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SUMMARY

The first half of the 20th century has been a period of the greatest changes in human
history. In this period, the world has witnessed the culmination of human creativity,
while on the one hand it has beenaged by terrible wars. This chaotic climate

made Paris a haven for artists, and then the birthplace of gaatd art, featuring

some of the most radical movements in art history.

Model, singer, writer and painter Alice Prin, known as Kiki, also foait in this

artist group, which has bohemian lives and has radically changed the understanding
of art. With her charismatic and strong character of the art environment of that period
she became the muse of dozens of painters, writers, photographeneatatsiand
supported their productions. Despite the difficulties of being a woman, Kiki has

managed to stand upright on her own feet and become the face efakdmtart.

Thisthesis focuses on the sociological situation and structure of Paris's sothety

first half of the 20th century, especially women, the factors that prepared Paris for

this period, the developing understanding of new art and aesthetics, the birth and
development of French avagarde art movements, Alice Prin, who took part in

these movements as a model and artist. Wi

memoir book "Kiki's Memoirs" was translated by me and frequently used.

KEY WORDS: Alice Prin, Kiki, Stopmotion Animation, Avangarde Art
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l1.1¢al ékmanén Amacé

¢al eékmanén Amaceé: Birinci D¢nya Savackeé
-al ekan Dbir nesl i nPriilrh,ambiklaiymear €i sorhia ni |Ad
20. yé¢zyéel en ildrdanbtiebar bkekeémar khdémnz bér al
Al ice Prin Man Ragbbavangasdas & mé e Wtdlloy €alder] d uj u
Kisling, Per Krohg, Leger, Foujitgibibi k- s anat -éya da il ham Kk
Zorluk ve sefalet ile dolu, bir o kadar
kadéen ol ar adku rhuakyua hakl ilbknakremkéye devantneektedir Bu

-al ékmaRraiaAdaindeg art sanat - érodelolarakveaty thie] i [
zamanda 0 -evreden alddepeée oardkbdeéhti kienddd ]
resimleriné Kk € Joauyeh@ena n € ms adt¢nkagynéme Orue zoilupna K a mMé n &

mi zacéna uygtusnm b-iorc uddesValAdsiad e @g € d¢r ¢st |l ¢ ¢
kal eme al mék ol ciujlki tha IKé k@l & gdi Jnma ywAcetig tadr e
model | eme ve 3D Dbkauslklswpretiontkdmasyeriilni ile

yansétmak . stemekteyim

l2¢al ek Kapa&m@ame

¢tal ékma 3 anmadPéhgmoleanlioad da&m.

Biri ncil929l40m Pari séte diR@rmiopl|l smmsdpalkay
yerini n i r desFrapandddigfkii s an at bilgivetecgbrAd (hmedkekré n d a

Kki nciAlhbeocles nPr i n o iAmangartsyam @t &Knyesd ve etkisel e

konu al dweifi i leb@allleirtt@dabewn@emi st eren b°l ¢mdyg

- ¢nc¢ Po%ljemi n t,asnasyénsenargopup karakter analizi,

ani masyon dekatmopskesit¢,manivmasyon ama-| é



tekni k akamal ar , eskizl er, tekni k -1izi ml
s¢reci, videonkurgesenveé®°mgmdary é

¢cal eékmanén Y°nt emi

Proje konusu olan Alice PrinodiyazydkadEe]

kitapl alar, f?Ppml eaj sanat eser | ramedrgk vi de
kaynak ar akttééarnid si éc ey aRprrd é nadciiatkadddade amiiasyos a s

-ekiim-in senaryo yazéel acak. Sendjtay odan
model | eme, 3D baské ve tekfinearyegud eknamé y

yapél acakter.
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21. XX.Y¢zy el eén Kl k Yarésénda Pari s

20. yézyéel énkFrtenbedimi derat é1 7adndebilie Bu
devrimdensonra 19y ¢ z y € | tdplanyguén-clas d sayasindelahalileeral
bir yakam kKeoklkad e lidsadeyecektic Ay d é nd jeedlama ¢
ge- en L Aeorik bipkemlerinib u d° ueggmgdud amaya PBFawmhagaca
d¢ Keéng tJacqukeRnu s s@audawvwy mdang ar Ki ni n vV e SO
yetkilerinin k € s € t Igaennaerla ki, r adey e day anl éu yygtun eatninma
dée¢kKegncecesi hay ilisadegg e ni |l eee letdhaydme ikt a ma me
Knsan ,hadkilnar® €z g¢r | ¢9 29 ¢ tmedjks éend ighiaypeng, r | ¢ ] ¢

kavramlari n s a nylaékjaémndafaeklé € anl ay é kK |. doplungieefili r e c e k

hay atdin@adamaféi kri nden vazge-ip, sesini -eéka

rahat kpakbamré i -in arayeéxka girmicktir.,
ADevletin Tanré taraféndan Kkurul muck
kikilerin ©°tekiler czerinde egemenl i
taraféndan atandékl aré yolundaki eski
hal ktan al dekl aréné s°yleyen rejimler

yat kéndihtadbe ge

Bat & A vmo wun @and&dha ermesiylegyine oylamayldo | u padamentolad n
gé - kadfidedd kRartlidkment er YoAengeet-ii nh. fRAk& h € mi

185106de Fcroaunps el @k giime t dar besi i1 e de mo k
duraksaméxkt eéer . Ancak 187 Dempkeatik@arlarenteFr an s a
Yonetim D§ea-<eenb idlTmink tgenng.ulus deviet, mi | | i yvet - i | i }

demokrask avr aml ar € alBnayyaenmbimkd®amEumayak @ man

derinden et ki etmi K ve yeni anl ayeéexklar d
'Yrd. Do- . Dr . Bel ma TokuUpphul eRB30DAT i Dr Abdul | a
2Bu d°nemde, se-me hakké sadece erkeklerin yarésée
S1 1. Napol ®onénun monar ki k y°netimi tekrar yg¢rer
kendine d¢zenl edi]i dar be.

“Arnold HauserSanat én Topl ume & lG°Y @p6kk iz



ADaha °nce akla bile gel meyen kiki °z
temi nat altena aléneéeyor. Monar ki k y?©°

dajéetankatoéeirékeayor . o

Can Ve ma | g ¢ Vvenl iburjuvaziytaeshall iakrd a a Iktoé nudnaa n
ai stokeatsloggrnal ar e yw%meatoimm , h &y &ti &nadvae ger |
Avrupa devideri parlamenter rejneg e - i W é ¥ ,a p sesnpyl cume ni Ade m

daha fazla duyur maya bakl améxteér .

Té¢m bu gel i kmelbaharparaliale nolvaer & ekt r
devrim nitelyvakameRrkRi heul ak b &komomidedt ké n et m
pardd anl ayéekéyteirheede@mdhaypanonakpbbEjti kaseée
bakl| aneépk ta€lranéeénda i midler eganl &xohgadPerg sne@&n anl a
azal masébh®yl ece n¢gfusunBi got mpsdeé Daawl ab
teori si némr @&mdangpnpay g¢bre kdulBuaneéel ar
sanayidevimi ilet ar em dékénda fianbkr@nklaa raér dar tyaeyna
id¢e kk©nl ar én yer iunfuanb rsioknailtamr déelam&ktn&® e r
bak!| &B@amtagrn ni n otas ek e kédsjmen ,emelhlmaya sén e f
bakltaémeduruB toplumn i vme kazanarak modernl exkn
sajl amexkt eér

Ancakla | a b entyéakk akmé na uy um buanganlarmekan& - al € K
rutin, d°@¢k ve dar hsaéynaétr | da°rn gi¢-si¢gn digknine h a
yakaméneémaryagiélnedtdi Ike rmstedizginlikyek ag @y alee.l ek da
AKnsanlar birbirlerini bor-1lu ve alacakl
tanérydb@ ha°®nemli si de, DSashyall eyame «kakiimp

tamamen dejikKime ujraméxk, sami mi ortam g

SAdnan Turanit aj dak San,dé Fel sefesi

5Ernst GombrichSanat én,¢¥ewk ¢ sBeedr 68395t i n C° mer t

"N¢fusun y¢zde elliden fazlasé kentlere yerl ekmik

SAEjitimin hakkeéo, Knsan ve Yurttak Hakl aré Beya

yé¢zyéla gal kndi jn Pakeéna kyaadsaars éz orélknméw tedjri.t i m
et

nitz2
9Walter BenjaminPasajlar,¢ e v.. Ahm Cemal , s:133



Bul ukl@a¢g¢ke¢ncel ofd@&lk f akiirlsernl ar é€én hem
bireyselyakazalegmdéiemkar adeéem geadgbmrktiaj] ér

Bilimin hée z| a ,genilbiuk iumil me& 2n k ea@ame cha & € , topl i
yakant ésénda, ik yehi to¢g) rugknmuek  vnee t Iy ekeradin haya
g°steri9ywgadyébdem yapoEeaéeilipgpamayain; et opl u
sanayiilleek mbi rl i kte keeyptzlyedil aomd @kt adrompu K Kkt
toplumu n  y agprecséemtér i y el | enkenkefoptaldakeelimbida ] €ammd an
i n s aapriakéakadakopmuwey apay bi r d¢ ny adkarguamaya me n é

zorl amécxkt ér

AiINefi s -i-ek kokularéné arték duymaz a
-ékan duman, ©°r st en g etitreasingyplmb ¢, rt ¢1 er
a-ar . IYueknliarbuyapanl arén &ewhayéwnl ay°nl e
ge-mik mutlu g¢nlerini anémsar. o

Modern hayatf ar kk € k oldlauwkénmaésné n a Z e mven haz
uzmanl akmayé ©° nKkpvleammean - ieykamr dveB&ina@ir ik adar p
g°r ¢l meyeakl ékl aré defmukéeuourn ¥enepinkonf
patronl ak®. afpey€ee&en vyeni ¢ Y eahd kn is i ss@& reanfi
fabri kal a0 & oyd laégmedd | knubwainah ag énda - al e
aksamamaméti Kz os | allatap & Kk i briéntiekkE h d sistgané
bir y®angeml ¢j ¢ 1,-idij-ecarbaym&am bokl uja d

yal nézl akmékt eéer .

Owalter BenjaminPasajlar,¢ ev. Ahmet Cemal, 133
1] SYyNE C2NRQdzy 2NIFeél (128RdzEdz 60ANI NNBGAYAY &A&0S)Y
0l O PYRI 1 Af Sez&nanladkaphdishdisiBraikny JOR 2MIEAR0 ( dzNIP



Resiml: Ford'un mont aj Hi®mMdénda -al ékan in

End¢strjyélresg @il bie kyneni olngsualnargiitltei |
dg aya ve kendine yab&poél &knhaayaat bakliamé
gramaf on, senteti k kuHKamfpar kubtLaméeméel ver
yeriniyavak-ften yanmal é& npitoir| peniveemdrejkit r k
t er k e.tBmil K tmisre | a- dethadal asz@ummdNredwdroen o, Yeniz i J i
d¢nya al gekksamak | mavwayenneAt] ebresrit z Ekatarhgktvee i n 6 n €
mol ek¢l er d¢zeyiKuaret uhne s Rimak gkt ayngag nda z
d¢kencegbhai nEi nfiKz af negrenioni IT e alt¢gsmnsanedi | m

a

d¢kKegnadé@siiemin ruhunu, felsefesini ve san

Modernizming et i r di J i yeni y isekoanamtize) écklizm t € | a r ¢
empresyonizm gibi sanatk € gl ar kar kK él Akadedmimuart ium . bask
kurtul maya -al ékan sanat-él ar alternatif

Yeni sanat anlayékéna y°nelenler bir soni

Artan ¢reyd¢myélea 1A s akordderily a Kk am Kok ul |
toplumunde mogr af i k ar tParikéen d 99O b g @l €@ mu e ni me |
ul akém kol-akemt&aet apalmek r dop ol h a.l Kenite gel n
yojunl akan ng¢gfus sebebi kalaretopdirmurgketnitdaghai kK k o |
da zor | Buklmék tygkaokkaurh | ave, sgpkekbséz bir ng¢f



da, gye¢s anykad Y aas | amalyeg té nd thayhyd alk & drlafme@kt 8 01 n
burjuvazi syagramgmrernw,am gksmekl e beraber art
gel mi Anayasa ile R | el i J i k ad idnéedria nn ndsgaztein@je & e K me s

neden ol mayoplumbmk lsamé k] unu un hitenjalkgenic-ei n

kendn i v e.rlmi2k0toilrer e gPgekennondi jtiundkasa Jazz m,

dangygaanme K tuedurums e kb feilpinie by ¢k katkeé sajl at
AAskend¢sveiyell i msel al andaki gel i km
abartéle bir ejl ence, géeneéegneg geéen et
Kn s amg zair k hkabarkleriyvodvilit y at r ol pistlérinié, dans
film sal ofnellaerréin éh évnec ekeé’n - dol duruyor

Resim2: D°nemin ¢nl ¢ "Percival Mdah@3B m¢zi k gru

20. yéneéel-&kan °©°zelAvirkulpeardidnad eFr abnisrai, d
Al manya gi bi be¢eyékr eleab e trlBa demailer%zallildes € n d a k
askeri, teknik, bilimsel ve ticaglanlardak i ddet | i bi r.Biybalerigek | - i n
yeti kmek ya da birbirlerine ¢stenl ¢k saj
t ¢ ket i Budevleterbd & .mi s atvalkn wleojsii $ iamdaihtk ul | an
il k defa ki myasal silahl ar, gemileril®dUOE&lear

12 Nick yapp, getty imaged 9 0 0Bd teaj rafl arl a 20.¥szyél é&n Sosyal 1



. D¢nya kSuavliaané@ol mhldak mi | yon ¢zerindBa i nsan
el li yél i-inde d¢ituwatillairl hebak&keaaahslyzen
i -inde yeriwa bes.ahkatakyv:ezryaéctegrimlen, isydknlary ar € s &
grevig sil ahdlearaywa&k | damykd drda@&jhkerr Fdnimé Kkt ér
devletler, y°netim bdi¢g-nmy@ah ersii y@asit ayhar - €&

-izi Il mi ktir.

Resim 3: Birinci D¢nya R8smwdaka&yv ankdaséraseénda, y e

- o S : .
kull anél an k°r edici yke'rrlnynaesq<|ulﬁlalnaé an tabut |



Resimb: George Rodger taraféndan Kkinci D¢gnya Sava
i Kini yapan postacélar (1940)

Hay al ker eklInsjagnn & ku jkreanydars i ni yine da

mut suzl uj a mahlkn#imk &mimky/ wert tt tlelnmabky, li t-d rm, dsan.

bilim ve felsefe ileyeni- é k € Kk n o kda radeyaéake gbu i mani Kt i r .

211 . P aSosysldkYrmap és eK&d é mdueumé n

20. yézyeél Pari soi b¢eten degnyada ol du
Bili msel ve teknoloji kemgel iokmeeltekri seodseyno
ol mukt uyro| eernaert r ol ar én, gemi | egelknrmevse di |

farkl é cojrafyal asdalteavemplodlltekeine @daenie s D e
g°r ¢l enhdliirnerliggd an xda i bu a-édan: 1GR1Dde K
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Yahudil ere yur tstaj # laénka dwae eak i2th’Blaa ldiedre md g |
Fr ansdeedmoa&k r as i ve | i ber al Bue karel agyeélkil kamel ay
toplumuny agp@&nddaa dnderh &k Kk | a Arstektagiat Kk zenginl i k an
el memege] &Rattisismaoy | ul ar sénéefénén g°zden d

ngkb&sel i Ki Sdsyah efah igedi hebngz d¢ekKeénce ol ar

S ]
N

anmaya . baxhgmzgmht t ek vraut sS@jilnéskasnd zar é

o

g
S
k
y etmenial dujunu ve bu nedeirhes is ogerad Kk tyi:
k

sénaBwvyanmdehkEe Kehir pl anMahaleler&e | €] €

nl ar én nefescj aal ialbe | k®Eesjéit | € da ol sa

e
a
yal |l egabkl ac erfYi€addelemtakksé@ k ént éséné r ah
eni yl e Paemisklieminkde heykell erin yer a
e

l erin, restoranl ar én,hd °ma;jkanggaxdtasare ae Vv le e
yézyéel ceehrb ak Ipd sgénrl @k aosdémaisséy anl ara kar

x = X oo O
c © 9 ® O S

rul abildifa bakteanrekl e hale gel mi ktir.
Pari s kendil er i il e birlikte kel t ool
aj er | Paridirnd uya- naeldenl eri nderny d®i ¢ dl &kema kh aoy
zorluklarla dol uydu, t atyeniyd.l9dedir yedillk n me a |
ol arak sgamdtalrarliakt ermmtd¢ zvenl-ay &@x maCiokhat D e
kanunuy asasé .S@kme kK h erdkeenki ni¢lfeusasnun ciephede
kadeohbanéde mieryamlkeleameci |l iji, polis memur
gibi mesleka | a n | -aa lé émdchariyetiniveb © y | eliikk | lheaydaet éna da
dOhoimek gi beml9n bir sosyal Heejkieksi mi- igietiik mv
iccretler -0k d¢kekrtev | ebrue dBarl u g -smeekkmesszlke |
.stl enen Pari sl kde duéyeni curunédan ddiélke ng °krt ¢ nr¢, K |
Kartlarl &t mgkad®&lenmpek °neml i bir me s e |
d¢nsyg@n beni msedi ji u-silugtverueurslal-g@iratrminiS oy & @ iv |
gé¢-1 ¢ g°r¢é¢nen, vecutl arénda bel- &kemé ketnee ¢
Hemyashemdez or i kK h=agyalt @ kdakyaua ernel nakiteralrediars é n d a
hal e gel mi ktir

13Dan FrankBohemler, ¢ev. Ksmail Yerguz, 31
“Adnan Turanit aj dak San,adT Fel sefesi
SMarshallBermanKk at € Ol an Her kKew .Byhdrnl aaAda@wdr,, B¢l ent P
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Resm6:Kadén cephane i K-1i sResiqi7i19T5kn g°revlisi kaden

Hezl & kentlekme ve yetepbnpsia kEénef peo
sérkafranl ék ve kg¢-biik- ienvduee md g a k b Byeebna mégket! & rk
tatil ve dinlenme ianliayiékee 9 alclaEuxkdam eklaler
birbirleriyle zamang e - iyegznoer | a D&Ewtad réeoe-yd kemmea k her kes t a
benimsendi i - emrk n yapésé dayebmeala©odylarnkafeleaj | a m
a - €| nsavirg gibiryeni danslarJazz gibiy e n i my¢, z i okr taakyéanr] -aérkémeé K
Ej l ence hayat gebluée zyleani g eylaikkanm kt a.rFzé n%s@em
toplumuruns o sy ali heex-meedan gwe 1 ik indeabeande getiriyordu
Yeni fikirler adetahavada u-ukKkuyori dg o Uagplumdngler ¢ nc el e
kesimindeni n s &im araya gelmesile tarinte bg ¢ ne kadar g°r ¢l me
teknoloji, bilim, saratkawne ylmirrduok al anda
Kadén kaxtame il k ol ardakr dB8e&zyicRiy és eéna sé
duyulmuklt7®l Fyaheada&m ihlak | ka &lympeaDeunucus
Gouges fiiKaden ve Kadeén Yurttak Hakl ar éo
m¢cadel e etmi kKtir. D¢kegncdlue rkjh digkinea r %y reexn
yézeéenden ioad.a@mM. e dyiglzpiédtaise e nadogdandkaden
savunucusu olarak bir aktivist ve feminist olaouise Weissi s mi duyul muxk
¥zelli kle kadénl ara oy kullanma hakké ¢z

fiLa femme nouvele denkef mMmuBitmupoltesto dOBeIt ey et
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AKadenl ar én Oy Kmhd ejniakmaemaio ik-ainrunkir anseéz
a - méfakatdavey € k az an Bmamd atyaran sload &an Fhaklsardé
ilerleme kaydetmesiL 9 4 4ndafied i f h a BRilen@mu k.t ur

Resim8:0lympe De Gouges'un portresi Resim9: Olympe De Gouges'un idam tasviri

Resim10: Loui s e We ii’bidikteprotestodaj(1935) er | e

20. y¢zyél amp iAnke ryi &kraédsdéandakngi |t er e d de
dak adeéedluaruému hi - 1©®@ d>*wedmdag]bl byeckk sseekv i y

%t aAF aSeYS KF{1PZ aSeAYt SNRS FRI& 2ftFYFYlIZ &l R
"Sefra2oOetlyeerzyél én bakénda Kngi ldkeakki wlee Apreesii fk adidr
grevlier ve g°steriler d¢gzenlemek i -in °rge¢gtl enmik
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¢l kelberd ke kadeéenl ar i ki nciolsnmeunkél Fakatdadler a n d a K
bajl améyla i- i-e olan kadeéen aBut éfkk ifnbliirke
ednme&® yol unda zorlukl arl a kar kenl &k mas énze

vazge-il memiktir.

Resim 11: Ul us al Ameri kan K &Rkesind2 VH ylalnarl & hicxd énlilgdr evl e

Der nej i ¢ ykealdeerniYok'tdl epv- i t . . .
toreninde y JI9E3y ¢ K yaparEkKe'nt Ha k | abirprotsstosu@dne il e

Birk adéinleems ianden b ajyeanksaéneaedbyser mk<@rks d zdceé
Ama b un aistisrlpriiee h mu.ktwed amat Suzanme & aadidh
Sarah Bernharttveb i | i m Maria@Quédigiiabi kmned/&rultaral génén
ayakl arénén czemi mhe | gk en
raj men bakar abi akha@zZzki ar e
i - ikamomek® z g ¢ rkdzagningk- a mak ér c el é
h i z ntile tgibii mesleklen yering ej i t i m

~

gerektiren v a s aniedlelteri °j r enmel er i nd

ge-i yordu.g°Rdreekimmenslas eénda
{ terzilik (hazér giyime ge-
mat bad&deéaleékmeknl et meci |l i k va

i Kl brdevarl ek pg8eteoem&wnet

Resimi3Fransézane ken | - | nda kay antaty a. - 4l Bxjeiymor d
yayeémladeéj e " fre ounhjzmetl-maki i kverenin bgt
savunmak adl & af

BYUlusal Franséz Ressamlar birlijine kabul edilen
WEn bakarél é Franséz aktrislerden birisidir.

2Radyum bul uMab esla F% d dimghger
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yerine getirilmesii gerekiriyordu Meselafie vi n oj hsabunioBgbi.ya-1 ar
Fuhhud ®° nemde - ok ggliakyagyeaoal]mu.Neredéysedplumsal

nor ml ar cSsté¢ne ot hirmeviikpa vadmBgrakwayanet |
-al exan kadenl ar én bmakyalrisininariettesolmaljyauday a f u
evlenmekzorunda kalnk | aMe@ér est dbply@améi ng mde kbisre mbe |
ol ar ak g.°Fakgtlam & Kk ttikamrde&fnd ar k eorud i d aséfaet @ - | n
-&3 z1 i k ¥Kabghd e mDaurrulveguldnmalf, u h udki inrer mes | ekl
il e bsaehami & € nfeF e mmane KKednoi ditaya-sedk mé kKRréans é z
toplumunda fuhuk yaygénlgdktél+ra ha2Der gwil n
yézyéel én Fréngihagzdaees émdaseviyel ere bd akmeécxk
hastal @éja AFranséz Hastaléejéeo adéneée t ak mi

Fr amskzmidrengiyek ar k € propagarmda kdietre lyfajyié mtl ax

Resiml4Eugene Atget taraf Resihdbn -Ehkgéeea At get g°z¢nd
fahike fotojrafe (1921) otojrafé

Bajémséz obphurkaalén ekonomithplumsali ns el
e

susti ma | i kar kKkakanlk&ry@&an galldé jké& igcretl er

2lDavidHarveyPar i s, Moder ni tternvi.n BR4lkae rkKté | én- er ,

2Femmes Ksolees: denetimsiz -al ékann hkaaydaétn lkaard @ nlic
kull anélan teri m.

2ZaferToprak T¢r ki yedde Kadén ¥zg-3989):pld5 Ve Feminizm (
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n temel sayélabil ecek yeme ve bamleaarma ¢
¢ m bu laskoarr kel akrar Kk &yt e yéarnadkam® kbica@g Ina rbau r aj

D

adenl ar trmagy.a |wg ¢sdhai pl eiResmiKe dig ank tHarké ralr ¢

- €s éndadnu ryaakksaannaan d ° n e rhiarme °rzaejl ma rk | lkea dPam i

5 QD x

eredeyse ayneée st atséahve sodamuekél kaynedeegimn d @ r
- ki ve sigarhbhakuVvéaspbrl yapabiliyorl ard
sonucu olarak, nadir de olsar ab a kul |l anmay éKa°djérnd naerb i
vecut lhaorkd mi eyleet i aitééybobrd nar v b e rMae ey i€ Sang
y°nl endil emaoij urgandkekéndanéuvukmayeoPgtreni
ailede ortal alkman -9adédcsalyeRkéy®@l dgBumgxtlu
durum kadénl ar én kendi hayatl arénda dah
o | ntur.Kile planlama & avr amé y er | erkGelenelsel dtakikallea mé Kk t &
yapéséna alternati fKamawyléxil biagd 8 kKamed amn unmrnesk
dakadénl ark asnmésny anlery aal anléamrad @8y mant sdaj h pwae &
isimleri dw ul may a b ak |sadecefidhtard periso &Ir m@ kt an, - € k mé

s an at éledes re d |adilgealiktenetkin | idjog r u yol al maya bacxk

212. Par i $an ant Ort amé

As | érd a y pleyParisAvaupad n é n s a nkad n umeu rk@azy d é
d°nemde sanat d¢nyaséneén odak n.oBut as e |
akademiler temelini 1 6 . yé¢zyeéel da Giorgio Vasari oni

akademi sinden al méktéral Ppearstbaeoatcamide n mil

AG°revl er,Devidtsiyasetnawydgai - i mde y°n ver mekt
bu y°n ver me, keyfi bir Diktadyl a dej

%“Margaret Sanger yayémladéjeée kitaplaréyla kadénl g
i-in -abalayan Ameri kal & hemkire ve yazardeér. 191
bakl at mékteéer.
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gel eneksel sanatée devam ettirecek san
tespit etomdekle yapeél eér.

G¢-1¢ ve ot orandee rv eAksadeamie beeyme stla mpaimeanl
al mexkter . Kat é kurallara uyan sanat-¢€el ar
ardé ederek -al ékméklardeéer. Bu durum san
d¢kemee estetik i fadenin kal éplraajmasr®E n a

akademi |l er sayesilndiek - islainfaitndeamx | £2i yoake nfae
gibige zel dandahary¢ksek Dbirr weer ee nk cen verklt aned
al ta&lnéan nikademd stamécha ot or i t er baskeéer, iecre gel e
edilen sanag er - ek y ak armi®.aynz ykeolpéurk tsuon yar ésénda
g e | eJeam Auguste DominiqueIngressms i | et mErkd 8 &1 @ 22K éneeski k

ol mu.kFtawnrs é z Adkde #lasiin samaita tepki olarak Eugere Delacroix
°nderlijinde Romantizm akémé doj muktur v

kitlesi taraf.endan bejenil miktir

AFransadda sanatén pazaré ve hitap e

dejildi; devrimden °nce hem Saray hem
sonra da y°netici séneéf konumuna gel-
-eékék i-indeki®varddé&.ad entelijensiya

D°nemin kartlarée ve s adamauyzia kd ewrmiamieniinl
A Ro ma ramab & k é&me d aglae, manzaraesimleriy ap trakk ap at €l may a
-alemeet BErasi k ve Romaretlilkar dat é wmas éol wanu
ol mu.Klasiksanats aj | am desdskdedénesipedeken RomantikSanat
iserenkl erin dogguélrepeyagkemtol chukiur

AMoti fl eri genelli kle tarihten alénm
Kekil de topl umsal reali teye dayanmaz
gi bi P®resner .

25John BergerSanatve Devim¢ ev . Biel, fi2e Ber k

%Aydénlar topluluju

27John BergerSanatve Devim¢ ev. Bil ge Ber ker, 13

28 HorstMartin HerrmannSanatl, Coubert 6ni n-SRgdleimz MgAlBeray @&k an
Erojtlew, ¥zl em K&l kan Erenus,
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Resim1l6: Kl asi k Sanat anl ayBResimhfa Peha&roi x'nén " Yeéke:
Ingres'in Haussonville Kontesi tablosu (1845 tabl osunda Romanti k Sanat
(1854)

Nitekim bu fiddalistd g R Walgee o rd a k. Yaniherikk | ar d é
resim ¢ sl ficdnlanarziindelernde ger - e8luinak ikyag rkdewn.n d
d¢nya divekp kcel erden etkilenen sanat-é€el ar
iger - etk ofdwkamn r ahat vyekKlag &kl nvuek | Riemant i k s at
Realizm yaniGer - ek - il i k akéméné ortaya koymuckl
temsilcisi Gustave Cobet omu Kk tQnunyo | a n @lkktéxBgée ri- ek 0 y a Kk a m
yans étRwmankatnét.i zmékki si k|l enenbumijtuovliaojti arkad r
cz¢emsenmaemmifies kesen manzar ag ealrmRealienrger - e
bu duuma k arnear e- édk® nemi n & ayr aakdaanntsedabetin & € n

yoksublli kj+u |, e k° yaleylasmrsiet nGusénve Coubert

-al ékmal ar il e ak;aldBebndi |yiéil @&lnilaas Pmar Fluajr @@ m
edi | meemiuw un yéeélargeslbenakli ékedv ekeadk ade mi
ki ki sel s e.Buyolagilebiriike a a kna d € ;nr k Bazangaaad eékma r K €

at mék ol muxktur
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Resiml8& Real i zm akéméneén t enfiskialrckiéslia kGuas t(aGgen aGoduérhbpe t M ¢
eseri il k sosyalist mesajlaré takér nitelikte.
kendisinin kérda bir seBbokakkkRbhakmbaemakéndaeb
patronunu huzursuz eM%s Clurbetr kadhtatH &lj ke itl emdii Ik kead & |

- ek mi(1834) r

Resim19: Realizm akéméné temsil eden Gustave Cour be
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Pari® tkmpsaml e, ivyi orgaenedeysdi hemrkyépr
Salon Sergileri s a n a i 4lgsinia-reék me k Bueserdilerb i r sak at--i é
kendilern i g°ster meal e €1 wludbrmiarsiégnéev endgaié ol n
zamandabu sergiy ¢ z b ikrnlker ctear af e nda¥z elilyiaklea Frda
DevrimihdensonraSalon ®rgilerivek r al i y et i na rdéskzneanllaerd iyja b ayn
kat elcdané mawlkemé k ¢ | ¥ gr sanat a - €éldréonama n caz
do°n¢kmiBe3ty €1 éenda t ekSalrond (xzerndiexni ,am&k ade mi
arayexk i - i mdanetpGlaade Mahdt,o0Gusta@o uber t gi bi san
I K hieeddemmi Kk Yiine Kkr al i ySalona kalaulediimé&eandialerce resim
ol dujyenibrs engi dg¢rze nkd aernanre svieMe lanyinkét iyrél 0 REe
Salonuo adé aleeandanakadamnhie] e fiShlonirdesser gi
Ref 0sS®6 gi si el ektirmenlerin h el dneif ki vod mt

akaj el auo Bualor ®rgieri.- oB u kezikdk®merkiamgt - €l ar én

H o n &/ict®in Daumieri kK | e r ion emulkot nuur .

Resim20 Honor ® DafuBni e¥élIni YIResim 21: Daumi er ' i n " Kkt e b

Ven¢gsl ero adl e | iViemgrsaf-ievhasdk dse&d. Bahijluviaeri fl er!

konulu tabl ol ar.gl86d)e pki tialrea fkéanrdkaénl asekdedrndii lad meéetxitre r
(1859)

2Ermst GombrichSa nat & n,¢¥eyBkeidsr¢et tin Co°mert 424
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Bu disraenm-t,én metzgrrdglfliarcé kavuHkam@ukt ur
ress ayadardee € K e ajléeme € ar ay € kb ii r- @ rn Bemamorhta-né
geti rinl .ktyigzy gk Enndwspaunmad/eoclaplarssayesindear i sot e

sanat zeatyterewmmi k; salonlar, sergfler, s.

Resim22Edouard " Bahbtahtéanbirs&lPeamr"saddgiél ¢émbhiosuyo] u
(1880)

0 AhuAntmen2 0. Y zyél Bat é,l188naténda Akeéemlar
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Resim23; Fran-ois Joseph Heim taraféendan yapél an
daj éteyor 1824" adlitasvitediyol o s u, Sal on Ser gl
20.y¢, zy €l Paris sanat ortamé ikKtea bu te

teknolojining e | 1 kliam d éhke-za s a n ditamikbrd Cam@g@mend ah a r
Og¢ne kadar kabul ,kguorranhg kadhb dating mmegsdilaed| aar
°nce glridyi ¢mgkielintha atbgpvsael, ek gapgadi | ebi | ir

anl ak&anhancar-dynakel ar

d a h.a ¥dmac edkeir i yng zZeyemi cka |

ol arak dejer egZramaydn ol aa dfdldork leserlera2D.é nan

Yezyeency¢ sanat-eéel ar é

taraf é&ndamssopbgun g¥Xb

Sanad&n il ham al masé Byr édoaaufmawnbfayda P o ple i
ver me ko iVa aldgadecesanagébeslebd ¢ Kk e ncel er i dekeénda
i - iondfiirkr i il e sanat-¢é& kimlif5Ji °ndirden k aza
yeni aray@mkkarea, geser. @K nnikk uvan dbkg¢gnme

kul lrakn éya@ani estetdakas @yl ameelt aryayanhmeéecxkt er

¥zel RPOhwlzeal i | k vy afvwensgandaelsaa nPaatré nsyed o] d uj

haliner gehmiwntiortawseenddahgeyi- enki ye beol e

Montmarte ve Montparnassed | ar ey |

a aneél an iymparham hal | e

gel mBmbhat-é&larla dolan bu mahall el er sére
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uzamé k | .afBah@mlet! Bateau Lavoir at°lyelerinde doj
Mont parnasse kal dér’@mindragd da ab alsgacgdmat £ro.u
Le Douanier, Guillaume Apollinairekrancisque Poulbotylaurice Utrillo, annesi

Suzanne ValadorKiki, La Goulue,An d r ® Man Rag Pablo Picassdzeorges

Braque, Kees van Donge@ertrude Steinl.enin, Mauricede Vlaminckgibib i r - o k
ressam, besteci, d¢Kenegr, Kair, oyuncu

var ol rlemehhemenhéraf ede, k ul ¢rpstomnda ieefepsanate d e Vv €

bi |l i mkonklagl tt amt é kK &1 Buetilx i ol mwk ¢wme -deev.r ey i g
Géenegmegz yazadPrae | adnt ekriknubkes aztlmasf arlie | f ade
AYi r mi ncbaxké&redal °zgerl ¢kl er hokg©or ¢
ulusunu temsil ediyordu. Yézl erce r
yakamaya gel di, -¢nk¢ vatandakl ek hak

¢l kede zengi nl i kdileem ifadeiedebildellerdh.r | é k1 ar én
Montmartree Mont parnasse -evresinde doj an

sayeéeda mel ezl &k menin ¢rengder .

Kuzeyde Pari sodin en y ¢ ksek peb k't as é
dejirmenleriniom¥nePmhiesn Kamaé hwti tjad éy e
ol mu.kK9 wrz y é bed aademilerinar t €k vazge-il mez ol ma
sanat-él ar Montmarteb6da alternatif sanat
kKur muk Ayanréd éz aunyagnudna e k olnaorn@ kv ek abb gy ¢l eyi ci
dol ay és abnuarta-sééveae lei c ikbkuggnienjil encdi - eksi k o
bir yer. l®l2uky&lréenda bunumdlhahlktlue anojsamlaw
birl ekmes:i Il e Frlaomam dalnarsak rved Mya&je®@ e r.
ki;yer | i hal Kk kend&nkaak orkan ¢ma®ka mleaajde uhes |
sarH Kt iMont marte Pariséin en °Mahmplgineskianat b

S'Bohemler; s¢rdegrebilir ve stabil gel i ri ol mayan
kaygeée g¢tmeyen yakam tar zéné bessamlansyncdan ent el ekt ¢
sanat - @&l ar)

%2Dan FrankBohemler, ¢ev. Ksmail Yerguz, 13

BAgk, 31

%ALa Commune de Pariso yani Paris Kom¢nyg: Paris
Mart 28 Mayeés 1871 iki ayl éeéjéna kendi y°neti mi k
s¢rse bu bir halk zaferi ol arak anél ér .



23

pi yano f aBateaukaeos®s uo laann - a smankaétr-héal naehpstelar af &1
haline gé i r ive PablokPicassaJuan Gris, Max Jacob, Amedeo Modigliagibi

sanat?éyesiltegrdiyalrarda yeek ak amtéelké eol.aB bu es
otuzk € k k K i i - i nsahipe. k& ktau v sslaentag - €l ar én, mod el
arada ol ukwparngttéhm kerberrj i si nin bd-réj¢éar e-takm

sajl améexkt er

Resim25: Fot oJ r af Man ts m& € hbdl@nanBateaulaveir

% BateadLavoiryaniU- am miak éadh@nMax Jacob taraféndan koyul mu
oturan kikiler -amakeérl|l arénée bir ipe dizerek il gi
ol maséda, ona sanki havadayméxk gi bi il 1l ¢zyon yar e
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¢oju sanat -a;m watakn!| ag° -nmde n Buvirsanlaa €] é n m
yemekl erini, keyafetlerini skeyaeakalmaya z a ma 1
-abal am2ad akaea rwg¢ meml ie nidb®uumremndlaergie- i r mi K
PabloPicassé n ym | ¢ t a b fAvidnenrl e&un Kagneb ar ada yar at el
Bu bohemskeflaggedeésecann ad nled wémteil y a--djau relniek | a
etraftaki kabarelerrestoranlar, barlas a ] | a ¥é r eBateaul a v o ihemén n
yaneénda fLgpinrAgil@d &8 e v i k Kdbarggkdasink k a da@na®°€m¢ n d e
dur an bir t ile nreseamled ,n - onrg, Iz ains ynedellelm rk ar né n é
doyur muktur

Resim26:Lapin Agile kabaresi i n i - i nden bi r Resin27:LapinAgile
t a b eSahabsAmdre Gill
taraya@amalnmek

Montmartd i n ¢nl ¢ kabaideeGeg mho piRsdi®®séisnda i - er
mel odi | e MGhat NQid(SyaehlKednv a rkb& ucusunun ressam \
i1 1 ¢ KRodolghe Sali® | maedediyle mekas a n at - étl aasraar Irgadm¥neé Kk t é
taraf énda,aka ma taitsbmridganolk b | u n maKahaeenind é

¢ nl ¢ Th®o pAlexahdee Steinleh ar af éndan yapél mékt é

¥Gymnop®ikiS#e:0nin ¢nl ¢ bestesi
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A

Resim28 " Chat Noir" kaba®Resem2®" Chnagt Noi r" kabaresini
Al exandre Steinlen tarafér
(1896)

M¢ davi ml e puandlistaessamalaSignac ¢nl ¢ model vV e
danslaedglveayné z@hmmatn dMo i r O lbestecEria Batieg aa d & n
Chat Noir ve Lapiklasik,dg it lae\saeeseafaa te hitdparmya s é
edenfiMoulin Roug® (Kér m@&j é r lnd @ | emecke@aktul unmakt ayd
Kabarenin® z el | i J i en ég%ydt ekrdinikeaard and anred ey i ci i
ol muktMoul in Rougebun dans-€él aré Bhar asénd
Goulue, Yvette Guilbert ve] ane Av.ilBume w@sld®@mat tari hine
derecede ret kRies s b ml g,thestecilertk ailyalzam®iclark &€ n
at mosf dlrhamimarei | eri ni bul Bujueyad{®fir lkamn
yeni akéekml anEayeéerst at €, .Bud kiermi enr is ach@jt u remel
sanat-énén veumoldesd amdgeesndrael iyl e Dbirl
I nsani mmdnane&kk®@édn i nsan etdhj Barbami kdeameénc

verimlilike n ¢ st n oékltnaé katréar .- ek ar

Toulouse Lautreg Montmartek r al i - es i éalédraamk Lad | Gonudl
yol |l ar énén gkesiinkme sgirnadieinky E méaemartayhk °r n
- @k é K taetnredMoulin Roug® u n  a f ismetlegkenimodel olarak La Goulue,



Jane Avrilve YvetteGuilber® d a n
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i | h.a mAfail km &&?ttzéerl deéthise r i s e
Dada, F¢terizm v e kRund kada@msanilk gptophonetié’z m

°jJeler kullanél mék ol masédeéer

DULIN ROUBE ConcerT
OULINROUGE p Ay
ommouct TOﬂzS‘Les somé
LA GouLuE

B o

Resim30: Toulouse Lautrec'iiMoulin Rouge
(LaGouluepl i t ografi afi ki

4

Resim 31; Lautrec'in "Jardin de Paris: Jane

(ALv8roi )"

20. y¢ag el ewne ms an aSarahéBerehardt ve Afans Maocha e

da® r n e k v e rikilihirekbai r| ki érl . sAkBMgaINgEe&U'nun lereiyeserleri ortaya

- @ k ma@idmenda a f iIMkchad n € n

Sar ah Bernhardt

Bernhardtdéin tiyatrosunun

ar Paist ar af éadahmkekir

SOptophonetic: sesin

l'itografi afi ki (18

sanat hayaténda d°ng
vV e Al f ons Muc h a i, 1 KKki s
afi K|l csamatd€& én

gersel karkéel é&j
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Resim 32 Muc ha' né nResBma r3a " Kamel yResin34 "La Tosca" a
Bernhardt i - i nKadyeapgt &ajfa ki ( 18808))

tiyatro Af i ki "Gi smonda"

(1894)

Suzan Valadom a k| € 2bakgpawnelhir&kamkréenssam ol masé
yanéEsiek aSatie i-in Heikidemgmi ke di¢gniy aslémuak
bir mi r as; bMirnikmetlkitzeng.zi $amnmided&mi nmel ankol i
Valadon o | mu kMounrt. mar t edda dojmehrmmdedndd esanlaé

avangardt arl a devam et mi Ktir
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Resim35: Eri k Satie tarafeéndan yapélan Val adc¢
Birinci D ¢, n yaav @8déa n daonlaaty €g ¢sMeniparnass® dSiere

nehrinins ol ndaEyxk&éda ey or du

20. yézyeM@mt pbaarknéansdsae s anattan habers
s¢réelerini padalarkt ay en d¢°zneen | fipddidalapii , - i f
mahal | eyriy.; zBnérgyseek € n | a r 8abowel niversitasinde
okuyaanclijlrer i n uj r a.kSorbmoek t aastd nole mueg ti kri m
° 7 r erbrardyagelippuma hal |lerg @ z me k I ik the m sjdéca é
buradm a | ma |daorl fanptiddlayelatince AMontparnasse yani fiParnassos
Dap’® smi ni v.Arynmigkd 1B20ieré kadars ¢ r e @ dontmartet i
sanat-¢eél ar é ktexrfeefemtdaar nyeeknsia@@® meé Pi casso
APi cass@&@nog daitf an ye BatcauL av &edér berakeéer .
ge-mi ktir. Mont p’3R ensassasmelbakadaa! ewo khceir.ci h e
busemti¢ o] unl ukl a sanati KkeSeieednetlinaghat | y ak as €
1920061 erde geperibgrbndéyaaguodtmacki bamké&t Ekayé
yazarlag ° r 8ocetj Hitzyerald, Enry Miller ve ErnesHe mi ngway bu yar
enerjininb ak € - e k@onl muaZ aPlaEm & H oo lPariad gni

®Parnassos Dajé: Antik Yunan mitolojisinde il ham
% Dan Framk, Bohemler, ¢ev. Ksmail Yerguz, 170

WEfcole dHerPmiiblk kez 1925 yélénda Andr® Warnod t
Parisbébe gelen yabancé sanat-é&él aré kategorize et me
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APari sa®&né ualbac aksamtibaaetaRotonde, Dorave Coupole
adle ¢-dbpfluegi nde

Montparnasse@ éknar Kk € kéyéeédalkiksMoert mardakbtead &n vy
bi na dg¢zemvesmediefién lywpal Hasfaannadta-né neat °1 ye
uygun olarakt asar rhaomé kntag t r e 6 a  gofam Klontghmdsse; ©° z g ¢
Bourdelle ve Grande Chaumiegghi ak ademi | er i , resim tg¢cci
modelleriiled © n e mi n K asratnlaar-é lia-ri mrthmon mudceanlr k¢ r et
bir bej] ehitapekerind @sli n@greasbhmlarén vywizge-il |
Fr ans a o dmoddilen 2anafatlenne i wkelnerniyni makaltdaldgy®

ge-en aséargdmanAvbaigpm oy al Be ddrumu dscar Wilde

AModel |l ero yazésénda kK°yle bir °rnekle v
Gen- Dbir sanat-é& kendimoidred ek &rotyJ iez istoirnmu
(bu ar ada tem model l erion kartvizitleri
-antal areée): AiNe t¢r pozlar verirsiniz?o0

i sterseniz Bayém, gerekiflse manzara pozu

Ressamlarl ainayfé ydi kiangeamank®@nusunda
ol an sayeéel éeé.Baxd al Folams4sizednrse kicha Bus @aak
Kt al yan bidmrgoqwkellanmalonusnda bakar el é yfdaérlkalre avy
fiziksel Maretlgdrkdgegtkeasi maméenén ler®Busi | ci |
nedenl e -o0ok tercih edil fimek ekeniheykdiemel ar c a
do°n¢ kKt ¢r (AIMg Késtenka k gyeég/kéar ak sanat sreti min

dahi | lar,dhémmpoel, hemdes anat -é& ol mukl ardeér .
kategori sekseni amMaraChagaliGargie de IChreo,| Tsugutdaoul Foujitac t u r .

Max JacobWassily KandinskyMo u s e ,Kacquésilpnhgz, Amedeo Modigliani, Piet
Mondrian, Jules Pascine Chai m Soutine gibi sana-élar bu kate

4L http://www.e -skop.com/skopbulten/pasajlamodeller/9810scar Wild
42 Jill Berk Jiminez Dictionary of Artists' Models, 233-236.



http://www.e-skop.com/skopbulten/pasajlar-modeller/981
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A il

Resim36:. Fr anséz mBasim87 Doj ul u mo Resim38: Rus model Gala
Kiki Aicha Goblot

£

Ressamlarén yané seér a filerindefAnaefr i skaan aét €
Man Rayde il k fotojraf s t 6;ddayka ® UOmEEnin Mio nt par ¢
odaséndar. kBomemt yakant éya fotojoniddm ar & i
peri si Ki ki ger -,k Pamn asd ® srADaYalkad medam® e
savakeéen dBateaelLhvkiissain aitMadtpamas® s €] e n m&enit ar d €
AN N ®e s “0f od o reeyami ynoe] u n  skagn a t¢sreeldl etkinkkleris o s y
ger - ekl exktiejvi shathi @hrilyoell 8g6adpemeéebkitéen w@Ekné D¢ ny
bitimi ile ¢, | k e y e olan&narikar askerlea r tP @ k iswildotarak gezmeye
bakl amékl|l ar Ment pa¥rzneaslsiek | Rabarel er i onl ar

gel mi ktir.

Amer i k aadddeacne sa s k,ew d relre& il &1 -spohsaru een
koleksiyoner olan fisanaté | ar é n  od“kolarakida @ d |keenf dsertrugld a n
Steife n ¢ @ Reggy GuggenheinHarry Crosby, Edith Whartogibi isimler de
eklemi K Ir&nodisul Dakezzten@gli ar Aanatgevekand eest e | i

yamam¢gcadel esine. devam et mi Kkl erdir

BoAnn®eso fhddlesesi AK¢gkneyemiYii mmil laenéo Folams adda 2z
sosyal faaliyetlerin yakandéjé 19206l er d°nemini
“Dan FrankBohemler, ¢ev. Ksmail Yerguz, 105.
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Resim39Gertrude Stein ve Pablo Picasso taraféén
Montparnasseadecesaat - €| arhbrg e s edlyema EjRetiaan d a
Leni n vgibigTrkeeelgkgir-il i s iy a sdlankatakerldrie r r ed @ o e kn
sé] éonamueKkur d¢gnya s avacka- |laérkalsa® moaj subksaon & la |
Mont par BPyslse bit aihcdefe sahip olasemtt é pk & dkijkieir keéeyé

gi bi enj vl ee nccoakaki Lksawy b €.t me mi Kt i

Mo nt ma rBatea@liavoird u iIsee Montparnassg d dLa Ruche
ool muBEtmekand®° nemin -o0oju sanatz¥bEnkl emi daf u
gelen Yahudiressamlarar aft @mrdcatrAdémeni KoewlkiniEne benze
mimarisindenalanLa Ruche Alfred Bouchert a r a fE&vir deanns e | Sergi 6de
kal an mal zeme® zal Ikiukllea nsed mata-kél a-st gdyao t a
leolukt ur slamak, ve yakatnalkeoknepllaenk satydli yel er
takél mékt gganalta ERacleen kal deéej e ve -al éxt
g°revini rk$€l @nmiiw,] ihherden sanat ®el ar én

Bir kom¢dtha od dlraarkdér €l an La Ruchedbun ayl é

45 Stephen Farthind, | y I G Py ¢NVY4 St NDAN SY | f R2KE37y S CANRSQZGa /|
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kadar dé. S a ldmeddoodigliaaiDiegsRvard Marc ChagallChaim
Souting Guillaume Apollinaireveb i rs @akat - & ar ol mukt ur

Resim40: Sanat-él ara y°nel i Resimhlf "LaRdcheB@al& h e r
taraféendanalteagnar lvaen aynak-am al ané
"La Rucheo

Semtinkafd er i , bar hekraé,ar il £trn odedtekyesda nat - e |
¥zel l i kl e de cdu@esigoenntipna rinkais seen av e aRrassspéandd e
buluran me k ©,nslaanrat békr &r e her i i dieSanbau |- K tau ] ub uyr ¢
anl akmal,anodedpmek i l.eMabal adk muwlr@amdlar Ut r
Modiglia n i eserlerinedD°nemiameen yapegl méedel | e
0 g¢é¢nl erMRessamlarlk hemmala ¢ mi di yl e Rsoétko nsdéek’ nDeont
etraf éreda Sdigelbaed i r.tDomekCtosere des Lilas, ®onde, ve
Coupole gibi kafelezor durumdakis anat - él ar ém& it g anr iak Kaent @e
ge-irmel eri ne .Hditagasdlatayuydd aalneerk t €anat-¢el ar

etmemelerbi | e s°yl enmi kKtir

46 Dan FrankBohemler, tev. Ksh7al7é Yer guz,
47 Alice Prin, Kiki Souvenirs, ¢ e Wwemoniff N. Salamandra P.V.\&7


https://en.wikipedia.org/wiki/Amedeo_Modigliani
https://en.wikipedia.org/wiki/Diego_Rivera
https://en.wikipedia.org/wiki/Marc_Chagall
https://en.wikipedia.org/wiki/Chaim_Soutine
https://en.wikipedia.org/wiki/Chaim_Soutine
https://en.wikipedia.org/wiki/Guillaume_Apollinaire
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Resim42: Modigliani, Picasse e AB8dlF ®mon " Rotonde" kafesinin °ng¢gn
gz¢nden, Montparnasse (1916)

Resim 43 Andr ® Kert ®sz t aResimadnkKising, Paguedetie venRicasso kafe
f ot of K abDbme"(1925) "La Rotonde'da",J e a n Cocteau tara
-eki |l mi Montparnass§l916)f

Buinsanlare al ar é ntdar tsgr rakll ar , lafesalgpletimr y a K e
durumaa |l ék ek opdkkiakévakada .golki otajdaenr &lmin
ise, Pari séin yabancél ar vV e g ° -oste Kdmeserd e n S
Zamar on konuylISan atl-ga dl leegn@inerktl i@adr iek | e .t ol er e
Hesap ° d ergseamkargag Rotonde'nin  sahibi  Victor Libionya da

m¢edavimlerin dedi $ék gs ek @ Bdiob Rafedsnintree o h ér
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Zamar onoundue aaddue@ ndeon] &oleksyanlar sayesindeadeta bir

modernsanaimy¢, z elsmu Kt ur

Resim45: Komi ser Zamaron duvarlarée resimler/|
Bu kafelerd © n egna ma t & mharvefielks el i hti ya-1| aréné Kk
D°nemi nmeslk@raltanaflarhabei r | i kt e mééaaiantpaenasgd & 2 € |
sahip loldesjaenat -l§ u20.oypzt weshnatm nl ay ékénda ©°n
deji kKi ml erteéryMdaraimék d¢K¢ngsamat Padd ee har m
Ger - ek ¢ st Avangdrisarka® g | dna keétnklialrienée doj uyr mukt u
politiik edwemutiwaksémetad glatem t araf éndan kabul
daimodern sanat tarihi o abasanadaadéeddaonmg e
géenegmegze kadar dewvamate deml akyalarakéamnmesrgt ®m ¢ 4ns

anl ayydlunaan-eme®t ér .

3.1.AVANGART SANAT

Pol itik, ekonomi k ve d¢kegnsel bakeéemdan
bu durumu sanat araceéel éejéeykMKaccbedkimn ebidr

“®AhuAntmen2 0. Yizyél Bat é,1®anaténda Akéml ar
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dejlmey e - agl¢ée-kl &l -akmrmmiy o end¢stri ywlsiyasit ekno
dej i Ki ml er i nveyskologalsza@add ed sred@®cé teoriler
Bu yeniliklerin hepsi a v a nSgaanrad éaarmg@i®ent r 0 S |

bakémé&mdanr i ch Nhiligni* yam hi e-6-ndi knk k N Sigensind

F r eungstkanaliz®®, Carl Gustav Juijun Kk ol ¢ khd ik grecel er i ©
g ° silebdirr Bu yeni d ¢catkdeneg @ iy @ € d e enodarmtoplumsal
hayatén getir di Jnustaripudiapsaan age@icéinmee¢lar ¢ a&n i
bakéahman yeni arayecxkl| asranmiteerit grne@sgkomiok i &
bokal tém ar am@& | aGidtetaikk -e2l ebialey s eplume Kk e n ,
bireysel olarakk e n d i ruhsal BKekkewief |-erk deg-aénj&tr. t a
a- me&Bu.her wee gerkesin birbirineb a] éml € ol disjanatdgmy a
°czerohlii-jiol madéjé kadar glpmit kgi bir Smehkt !} dé
t opl um tsadecbir propdgandaar ac & ol ar avke y@° rbaulrmeusvian
bejenisine g°re «kxekillenmesine karkeée -@&
kekkéertagekbbenabnyeaienl & ketesit k@ i .k fAAvahgarh ci n a

fiol muktur .

Resim46: Ni hi | i st g Resignd7e Avust uryal &esimd8 Carl Gustav

savunan Alman filozof, n°rolog ve psi &angl Kael l ekt i f Bili
filol og, best eckurususu Sigraund Freud savéné ortaya koymu
Friedrich Wilhelm (1920) Ksvi-reldi psi kiyatr

Nietzsche (1875)

49Nihilizm:i SY a A t OA & AFrigdfich yietzBoNBONN ynNNJ tdagnor & © z | e éKiAyodoeh Nd e k i |
6SeAY FytlYlIl @SeéF RSESNB al KAL) 2f YI RPEPYP &l @dzyl
®psikanalizSi gmund Wurddjpwn ki kinin bilin-alté sorunl ai
bir y°ntemler: ol an bir psikoterapi teknijidir.
Kol ekti f: bd.lG.n-Jauintgé t ar af @éndan ortaya ateélan her
arketiplerin bwslabndujla nbi ralt &r dtgopylawsma.
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iSananéeme&dkeni zamamibet ¢n¢ WPenarymes iknad emn
yararl anarak yir mikiicmi lye rmgadessaEgnérindi kn dyea ryées ¢
alan avangatty a k | afkveanaleédkeoni i r del emesi ndea kar kK é
i -e kapanmayla birlikte gelagendyatroil ukapeé
créngég ol an makinaelvek nkkakpiytaad dm me HKaar ké b

-eékéyor .

Var ol duju d¢nyayeée k°kten dejikKtirmeye
sanata d askeribirt e r i md eAvangattkeliynesmin bir anat terimi olarak ilk
kullananl 9 . y Fz yaddedzminin kurucusug € - mi K i askeriyeye
d ¢ kK ¢(Qlagde Henri de Sair@imono | mu.Buuk ur ukel +t mpden anl ;

A bir or duodu BainfSimog u k oy ark a A& €. dyYgqmzeyme |l (t o

d° nemi ol arak adlandeéerel ér . Yia etiisthéeh € d ° n
kurtul mucx, rahiplerin d&emavi nsio ysglaEinaéts 4 é | ¢¢
tasarl amexkter . Bu catompeg alyernt&ndcda nit odli d mu

sanat-¢él ara ve s aSamnad @l ku-mulnme ryi°®mee tv enri midket
g¢é- Ol dujununsfaankhalyi avageaman d°Png¢gkKt ¢r

bir °nce¢ rol ¢ ydbéeryvedmektkakismBanhdapu na

terminolojisindeyer alani Avangart o terimini>kull anmayé
ASaint Simondédun sanat-éya verdii]i b
de ol muktur. Bu gruba ge°re sanat ,

ger - ekl ektii Klmekg edmg k tfi &ky dvaec ek oldayca an

ol maktan ka-énmal édeér . Bakka bir deyi

Art hur Rimbaud ve Paul Verl ai ne, Av
de esteti k ol arak beni ms&penredantle88006d
dergisinden sonra politik Ve estetiKk

AAAAA

S2Ernst Fished, | Y I G Py D SANSAd MESAERS G 41 LI yI o

BmMNYySEAY &azaezt23 @S St SOGANROA {1dzNF YOPaP WNNHSY
oot PEP 2f I NI NNBE&GS I {grNIITWRPS (a@NXDINGQu dldrai élei PY RPO P
FfYPS G PN

54t S SNJ!. AINASINERS Y@E Y Pmi 6 S
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Avangardoén politik anlamé bir kenar a

semboli k anlamé Kull anél maya bakl aneér

19. y cazvyaénlgdhar isamatt @¢ompl um i -i nddr vV e
anl 2meé yé¢zyeéel da t aTmapmeunm dted riakfméinkdtainr . k abu
czerklijini, el exktirel yvendopl ymtitaraf &«
reddedi l en sanat ilker elsamayeni ajelyacinade
ve bu kekilde etkisiz kal ér. 20. yg¢zyel é
-%z¢necek kadar uysal ne de g°z ardé edil
Paris sanat aldemilerinde i s anadl2a80t.aryé&mrz y el égesamgbbrt a
Yani Eanrkéatl-éec € ol abi |l mel er i i -1n el bec
eserlerinde bir fis®z0o s°ylemesi, bir fiKki

Resim49Fr anséz sosyalizminin kurucusu Claude He

Avangart sanat harekee macéna ul ak @i |Ihmaesks ais- ibni r
saj] | aBwehareketma mac &€ ysaxmart épr at i j i i°lzee r kil ni I] ek
kavuktur makter, bu da ancak mevcut ol an,

SSDNE OS { 2 NBEHzeE G NI Y+ NBvBngard46 | | f RPNPY
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Kekill enmi k sanat anlayékénée yeéekar ak, s é
R°nesanso6tan beri s¢re gel mi K, akttademi | e
birli kte en baka yani tari h ©°ncestetk, i | kel
renk ve formalistt eor i | er i sor gul anBrrAxadngar,samat i m Db

yapéténéen bakleedane kK z olModefwzimu dvee kackké | c el é]
smu-laréné g°ren °Aveumai BArtpk VvPhel mi kb

hareketin olukumu bu il kellifji ve nai f|l
ol muktur . Ayné bajl amda s ankai tadtedeml ar &€ d
fotojrafneéet men! erk,éesayas € ulesgdarm @ mAvarigaatr .

sanat-él arekiuriam! Ruauml aréna bajl é dejil
deneyimlerinden, fikirlerinden besleniB u durum da Avangart

stat ¢seneg peki ktirir.

Avangart har eket i n kaénespus ahdaékj kéé nsdaan ahta | aak é
mevcut Sanat teorisyenl eribud&apsaa e li &k tkil ri he mgl° e
¥nej Ahman sanat evlaenkgtairrdmekhu r avneé o Retbd € ki t
B¢erger Oiet ag avhrgaedh ar e k et | eDadazm, alStoémi@gua |l i z m,
Kostr ¢ ketki bi yenr al PiAskilisel avangard hareketlerinin kapsam
belirl emdB;¥lgesgth® ig&mé, sanat akéeadekcedbrén ve
°nceki gel en akemabledpmek alleglillere kar ké
Bundan dol ayéder K i B/egselg Paddzinna rk a@lsameé b K te
sanat Kkurumlaréena ,y@niakeahabem dtakdEzEme&nma & |
et meyi S@agwrar-d alri. z m, bilin-sizlifji yeécel ti
RusKonstr ¢ poltkdde zmii ml e gel @i -9 am atv eanlkd yeevkse
alaraksanat en dekorati f ve i KIKgwsizani k alvmangé&
hareketlerinin i-ine katmasé ise R°nesan

kagd kgel mesi di r .

TeorisyenRichard Murphyise Avangad é n i - i Bk s Al en@aimdeni z mi 0
al.erB¢grger 61 n t ahaeketinia-dear] -é&Mvaeviaihnggdaykledan

617 SRAfSY At18ttA] GS1y2t22ARSY dd 1 FytlYPYyl 3
St S6GANBt @8 &FolyOPtlISGPNYE dzyadsNI I NPYP @dzNB dzt |
57t §GSNI ! BINBESINER vEMIoYBNRE miosS1s pp
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Ekspresyonizmolmaca n e ksi k Nedmaeakt bu akémén moder |
hareketb ajJ | ama n ok tha w®@ryha m@dnkdeamami Ekspr esyoni
Nl akékamaweo®°-zekdudgi Mue pmpdgengsaynmé -
zamanda da avangamrd maakalhnatnién ki°-pirrgd e | ynaar

°neml . kel éyor .

El extirmenlerin ve teor-iéskyaeamlke ra wvna npgrae n
sénérdalaadena r aj me,nfavangar asanat imadern hshaid e
bajl aménda 20.e whzywmeE&kdrda, °nce batéeda ¢
bakka bi-imler al an ak é mksprasyniznBauhbug r e k e t |
konstr ¢ ktkigwii zme stijldfevidm, f ¢ t ¢, roiplasm, primitivizm,
rayoni zm, S¢premarticismm, bis¢rakeanll iazm,ve h a
klasifikasyod a y er A&Klémd katré&rn. & ay lé m& 5 & meeeliaba ] me n
a k & ndl°anre amaank & mdaa®- & rk ImeekRlads tfavizm, k ¢ bi zm, dada
s¢rrealyiaxmnmgibBmib mgrrtbak@mdakE @&émde &a b°l ¢

alé n eAlainc ei nP rhiany6é t n, yapétlarénéen ve il

én
anl akéel masé bajl achejlhak °nemenmkiedief eé 1 -1 |

3.1.1. Fovizm

Esteti k bi-iymnkaaywarsga rtta kkeakdentsilcil@rio . y ¢ Z
Fovl ard&m kasvangarmrel iakém ol ar médern sangdginhe ge
yolunu belrlemesi konusundaetkis b ¢ y ¢ k't ¢r . KI'k ol ma ©°zelli
akeme gelenekRlzgr d kdzanmg@Earaakr aj men ar kaséer
ol an sangt rteardalhar @d1@ml é smeayvekéarmaceéedEkr

gestermi ktir

®Ekspresyonizm, fovi zm,ank mikzerml ada daa awse: ndéardrégal i z
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1905y é1 énda saamat én me
Pari sot e Abmedmmdéndan
anl akeéel deéj Bahar gdergisi son
d¢zenl eBukt irenk araye

benimseyerHenri Matisse, Maurice de

VI aminck, Andr ® Der a
Marquet Charles Camoin ve Henri

Manguin t abl ol ar e ayne
sergilenmiktir. Sergiy
sanat el extirmeni Loui

canl esalvdeer-giajn renkl er i
u

ol duj sal onun sanat - ¢
elexktirilerinin hedefi
vahki hayvanl ar anl a
AFagod&kel i mesini y akeéck

Sanatuékar ¢ b sdéfkaitrés;, crge

kadar kabul et mesel er
konmukturel e ktoikr i | en f
Resim50: Salon d'Aitomne Sergisinii905, gel eneksel sanat e red

katalog kapajé. Foviz
anl ayekée sayesinde ker

gelen empresyonistidre n ayrékarak wederigd epvangnar tkc

kriterl erini ol uktur muxkl!l ardeéer
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i~
iv)nmﬁnwm-]

¥

Resim51:1904"' te Salon d' Automne g°r¢nt ¢seé, fotojraf

Fovl ar é - ayne esteti
gruptan .0Sortuikf asitaval er i ni
Moread d aatm& v e Zzaman i -inde
° nc¢ s ¢ Matskea Marquet Camoin ve
Manguingrubui | k  ¢dDerai@ weViaminck
ikinci gruptay er aleéralrad ar éna 190
kat él ar Kees Vamnwe@®orgegen, R
Bragueise sonuncu grubuBuol uktu
sanat-¢él arén temegtdojoayak ©

takl it et neikl id-eil n dudyeg ul a

Resim52 Fovi st ressaml d9€Kavurumu dojruléetdésunda

sembolist ressam Gustave Moreau onl ar | a birlikte resi md

d¢ke¢encesi Dbgjriukdmink tdiooj,.adan ve model den -

tepten séekel ar ak, saf bi-i mde kul Il anmi
beni msemi k|l erdial gesérmé t mamakméekl!| ar dér . F
renklerin se-imieki |gerduglguil amékard aaleg &g énr

d¢z yeé¢zeylerl e kér mak ve fmegygparaktifadeyi k o mp c
g¢-1 ¢ kel makteéer
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Resim53: He nr i Mati sse' ni n Resnp3a AlEert dMarquatth e"nTrouville
ilhamal ar ak yapteéjée "kapkPolséd eKdden™ pdif &r esil ékmaseé
(1905)

Resim 55: Char |l es Camoin " Resimp& Hem mia" Manguin "Yékana
(1907) (1906)
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Resim 572 Andr ® Der ain " C o Résimb8uMaarite deaVithimiack "Chatou'daki
manzara -al é@kmasé (19 0 5Sgine"(1906)

Resim 59: Kees Van DongeriMoulin de la Resim60: Ra o u | Dufy " Ol taceéelar
Galette" (1906)
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Resim6l: Geor ges Braque " | ' Estaque yakeénlareénd

Renklerin kullanéméné ve dwowgusmunuwi-r®
arace gé@ilrar, &k ¢ ryemvlei kkiesnedli w %n allprhiak l€erad i r
Braquesanatsalyolma Kk ¢ bdeva m leXIng ikn-itri.r ki fovl ar a
¢ - Yy éVinesauiserda Vauxcells anat e DanielHennry Kahmayeiled i n
galerisinde sergileneGeorges Brag@e el 6 Est a g unendy etna b l¢ossluu b u n

k¢e¢plere benzet mi it iardasok@ ymumk t me v i k¢bi zmi
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Resim62: Georges Braqud'Estaque'davier" (1908)

312. K¢ bi zm

20. yé¢zyeél én sanat ndakgadamdanddeavrimdy
K¢bi zmin avhanrgeakrett ismalnsartp B r kad @ lteorgyfem me ne
Peter B¢R°neers agrPsréet an beri plaswplekdgdfmkwrtad
Kukku duymak ve yenFovizni®rz ¢me rek lgweltli amerktti a
kazandérdéej e radi k alge sdéeyjliak ikngib.iKzeimiiys dppera @&sKptr
yaratma prensiplerindeii Mé s é r iV akred éerr.i 0S° z konusu ol e
sanateéenda bir objzni-mrypyaya vfei gdarug ne neni yg e
°czel |l iflalr&rdiénibi r opti k g°r¢nte a-él arénd

S9EH. Gombric, I Y I G Py> meS{eN®E D NPt 9 NRdzNI Yy mYSNJ 9 NRdzNI y =
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gostdéen méEknejin bir portre -al ékfPam &-¢éd asn

resmederken ayné anda burnu da profilden

Resim63 Tut ankamon Mezar ddsans4 Rabla Ricadsa "dacqueline de Face
sahne (M¥ 1323) Portresi" (1963)
Bu ahkamrmEvae a°nn e ml i kat kel aré ol an Pabl o

y ané s ér kerndnd begeRGberi Belaunay, Jean Metzingéibert Gleizes,
Henri Le Fauconnieca k € mén mend ap¥eenfé& nolDedkaumiay k¢b

dal & ol arb%yka riiaQrniéi kzt n&iro.

01 1 PYPY | RPYP RIYSYAY NyYyftN S8FANE {NOAT YA Hnd &NTE
GuillaumeApoliA y' I A NB 15258 Y dawy (- dENIIPA/E Mo £ NERBWA Iy TA S NOEWMT SAiIeAdRUAT A YA
Ydzy I Yy YAG2f22A48AYRS AON} SGGAEA YNI ALl AfS &@PNIPOP
1dzf £ I YYPO (PN
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Resimé5Pabl o Picasso' nun Redmfed@d dmmdds KBrzdque' én " Gi
tablosu (1910) (1912)

Resim 67: Juan Gri s "Maur i BRBesim6Bd&ymala'n@an Lege
portresi” (1911) -al ékmasé Kg¢gbi zmi
bir °rnejidir (19

r'in " Mer
n bir al t
13)
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Resim 69: Robert Delaunay @'nEk Za ma nRegm70:Jean Met zinger "¢ay Se
Pencerelert abl os u, K¢bizmden ortaya -ékan
Orfizm aké@eld)a °rnektir

Resm71: Al bert Gl ei zesb6én BRéinly2 Hlenkan zlaer aauconni er ' i

adl & -al ékmasé (1914) Tablosu (19141912)
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M¢hendi sl i kJuaeGris rengirkullan & lma @ s @ k é amdikkat
-ekinessam .GIrmsktAurer i kal & avangart sanat
Steimlbnig@j eni si ni kazanép kol ekAsyiryéocna akr/ebniéznm
destek-il kgbi atr as@hdali s e reny sahigemidenryf € r s at ¢

Kahnweiler veAmbrois Vdlardd é Kk  mgya@& ml ad élg,®i gagsébéanaégn vy:

dostuk aGuilaumeApollinaireo | mu k.l ar d ér

Resim 73 Guillaume Resim 74 Sanat Resim 75. Sanat simga é
Ap ol | iairayazare ve K koleksiyoncusu Daniel Ambroise Vollard (1866
sanat el ektir meéleniy Kalntvel& (1884 1888)
1918) 1979)
Leger k¢bizmden -ok uzakl akmadan t¢gp go@

°©zgTlg b st 0 tavré beni msemi«kKtir.

Fakat a k @ mé n Pabla Ricadscadgiurkda mané Sanat-& 190°
Rucheddaki at°l yesinde mAde rgm caskbehr setkhee xk a r
k¢bi st denen ydaapkééyedd rk°anbeunh| od tsnackessam [ &
yézyeél én hem de Pari so6i n.Peinc a°snseomlaiy rkéickai |
at omun parg-aleadnnagke bk urbaimé ms el alanda vy
baj] dakt érséllznmaesré-n@keaneaika rexw é

AK¢ bi zm, daha i vy mateanatik, drigcadmietti, me s | -0

ki mya, psi kanal i z,i Ilmecze kk hveer atkgdréenkewn
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ili kkilendirilmiktir. Bunl arén hepsi,
t ¢r edebiyatteér, k°t¢ sonu-1ar doj ur |

bY

kuramlarl a®®°r etmiktir. o

Picasso sanaténda bilt ompl wnlkdra&kma¥k & p ¢
k¢l t¢r | esralnnee kniteadra.k Et rya rké in& dhapsigald sambtan , | b e

il ham al mékt ér .

Resim76:Pabl o Picasso' nutabldsiugkKghil amKeabkhhtiadEéekhadb

(LAhuAntmen2 0. Y zyél Bateée,58anaténda Akémlar
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Gris, Delaunay, Leger vMetzingergibik ¢ bs amhat - €l ar genel |
sergilerinde yer aldéklare i-in isimleri
Braque i skahniedef & Mdalaadz a p € t gakenlegndeserglenmesini
tercih eAyn &«da&r dGiemr t rude Steindin deste]j
d¢zenl enen bir nevi Avrupa avangardéneée /
sergisine IBequé |venfEicadsalr 9d0e8 . y l@rlikie n-daal € Kk may a
bakl améastardeampresyoni st ol artralk | lodzimiule nédi
takipederelo pt i k g°r¢nt ¢ye¢e bozwmae kgsbubmha gkhk
b¢yeé¢ek katké sajl améxkl arder.

Paul Cezanné'n " Mo nVictoite&resmi(18041906) Cezanne' én - al ékmal ar é

K¢bi st eok nlamuekkt@ukr

K¢ biyenibi r  evr ey sangtarthindbuetvirreAynwveel i t 1 k K¢ bi 2
ismi verilmiktir. Bur esi m 4912yaéyldéandhar ,s¢dmphpBant et i k
K¢bi zmeiol mjgetior. Sweasindecat| iékk ék @abigzenh mi Kk gel €
malzemelerimd &€ K € n a, -déckkaur ayka r att aalba d ,mmkitzemeeleghi nkai
ve tipog af i °jJ elerin, gazete kupe¢erl erein gi bi
kol aj teknkjuil | alsé@ lzme&senmddarihtelilkdefa danatrve










































































































































































































































































































































