ini milrekkebi/
drawing ink on tracingpaper
harita/plan no:&

MNuruosmaniye Camil arka aviusundan
Bevazit Camii, 1981 / Beyazit Mosque
from Nuru Osmaniye Mosque
savfa/page 59

29.9x20.9 ¢mi,

ayvdinger tizerine ¢ini mirekkebi/
drawing ink on tracingpaper

Kadirga-evier, 1983 / Kadirga-houses
sayfa/page 60

29.6x20.9 em.,

avdinger fizering ¢ink mirekkebi/
drawing ink on tracingpaper

Kadirga / Kadirga
savfa/page 61

24 8Bx35 cm.

kagit tzerine ¢ini milrekkebi/
drawing ink on tracingpaper

Justinyen Surlar, 1974 / Mistinyen
Histarical City Walls

sayfa/page 62

29.6x20.9 cm.

aydinger (zerine ¢ini mirekkebi/
drawing ink on tracingpaper
harita/plan no:10

Surista evler, 1984/Houses on
Histarical Cily Walls
sayfa/page 63

29.6x20.9 cm.

kamt Ozerine gini mirekkebi/
drawing ink on drawingpaper

Samarya Sur fizeri evler, 1986 /
Samatya, Houses on Citv Walls
sayfa/page 64

20.6x21 cm.

kdgn dzerine ¢ini milrekkebis
drawing ink on drawingpaper

Biaviikcekmece Mimar Sinan Mescidi,
1973 7

BOytkcekmere, Arch. Sihan's
Mesjid

sayfa/page 65

25.7x22 cm.,

kéfnt Urerine ¢ini mirekkebi/
drawing ink on drawingpaper



Topkapt, Sofukgesme Sokag-evler, insa
rarihi 18640, 1985 / Houses on
Sofukeesme Street, built in 1860
sayfa/page 66

32.5x21.1 cm.

kafir lizerine ¢ini murekkebi/

drawing ink on drawingpaper

Eviip, Pierre Lot kahvesinden Halig,
1983 7 Golden Horn from Pierre Laoti,
Exiip

sayfa/page 67

29.7x21.1 cm.

aydinger tzerine ¢im mirekkebi/
drawing ink on tracingpaper

Eyilp-bir sokak, 1983/

Eylip-a road

savfa/page 68

29.6x20.7 cm.

aydinger izerine gini miirekkebi/
drawing ink on tracingpaper

Eyip, Evtip Camii'nden goriinisler,
1960 / A view of Eviip from Eyiip
Muosque

savia/page 69

30x21.7 em.

aydinger (zerine ¢ini mirekkebi/
drawing ink on fracingpaper

b P——
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Unkapan: Koprisu, 1983 ¢ Unkapam
Endge

sayfa/page 70

29.9%20.9 cm.

avdinger fzerine gini miirekkebis
drawing ink on tracingpaper

Zeyrek, 1982 7 Zeyrek
sayfa/page 71

35%25.2 cm.

kA tizerine gini miirekkebi/
drawing ink on drawing paper

Bordogan Kemeri, Vezneciler, 1985 7
Bozdogan Arch, Vezneciler
sayfa/page 72

16.4x21.2 cm,

kéget iizerine ¢ini mirekkebis
drawing ink on drawing paper

Calata’dan Ristem Pasa ve S(leymaniye
Camiileri, 1983/

Stleymaniye and Ristem Paga Mosques
from Galata

sayfa/page 73

30622 cm,

kédfit iizerine gini miirekkebis

drawing ink on drawingpaper
harita/plan no:2

Desenlerle Mimar Sinan Kitabindan
alinmsuir. /

from the book *‘Desenlerle Mimar Sinan''

Hali¢ ve Sileyvmaniye, 1983/

Hali¢ (Golden Horn) and Stleymanive
sayla/page 74

29.2x20.8 cm.

aydinger dzerine ¢ini mirekkebis

drawing ink on tracingpaper

Desenlerle Mimar Sinan kitabindan
#linmagtir/

from the book “Desenlerle Mimar Sinan®'

Halig ve Stlevmaniye, 1983/

Halig (Golden Horn and Saleymaniyve
sayla/page 75

30x21.9 ¢m.

kagit Gzerine gini milvckkehis

drawing ink on drawingpaper

Deszenlerle Mimar Sinan kitabindan
alimmastiry

from the book *'Desenlerle Mimar Sinan®

Halig ve Sitleymaniyve Camii, 1983/

Hali¢ (Golden Horn) and Sileymanive Mos
savia/page 76

30.7x21.5 ¢m.

kdgit tizerine gini mirekkebis

drawing ink on tracingpaper

Desenlerle Mimar Sinan kitabindan
alinmstir./

from the book “Desenlerle Mimar Sinan™

Galata Kopriso ve Stleymanive Camii,
1983/Galata Bridge and Stileymaniye
Mosgue

sayfa/page 77

29 2x%2(.8 cm.

avdinger lizerine ¢ini mirckkebi/

drawing ink on tracingpapct

Desenlerle Mimar Sinan kitabindan
abinmstir/

from the book ''Desenlerle Mimar Sinan™



Galata'dan Siileymnanive 1983/
Sitleymaniye from Galata
savfa/page 78

29.6x20.7 ¢cm.

aydinger lizerine gini mitrekkebi/
drawing ink on dracingpaper
Desenlerle Mimar Sinan kitabindan
alinmigtir/

from the book *‘Desenterle Mimar
Sinan™

Halig ve Stleymaniye, 1983/

Halig (Golden Horn} and Siilleymaniye
sayfa/page 79

2R.Bx22 cm.

kit Ozerine gini mirekkehi/

drawing ink on drawingpaper

Desenlerle Mimar Sinan kitabindan
alinmstar. £

from the book **Desenlerle Mimar Sinan®

Silevmanive Camii, 1983/
Sileymanive Mosque
sayfa/page 80

30.5%22 cm.

kagit Gzerine ¢ini mirekkebis
drawing ink on drawingpaper

Suleymaniye Kirazh Mescit Sokags,
1985 /

Silleymanive, Kirazh Mescit Street
sayfa/page 81

25x35 om.

kapr tizerine ¢ini miirekkebi/
drawing ink on drawingpaper

Silleymanive hir sokak,. 19827
Silleymanive-a road
sayla/page 82

24,8435 cm.

kagir Gizerine pini milrekkebis
drawing ink on drawingpaper

Kirazh Mescit Sokagl, Stlevmaniye-
Beyvart, 1985 / Kirazh Mescit Streel
saviaspage 83

25x35 cm.

kgl Gzerine ¢ini mirekkebis
drawing ink on drawingpaper

Sileymanive-Beyazit, Kirazli Mescit

Sokag, 1985 / Sileymanive-Bevazt,

Kirazhh Meseir Streer
savia/page 84

23%35 ¢m.

ki@t dzerine ¢ini miirekkebis
drawing ink on drawingpuper

Sitleymaniye, Kirazh Mescit Sokagi,
1985/

Stileymaniye, Kirazl Mescit Sirest
savia/page 85

25x35 cm.

kafil (zerine cini mirekkehi/
drawing ink on drawingpaper

Sitleymanive Kirazh Mescit Sokag,
1985 7 Suleymanive, Kirazl Mescit
Road

savla/page B4

16,5421 ¢m,

avdinger lizerine cini mUrekkebid
drawing ink on tracingpaper

Shleymaniye, Kirazli Bahice Sokak,
1985 7

Stleymaniye, Kirazly bahge street
sayfa/page 87

25%35 em.

ki fzerine gini mirekkehis
drawing ink on tracingpaper

Siileymaniye Kirdazh Mescit Soka,
1985 / Stileymaniye, Kirazh Mescit
Roud

saytfa/page 88

16.5x21 cm.

avdinger tzerine ¢ini mirekkebis
drawing ink on tracingpaper

Stileymanive Camii, [983/
Stleymanive Mosque

savfa/page B9

29.7x20.8 cm.

avihnger {izerine ¢ini milrekkebis
drawing ink on tracingpaper



Eminénll Yeni Camii, 1933 / Emindnu
Yeni Camii Mosque

sayia/page 90

A0ExI2.9 em.

kgt tzerine ¢cini mirekkebis

drawing ink on drawingpaper
harita/plan no;13

Emintnd, Yeni Camii, 1983 /
Emindnil, Yeni Camii Mosgue
sayfa/page 91

29.7%2]1 em.

aydinger dzerine ¢ini murekkebi/s
drawing ink on tracingpaper

Yeni Camii, 1983 / Yeni Camii Mosque
savia/page 93

21x16.5 cm.

aydinger iizerine ¢ini miirekkebi/
drawing ink on tracingpaper

Galala"dan Eminoni'ne bakis, 1983/
A view of Emindnil from Galata
sayfa/page 94

29.7x20.8 cm.

avdinger iizerine gini miirekkebi/
drawing ink on tracingpaper

Galata’dan Eminént, 1983/
Eminonil from Galata
sayfa/page 95

29x20.7 cm.

aydimger Uzerine ¢ini murekkebi/
drawing ink on rracingpaper

Emimand, Yeni Camii, 1981 / Emindinii
Yeni Camii Mosque

sayla/page 96

2925209 cm.

aydinger zerine ¢ini mirekkebi/
drawing ink on tracingpaper
Tiirkiye'den Cizgiler kitabindan
alinmiseir.

from the book “‘Tarkive'den Cizgiler'

Yeni Camii (detay), 1982/ Yeni
Camii Mosque (details)
sayfa/page 97

2009x29.7 cm.

avdinger fizering gini milrekkehi/
drawing ink on tracingpaper

Yeni Camii'den muhtelif goriindsler,
1981 7 Intferenet news [rom Yeni
Camii Mosque

savia/page 98

29.6x29.7 vm,

avdinger Uzerine gini miirckkebi/s
drawing ink on tracingpaper

Yeni Camii'de giivercinler

Yeni Camii'de kus yemi satan kadinlar,
1983/Pigeons in Yeni Camii Mosque,
women selling bird seed at Yeni

Camii Mosque

sayfa/page 99

29.7%20.9 ¢m.

aydinger (izérine ¢ini milrekkebi/
drawing ink on tracingpaper

“Tiirkiye’'den Cizgiler” kitabindan almmgt

from the book ““Tirkiye'den Cizgiler™

Eminénii, ¥Yeni Camii, 1983 / Emintinii
Yeni Cami Mosque

savfa/page 100

30.6x21.9 cm,

kgt Gzerine ¢ini miirekkebi/

drawing ink on drawingpaper

Yeni Camii arka mevdan, 1983 7/
Yeni Camii Mosque, back vard
savia/page 101

29.Tx20.8 cm.

avdinger Gzerine ¢ini mirekkebis
drawing ink on tracingpaper

savia/page 102

20, 7x20.8 cm.

avdinger tzerine ¢ini miirekkebis
drawing ink on tracingpaper

f¢ mekan Dizenbeme Bilim Dalb
Konferanslan kitabhindan alimmustir’
from the book “i¢ Mekan Dizenleme
Bilim Dali Konferanslar™
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Mahmutpaga, 1986 / Mahmutpasa
sayfa/page 103

29.6x21 cm.

k&gl Ozerine gini mirekkebi/
drawing ink on drawingpaper

Emindnii, Bahgekam, 1983 / Eminonu
Bahgekapi

sayfa/page 104

29 8x21.1 em,

aydmnger dizerine gini milrekkebis
drawing ink on tracingpaper

Bahcekam, 1977 / Bahcekam
sayfa/page 105

29 8x20.8 cm,

aydinger lizering ¢ini miirekkebi/
drawing ink on drawingpaper

T¢ Mekan Dizenleme Bilim Dah
Konferanslan kitabindan alinmgtir. /
from the book *l¢ Mekan Divzenleme
Bilim Dah Konferanslar™

Karakoy, 1983

sayfa/page 106

16.3X16.6 ¢m,

aydinger Uzering ¢ini mirekkebi/
drawing ink on Iracingpaper

Karakty, 19683 / Karakay
sayfa/page 107

2ix16.5 cm.

aydinger fzerine ¢ini mirekkebis
drawing ink on tracingpaper

Karakty, 1983 / Karakoy
sayfa/page 108

29.6x20.9 cm,

kdfit fizerine ¢ini mirekkebis
drawing ink on drawingpaper
harita/plan no:14

Karakdy Galata Kulesi, 1984 / Galara
Tower, Karakay

sayfa/page 109

21x16.5 cm.

aydinger iizerine ¢ini morekkebis
drawing ink on tracingpaper

Galata Kulesi, 1983 / Galata Tower
sayfa/page 110

29 8x20.9 cm.

kifithzerine gini mirekkebi/
drawing ink on tracingpaper
harita/plan no:1s

Galata Kulesi ve gevresimin
Emindnlt'nden goriintsit / the wiev
of Galata Tower and its around
from Emintnii

sayfa/page 111

29.5x21.1 cm,

aydinger iizerine ¢ini miirekkebi/
drawing ink on tracingpaper

Galata Kulesi, 1982 / Galata Tower
sayfa/page 112

15.5x22.1 ¢m.

k&gt fizerine ¢ini miirekkebis
drawing ink on tracingpaper

Galata Kulesi, 1981 / Galata Tower
sayfa/page 113

21%29.7 em.

aydmeger izerine ¢ini miirekkebi/
drawing ink on tracingpaper

Cialatasgray, 1977 / Galatasaray, 1977
sayfa/page 114

29.2x20.8 cm.

aydinger iizerine ¢ini mitrekkebis
drawing ink on tracingpaper

lg¢ Mekan Dizenleme Bilim Dal
Konferanslan kitabindan alinmisir
from the book “*l¢ Mekan Diizenleme
Bilim Dal Konferanslan'



[stikld] Caddesi, Bahk Pazan, 1972 /
fstikia] Street, The Fish Market
sayfa/page 115

29x19 cm.

kd@git Geering ¢imi mirekkebi/
drawing ink on drawingpaper

“J¢ Mekan Diizenleme Bilim Dal
Konferanslan' Kitaindan ahnmostie!
from the book ““I; Mckan Dizenleme
Bilim Dah Konferanstan"™

Bevoglu-lstiklal Caddesi, 1982/
Bevogiu, Istikldl-Main Street
sayfa/page 116

21x29.6 cm.

aydinger lizerine ¢ini miirekkebi/
drawing ink on tracingpaper

Estikld]l Caddesi, 1981 / Istikl&l-Main
Streel

sayfa/page 117

21%29.6 cm.

aydinger O2ering ¢ini milrekkehis
drawing ink on tracingpaper

Bevoglu, en eski yapilardan biri No:
120, Kumbaracr Yokusu, 1985 /
Bevogiu, one of the oldest buildings
Moz 120, Kumbaract Yokusu 19385
sayfa/page 118

21x29.6 cm,

kagit dizerine ¢ini milrekkebi/
drawing ink on drawingpaper

Axmall Mescit, 1983 /
Bevoglu, Asmah Mescit
sayfa/page 119

29,6121 cm,

kit tzerine ¢ini mirekkebi/
drawing ink on drawingpaper

Bevoilu bahk pazar, 1982 / Beyogiu,
Fish market

Beyogle, Cigek Pasaji-meyhaneler, 1976/
Bevoglu Beer rooms in the

old Flower Market

sayfa/page 120

13.8x9 cm.

kgt tizerine ¢ini milrekkebis

drawing ink on tracingpaper

295%2] cm.

raydinger (awrine vini miirckkebis

drawing ink on tracingpaper

Tophane-Tophane Binasi, 1982¢
Tophane-Tophane Building
sayfa/page 121

29.1x20.6 cm.

aydinger Orerine ¢ini miirekkebi/
drawing ink on dracingpaper

Tophane, Tomton Kaptan Sokak™a bir
konak, 1985 /

Tophane, A “Konak' on Tomton
Kaptan street

sayfa/page 122

35x25.2 cm.

kégit (irerine ¢ini miirekkebis

drawing ink on tracingpaper

Kabatas, 1985 / Kabalas
sayfa/page 123

29.6x21 cm.

kagit izerine gini milrekkebi/
drawing ink on drawingpaper

Macgka, ¢esme, 1983 / Fonlain in
Magka

savfa/page 124

29.2x20.8 cm.

aydinger zerine gini mirekkebi/
drawing ink on (racingpaper

Macka Silahanc Sokaginda bir konak
{yanmusur), 1973 /

A Mansion on Silahane Street,
Magka.

(It has been burnt)

sayfa/page 125

35x25 cm.

kagit fizerine ¢ini mérekkebis
drawing ink on drawingpaper

Besiktay lskelesi ve kayiklar, 1982 /
Besikias Boat Station and boats
savia/page 126

30.8x22.5 cm.

kégit Gzernine ¢ini mirekkebi/
drawing ink on drawingpaper
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Besiktas-Ihlamur, bir konak (bugiin
verinde voktur), 1969 / A mansion in
Besiktag-Thlamur (Mot existing today)
sayfa/page 127

29.8x21 cm.

aydinger tzerine ¢ini miirekkebi/
drawing ink on tracingpaper

Beyiktas-Abbasaga'da bir konak (by
konak Ekim 1981°de vanmstir), 1980 /
A Mansion in Abbasafa Besiktas,
{This House was burnt in Okiober
1981)

sayfa/page 128

20.7x29.2 cm.

aydinger tzerine ¢ini milrekkebi/
drawing ink on tracingpaper

Besiktas Abbasaga’da bir konak (bu
Konak Ekim 1981'de yanmustr, 1980/
A Mansion in Abbasaga (this is
burnt down, in 1981)

savfa/page 129

29.7x20.9 cm,

avdinger zerine ¢ini mitrekkehi/
drawing ink on tracingpaper
“Turkive'den Cizgiler” kitabindan
alimstirs

from the book *Tirkiye'den Cizailer

Ortakdy Camii, 1981 / Ortakéy
Mosgue

sayfa/page 130

20.9x209.8 cm.

aydmger Gzerine gini mirekkebi/
drawing ink on tracingpaper
harita/plan no: 16

il o
-— =5
— ==
——— ""*—:—..d___

——

Bogaz Koprist, 1983 / The Bospharus
bridge

sayfa/page 131

29.6x20.9 cm.

aydinger {zerine ginl mirekkebis
drawing ink on iracingpaper

Arnavulkdy, 1985 / Arnavutkdy
sayfa/page 132

34.8x24 9 o,

kil {izerine cini mirekkebi/
drawing ink on drawingpaper

Arnavutkav'de bir sokak, [984 / A
streef in Arnavutkoy

savia/page 133

20.8x29.1 cm.

avdinger dzerine gini mitrekkebi/
drawing ink on tracingpaper

Armavutkoy (yvikilma duruvmuondadin),
E971 Arnavurkdy, {in wreckage position)
sayfa/page 134

21x16.5.¢m,

aydmger dlzerine ¢ini mitrekkehis
drawing ink on tracingpaper

Arnavutkiy, 1969 / Arnavatkay
sayfa/page 135

25x%35 cm,

kdfit fzcrine gini mirekkebis
drawing ink on drawingpaper

Bebek, Yilanh Yali-muhtelif gorintsler,
1982 # Bebek Yilanh Yali, Various
views

sayfa/page 136

29.Tx21.1 cm.

avdinger fizerine ¢ini mitirekkebi/
drawing ink on tracingpaper

“lg Mekan Duzenleme Bilim Daly
Konferanslar®” kitabwndan

alinrmistar/

from the book “'lg Mekan Diizenleme
Bilim Dali Konferanslan®™

Rumeli Hisari, 1976 / Rumeli Hisan
Fortress

savta/page 137

29.2x20.8 cm.

aydinger fizerine ¢ini mitrekkebi/
drawing ink on tracingpaper
haritasplan o8

Kumeli Hisary, 1983 / Rumeli Hisari
Fortress

sayfa/page 139

21x16.5 cm.

aydinger Gzerine ¢ini mirckkebi/
drawing ink on tracingpaper



Emiirgan, 1982 / Emirgan
savia/page 140

25x17.6 cm.

kAR trerine gini mirekkebis
drawing ink on drawingpaper

Emirgan Camii avlusundan kahve 1983/
Caoflfee houses from Emirgan

Mosgues dowrtyard

savfa/page 141

19.2x22 cm.

kaft fizenne gini mirckkebis

drawing ink on drawingpaper

Emirgan, 1983 ¢ Emirgan
sayfa/page 142

20.7%21 em:

aydinger lrerine ginl mirckkebis
drawing ink on tracingpaper

Kiregburnu, 1983 7 Kiregburno
sayfa/page 143

29x20.6 cm,

aydinger fizerine ¢ini mirckkebis
drawing ink an tracingpaper

Tarabya ltalyan Konsoloslugu, 1984 /
[talian Consulate, Tarabya
savla/page 144

35x19.8 cm.

ki@ Ozerine gini mirekkebi/
drawing ink on drawingpaper

Biiyiikdere, 1984 ¢ Bivikdere
sayfa/page 145

212156 cm.

K@t dzerine cini mirekkebi/
drawing ink on drawingpaper

Sanyer, yalilar, 1981 / Sarver, “vah*'s
savfa/page 146

29.7x21 cm.

aydinger lizerine ¢ini mirekkebis
drawing ink on tracingpaper

Bogazgi Yem Mahalle vablar, 1982 /
Yalis of Yeni Mahalle Bosphorus
sayla/page 147

35x24.8 cm.,

kdgl dizerine gini mirckkebi/
drawing ink on drawingpaper

Bofazici kahveler, 1979 ¢ Colfes
Houses along the Bosphorus
sayfa/papge 148

29.6X%21.1 cm.

aydinger dzerine giml mirckkebis
drawing ink on lracingpaper

Kanlea, 1943 / Kanlica
savia/pape 149

21x%16.5 com.

aydinger iizerine ¢ini mirekkebis
drawing ink on tracingpaper

Anadolu Hisan, 1976/ Anatolian Fortress
sayla/page 150

21x06.5 cm.,

aydinger (zerine ¢ini mirekkebis
drawing ink on tracingpaper

harita/plan no: 19

Anadolu Hisari, 1983 / Anatolian
Fortress

sayias/page 151

29.7x20.9 ¢cm,

aycrmgr:r Gzerine cinl mirekkebis
drawing ink on tracingpaper
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Anadolu Hisari, 1976 / Anatolian
Fortress

sayfa/page 152

29.6x20.1 cm.

kdgit Gzerine ini mirekkebis
drawing ink on drawingpaper

Anadolu Hisari - bir sokak, 1971 7 A
street in Anadolu Hisan

savia/page 153

29.7x20.8 cm.

avdinger fizerine ¢ind mirckkebi/
drawing ink on tracing paper
savia/page 154

kéft tzerine ¢ini miirekkebi/
drawing ink on drawingpaper

Anadolu Hisan, 1984/ Anadolu Hisan
sayfa/page 154

29.7/20.8

aydinger izerine ¢ini murekkebi/
drawing ink on tracingpaper

Anadolu Hisan, 1984/Anatolian Fortress
sayfa/page 155

35%25 cm.

kagit Uzerine ¢ini mirekkebi/

drawing ink tracingpaper

Anadolu hisar, Gotksu Deresi vahlar,
1976 / Yahs in Géksu, Anadalu Hisan
sayfa/page 156

29.8x20.9 cm.

aydinger (zerine ¢ini mirekkebis
drawing ink on tracing paper

Goksu Deresi ve evler, 1969 /
Gidbksu stream and Houses
sayfa/page 157

25%35 ¢m.

k&@nt trzerine ¢cini mirekkehis
drawing ink on drawingpaper

Anadolu Hisar, Kopralu Yalisi, |985 7
Anadolu Hisan Képrild “yah™
sayfa/page 158

29.Bx20.8 cm.

kdgit Gizerine ¢ini mirekkebis

drawing ink on drawingpaper

Anadolu Hisan, Képrilliiter Yalis
vazhik oda, 1950 / Anadolu
Hisari; Kopriilii vali summer room
sayfa/page 159

3L1x21.7 cm,

aydimger lizerine ¢ini mitrekkebis
drawing ink on tracingpaper

R

Anadole Hisar, Képralt Yahs
(Amucazade Huseyin Pasa Yahs), 1985,
Anadolu Hisan

sayfa/page 160

21.1x14 em.,

kaml tzerine ¢ini mirekkebi/

drawing ink on drawingpaper

Anadolu Hisari, Koprold Yalis, 1985/
Anadolu Hizar, Koprila yah,
sayfa/page 161

21.1x15.1 cm:

kdnt tzerine ¢ini miirekkebi/

drawing ink on Iracingpaper

Anadolu Hisan, Koprild Yalis - vazhk
ada, 1977 / Anadolu Hisan Kdprolg
vall, summer room

savfa/page 162

29.5x20.6 cm.

kagit iizerine cini mirekkebi/
drawing ink on tracingpaper

“lg Mekan Diizenleme Bilim Dali
Konferanslan kitabindan alinmistr/
from the book *‘ly Mekan Dilzenleme
Bilim Dah Konferanslan™

Cengelktry, Sadullah Pasa Yahs,, 1984 ;
Cengelkdy, Sadullah pasa vah

Vanikoy,

sayfa/page 163

21.1x13 cm.

kdfit tizerine ¢ini milrekkebi

drawing ink on drawingpaper

2L.1x15

kéfit tzerine gini mirekkebi/

drawing ink on drawing paper



Cengelkoy, 1985 7 Cengelkoy
sayfadpage 164

21x16.5 cm.

aydinger fizerine ¢ini mirekkebi/
drawing ink on tracingpaper

Kureuncuk-sokak, 1979 / A Street in
Kuzguncuk

sayfa/page 165

29.6x20.8 cm_

aydinger (zerine ¢ini mirekkebi/
drawing ink on tracingpaper
“Tirkiye'den Cizgiler” kitabindan
alinmustic/ from the book “*Tirkiye'den
Cizgiler

Cambea, 1983 / Camhica
sayfa/page 166

29.1x20.4 cm.

aydinger iizerine ¢ini mitrekkebi/
drawing ink on tracingpapéer

Bevlerbeyi, 1984 / Beylerbeyi
sayfa/page 16T

21x16.5 cm.

aydmger fizerine gini milrekkebi/
drawing on tracingpaper

Uskudar, Kizkulesi, 1983 / Uskiidar,
Leander’s Tower

sayfa/Page 168

29.8/21 cm

aydinger tizering ¢ini mtrekkebi/
drawing ink on tracingpapser
harita/plan no:20

Semsipasadan Saravburnu, 1983 7
Sarayburnu from Semsipasa
sayfa/page 169

29 9x21 cm

aydinger {izerine ¢ini miirekkebi/
drawing ink on tracingpaper

Liskiidar Semsi Paga'dan Harem, 1985/
Harem from Uskiidar Semsi Pasa
sayia/page 170

20.6x21 cm.

kgt izerine. ¢ini mirekkebi/

drawing ink on drawingpaper

Uskiidar, 1984 / Uskiidar
sayfa/page 171

21x16.5 cm.

avdinger iizerine ¢ini mitrekkebi/
drawing ink on tracingpaper

Uskiidar, Mihrimah Sultan Camii
(detav}), 1983 /

Uskiidar, Mihrimah Sultan Mosqgue
sayfa/page 172

164x16.9 cm,

avdinger Ozerine ¢ini mitrekkebis
drawing ink on tracingpaper

Uskidar, Iskele Camii, 1983 /
Uskudar, iskele Mosque
sayfa/page 173

17.9x22.6 cm.

kamt tzerine gini miirckkebi/
drawing ink on drawingpaper
harita Plan no:21

“Desenlerle Mimar Sinan' kitabindan
alimmasur/

from the book ‘‘Desenlerle Mimar
Sinan®’

Salacak-Harem-Ciiriiksulu vahsi, 1983/
Ciriiksulu vah

sayla/page 174

31x11 cm,

aydinger Ozering ¢ini mirekkebi/
drawing ink on tracingpaper

Uskitdar, Semsi Paga-evler, |985 /
Houses on Semsi Pasa, Uskudar
savfa/page 175

35x25 cm.,

kagat iizerine gini mirekkebis
drawing ink on drawingpaper
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Uskiidar, Semsipa’ da evler, 1984/
Houses in Semsipa, Uskidar
sayfa/page 176

25x35 cm.

kdgit direrine gini mdrekkebis
drawing ink on drawing paper

Uskiidar-Toptas: Ahg Bag Konag (cok
hardp durumdadir), 1969 7 Usktdar-
Toptast Ahg Basi Konagy (very derelict)
sayfa/page 177

25x35 cm.

kédpir tizerine ¢ini mirekkebis

drawing ink on drawingpaper

Uskiidar, Semsi Pasa-evier, 1985 /
Houses on Semsi Pasa, Uskiidar
sayfa/page 178

35x25 cm.

kit Gzerine ¢ini mirekkebi/
drawing ink on drawingpaper

Uskudar Semsipasa’da harap bir
konak, 1985/ a ruined “konak" in
Semsipaga, Uskidar

sayfa/page 179

35x25 cm.

kagst tizerine ¢ini mtirekkebi/
drawing ink drawingpaper

Uskiidar, 1969 / Uskiidar
sayfa/page 180

30.7x22.4 cm.

kgt Lzerine ¢ini midrekkebis
drawing ink on drawingpaper

Uskodar, Semsi Pasa-evier, 1985 /
Houses on Semsi Pasa, Uskiidar
sayfa/page 181

18x13.3 cm.

kit tizerine ¢ini mirekkebi/
drawing ink on drawing paper
18.3x13.3 cm

kit (zerine ¢ini milrekkebi/
drawing on drawingpaper

(Uskiidar, Toptas: ahsap evler, 1976/
waden houses, Toptan

sayfa/page 182

29.6x20.8 cm.

aydinger tizerine ¢ini mrekkehi/
drawing ink on tracing paper

Uskiidar Toptast Ahgibasi Konagi, 1978
(sivil mimarimizin bu degerli eseri ya-
pilan ve kanaatimce pek tatmin edici bu-
lunmayan bir tamirle yokolmaktan kurta-
nlnugtir. Fakat ne yazk ki, gevresinde-
ki ahsap yapilarin vikilmalan ¢nleneme-
mistir.)/ Toptasi Ahgibag *konak”* Uskii-
dar (this important work of our civil
architecture is sav et from ruinning by o
not 5o sucees ful restoration unfortunately
the woden houses in the region hake

broken down)
sayfa/page 183 29.8x20.8 cm.

aydinger tizerine gini miirekkebi

“H

Kadikéy, Halitaga Cifte evier, 1983/
Halitaga Double Houses, Kadikdy
sayfa/page 184

29.6x21 cm.

kit tizerine ¢ini mirckkebi/
drawing ink on (racingpaper

Kadikty, Osmanaga Camii arkas
Eskiciler Yokusu’ndan eski bir ev, 1985
/ An old house on Eskiciler Yokusu,
Kadikty

Kadikty, Bakla Tarlasi-Moda eski
evler, 1985 # Old Houses in Moda,
Kadikdy, Bakla Tarlasi

sayfa/page 185

27x21 cm.

kgl Gzerine ¢ini mirekkebi/
drawing ink on tracingpaper

35%25:1 cm.

kapgst (zerine gini miirekkebi/
drawing ink on drawingpaper

Kadikéy, Yoguricu Kurbagahdere
eyler, 1983 1

Houses, Kadikdy, Kurbagalidere
savfa/page 186

A5x25 cm.

kagit tizerine gini miirekkebi/
drawing ink on drawingpaper

Kadkay-Aluyol Kugdili, 1985 7/
Kadikoy-Aluyvol Kusdili
sayfa/page 187

25x35 em.

kaft fizerine cind mitrekkebi/
drawing ink on drawingpaper



Hali¢’e giris ve Sileymanive 1983/

Entrance to Golden Horn and Silleymaniye
sayfa/page 216

Kadikoy, Alnyol, 1985 / Kadikoy, aydinger fizerine ¢ini miirekkebi/

Altyol drawing ink on tracingpaper

sayfa/page 188 3 ) I “Desenlerle Mimar Sinan''

30.5x22.2 ¢m. e e~ | kitabindan ahnmgtar.

kagt dzerine gini mitrekkebi/ from the book "“Desenlerle

drawing ink on drawingpaper Mimar Sinan'

Yakacik, 1977 / Yakacik
sayfa/page 189

29.6x20.9 cm.

aydinger fizerine ¢ini miirekkebis
drawing ink on tracingpaper

“{¢ Mekan Bilim Dali
Konferanslan' kitabindan
alinmusgtic/

from the book “I¢ Mekan Bilim
Dah Konferanslan™

Bostanci, Kopekbas, 1962 / Bostanc,
Kdapekbasi

sayfa/page 190

30.6x22.1 cm.

ki@t dzerine ¢ini mirekkebi/
drawing ink on drawingpaper

¢ Bostanci, babkeilar, 1982 / Fishermen,
-.-a.q,.a-\

BD#:;MI i " '19[
sa page 1
20x20.8 cm. €m £

aydinger fizerine ¢ini mitrekkebi/ b
drawing ink on tracingpaper ——_
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SIRLERIN ALINDIGI KITAPLAR

® Behget Necatigil BARBAROS MEYDAMNL
{Mehmet Fuat, Tiirk Siir Antolojisi, Adam Yavincihik, 1935)
s Orhan Veli Kamk GALATA KOPRUSU
ISTANBUL TORKUSU
ISTANBUL'U DINLIYORUM
KAPALI CARSI
(Asim Bezirei, Orhan Veli Sairligi ve Segme Siirler
Gézlem Yayinlan, 1979)

s Yahya Kemal Bevath BIR BASKA TEPEDEN

{Yahya Kemal, Kendi Gtk Kubbemiz, Yahya Kemal Enstitdisti, 1974)
* Bedri Rahmi Eyiboglu MINARE ILE MENEVIS

(Bedri Rahmi Eyuboplu, Dol Karabakir Dol, Bilgi Yavinevi, 1985)

e Haldun Taner KOYMA AKIL OYMA AKIL

(Bilgi Yaymevi, 1985)
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