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Eser metni, Mimar Sinan Giizel Sanatlar Universigtsinbul Devlet
Konservatuvareée G¢gzellivBamd@labagéeEmast Sapatg DRl é
FI ¢t Ana Sanat Dal é programéneén kY&rk.sek Lisan
Bumein, F r azrili® €olintn en dnemli temsilcilerinden biri olarak tarihe gecen
besteciveyorumcB hi | i ppe h@y @b @&m tkdekblieve 2niuymafiia | é
sonaé encelemektedirPhilippeGauber t 6i n bestelediji eserler
yen vermikktfilrgt Kl eappefliteddiobhgepda®Fransémesi i -
PhilippeGaubert 6i n b es ti ellceggdoiejmenksuonnuant leasrer e kat aca
°nem ve anlbaydkbaf-aeysdean dsaanj | amakt adér .

Philippe Gauberktat kféllda i e@odagmel it juiv aaléanmé nd a
daeserlecbest elFelmjtk triepertuvaréna katkel arée hakke
sonatéen °ncg¢l ¢]Jénde el e al enacakt ér .

Donemin fluitve miuzieslan|l ay ékéna gedtiayll @amdégreandk kl er
I K| eamachyanbue er me t nndg Phibpped&Siamd £Z t ndu nildatr al é

somat et -além tekniji, yoapeaadeptawl €i kI er i
olarak incel emeyi ama-I| améxkter

Bueser met ni -al ekmasénén hazeéerl anmasénda
daneék sanpDsom . Ni han Atalaybéa tekekk¢gr ederi m.
KstanBul, 202 Evrim OZTURK



OZET

Bu eser metni, 2P miulnfiépvemgy#Ga o breflath 6 1 n
-alem teknijini, m¢gzikal i fadesini ve d©°
Philippe G a u b ehaytat@®ykinsiisanat kariyeti f | ¢t e yakl akemée, be
yakadé] é d°nemi t Ekolisd d t aeydleés | Eir -aihrsid@emée Kt €t
caem tekniijJi b afléteknmoél ngdmagnn Frreatn scélzar ak anl aké
onemli temsilcilerinden olantlippeGauber t 6i detayl & kekil de
°Jrenmekten ge-mektedir.

F r a il é&kaininen 6nemli iki temelunsuruolanywu Kk ak ses ve Vi
t e k rPiajrii ,s Ko nesjeirtviam usvearr es i Ekalis etkiseFanis| | e n mi K |
Konser vadgilerinigdre éa efmi Nt ity & @ vy @ meublestecilérinetkisi

altena alarak eserlerde bu °zellikleri g°

Analiz edilecek olan P. Gaubéri2zn nunfag al €onatié, flegt e]
me¢fredmes&riobear ak kull anél maktadér ve f1l ¢t
i steyen her ©°jr enciUkemizievedinyadaki i bir kayn:
konservatuvarl ateemimig fbiedayémair ealddan Phil i
°Jrencilerin Frlaamsad arféel yte eakdlmin e et mel e
bi-il mez bir kaynak olurken, ejitimciler
ara- nitelijindedir.

Bunun yané s ér a sermenialibpe@ au Ik e2odma in dib @ e
s o rnyla birekte dore mi n st i | bilgiveankekiesin d a d a

ANAHTAR KELKMEBEBEREZ FI| ¢hlippEGaabert, SonaE | ¢t P
For mu, 19. Yigzyel , 20. Y¢zyé



SUMMARY

The text of this work, the flute playing technique of Philippe Gaubert's 2 flute
andpiano sonata, its musical history and the French flute school of the period were
examinedPhilippe Gaubert's life story, artistic career, flute approach, compositions
and the French Flute School, which represents the period in which he lived, are
discussd in detail. A clear knowledge of the French flute school in terms of flute
playing techniques, Philippe Gaubert, one of the most important countries of the
period, is explained in detail and life information is conveyed.

Soft sound and vibta technique, the two most important basic elements of
the French flute school, were shaped during the Paris Conservatory education. The
influence of the school, the flutists of the Paris Conservatory, and the flute
performers and artists living in the et showed these features in their works.

P. Gaubert's flute sonata 2, which will be analyzed, is used as a book of the
flute training curriculum and is an important resource for the student who wants to
deepen his flute playing technique.elorks of Philippe Gaubert, which have an
important place in the curricula of comprehensive and comprehensive conservatories,
are an invaluable resource for understanding and simulating the French flute school,

and are a very important pedagogical tooldducators.

In addition, the text of this work that has been examined also provides information
about the period, together with Philippe Gaubert's 2nd flute sonata.

KEYWORDS: French Flute SchookKlute , Philippe Gaubert, Sonata Form, 19th
Century, 20th Century

VI



kEKKL LKSTESK

S I W R S e S S T T T T T T T W W~ e - I I S S T T T T e

®©« o o o» o ®» &o® ®»® »® o o»®» o® o»®é o® o>®» o® d>®» o® d>®» d® D® D D® D® D® D D D D D @

~ X X X X X X X X X~ X X" X X X X X ©®

TuRod fl ¢gt¢, €@EEsedadBONS &&&e é 2
Fran®éz Flglderic éEckéodl éce &Eé géééeééeéeébs
PaulZaff8nel (18441908 ) éé &&ecéeéeéeéeéeeéb
KonikBodhmf | ¢t (1832 modekfpét@édeé-ivzi mi éé
KonikBo&hmk,t (1832 model ) 1840 éeCM Kol ek
KoRi 6 B°ehm FIl ¢t (1832 modéedédeée 8845 é

Bee@hm Silindirik Fl¢ten €6k éRa&1Bi ééeéé

A Pad@ Taffaneb abas é& Juillees, ThS 5 hétecd&& 9

IMa2r.c2e.11l Moyseééééeceececéeeeedecaeé 14
| He2r. 2 . Rl t esééééécédeé&e&eéeé.é .18
PhiBl.L.ilppe Gaubertdoin Kéeat éeE9d0.820de Mu s
Phidl.L.2ppe GaubertodoidrrBylsi &€& 26da Mu s
INo3c.tlurlne et Al l egro Sckeeza&edd3 Phil
IMa&3d rli.ral , Phili ppe Gaubéetectéeeécecéceé
J.S. BachlMi Major Flit ve Piyano Sdang i | k t &éna.2.&é38 é
Ludwi2g van Beethoven, SK Bé®mél33Maj °r
Robett SchumanhaMi n°r FIl ¢t we éRi.§6add. . Flonat é

11.B®ling, ana temaki motifie e é e e é e e éeéee ...éeéeé .37

K5il.P1.Bolim,anatemamotii € € € 6 € é € é .éééééééé. 37.

K i
K i

=~

~ X X X X X X X

31BBlimla.na t ema, &éé én@ .jEeéré éeékd & éké .38
| 1.BBlimM, re thinbrakot é € ¢ € 6 € € .6 €66 ééééééé .38
|1.B®linsyfdé e é 6 6 ééééééééeéééeéééé.éé.39
| 1. Bolur,syfGlé é é é é 6 ééééeéééééééé.é..é.3

,,,,,,,,,,

s = 7 ar 7 1L L L

//////////////

"""""""""

/////////////

VI



S L Y
® ® ® ® ® ® ® ® ® ® ® ® ® ® ® ® ® ® ® ®d® ®d® ® d® ® ® ® ® ®d® Dd® @d® Dd Dd® O

=

S R Uy

S I T U S e e I T T T T T T T - - e

R Y

>~

~ X X X X X~ ~ ~ X~ "~ "~ "~ "~ "~ ~ "~ "~ "~ " "~ " "~ " ~ X " X < X < X x~ ©

s 7

51.Bolin. 1syf 4. Pégaddééatéegéececéeée. M
16 1. Bolun. Flut partisisyf 2.Flut arpejlet é é € € é € € é é ........44
171.Boluin.syf 4. Flat arpejler ve piyanomotfie e € € é é .€é 6. 54
181.Boluin.syf 5. Flit arpejler ve piyano modulasyonu, Sergi éoéu 6 4
191.Bolim. sy f 5. GCéed é &éneeé béd &arie é 47
[01.Bolim.syy f 6. Ge el kx.me...b.2. l.émg............ 48

sz

[11.8Bolim. sy 6. KEpride Modllasyené é é é é ¢ € .é.é é é 49
é .49
.50
.50
€. b

eeéeéeeé. >

S'D\

s

121.Boliinsy2e e éeeéeeéeeéeeéecé

([N
([N
([N

.(D\
[N

131.BOIi. Sy 7. Koprié 6 6 6 6 6 6 6 66666666 .
141.BolUin.s\2 76 é é é é

151. Boliiln.sy2 76 é é
161.Bolim. 2sy f 8.6

D
D
D
D
D
D
D
D
D
D
D
D
D
D
D
D
D

D

é

M-
()

M-
M-
M-
M-
M-
M-
M-
M-
M-
M-
M-
M-
M-
M-

('D\
B
-
(D\
D

(D\
g\
(D\
(%2}

(D\
(o]l
(D\
(D\

271.Bolilm. syf 8. B témaééegekbermeDdsonu

s =z sr 77 17 77 L

8
281.8B0oliin.syf.8. YenidenSergBa kK | angée eeeee& e é 53
291.Bolin,syf. 9. Yeni dené Seeg@gé &é éééeeée. .54.
[01.B6lin.s@. 9. Bolimsongi é é é € é 6 é 6 éeéeééé.55
| 2. B®IUNZ, syfl10, Anatemaé é e é é ¢ éeééeééeéeéé.e.b7
2.BHliRZ syflE e éeéeééeéeéeéeéeéeéeéby
32.BBIUngsyf11 é é é éé
42.Bolung syf 12
52.BBlung syf 116
62.Belung syf 12
7 2. B®lun2 syf 12

D O D

D O D

™ D> D>

™ D> D>

(4 N N NN
(4 N N NN
®> O D D
®> O D D
(4 N N NN
®> O D D
™ O D> D
(4 N N N Y
™ O D> D
™ O D> D
(4 N N N Y
™ O D> D
™ O D> D
(4 N N NN
> o o P
® g
D O @
o @ O

F O © @

D
D
D
D
(]
(]
D
(]
(]
D
(]
(] D
(] D
(OO
(] D
(] D
(] D
(] D
D
D~
D~
(o]
N

B2.BOIlM syfl2 ééééeéeééeéeééé € e é 62
P2.BBllinZ syf126 6 € €6 .6 éééééecéécéécécéeeée. B
02.Bolin,.s\f13¢ é e ¢ e ééeééeéeéecé. écéed. D
[12.Bolin,.s\f 1 é e éééeééeééeéeéecéecécéeé. b
[22.Bolin,. s 1E¥ é 6 66 éééééeééeéééeécé . ééeods
132.Bolin,. s\ 12 é 6 6 6 ééééééeééécécéeéeé. b
[42.Bolin.s\f 1 é e ¢ é e ééeééeéeééecéecéecéeé.B
152.B4AlU,.GE | i K me SEORrEwR,é éseyéfé éle4é ¢ .é.é . ®
16 2.Bolun,.syif. 15 Yenidenser§ié é é é é éé e ééééé.é. b
|72.Balugh, syf. 15Bolimsonéé e é é e ¢ éeé e ééeééé .68

VII



S - - S S i R R R L T Y
® ® ® ® ® ® ® ® ® ® ® Md® @d® @D @d® O

~ X X X X X X X X X X X X <X ® =®

| 3.

I 23.
I 33.
I 43.
I $3.
I 63.
I T3.
I 883.
I 93.

BIings Lf . 1 66 éAé étéeéntacséee é e é e ééé é b9
Bl syf.1 6 A t e mas €é épé éyéaéneoé épea.et i0s i7
BolUng syf.17. 20 olculik yeni teméiit, piyano unisog é é é € . I/

/////////////

Blingsyf. 18. B ééemasée.craléeadnrtg &-

BC. 13, m, fl ¢t padéd&é&ae . céepfeédk éB 3t7Temas €

Blingsyf . 19. Kr o@a&téiéeke épcaeséagjé ét.elk r ar €

//////////////

03.Bolidn,.sy f . 21lééNédééemasaéeééeée. 77
[13.Bolign,.sy f . 226 éNédemataeécé ééé. . 78
23.Bolugn,.sly f . 23, Far kléeé étéoéndaéckepdr ¢ t ek

133.Bolign, sy f . 24, B tééaé&ééé féeakrekél.& 7t9%o nd a
143.Bolign,.sly f . 24, &ed d &dnee sodhae e é 80

15 3.B0IUBn,. s\f. 24, Yeniden Sergie é e é éeééeéeeées8o

16 3. BalUdh, syt 25, SonatFinalié e e é e e ée eé eéee 81






1. GKRKEk

18791 1941y é |l | ar &€ ar a sHhippeGawpatk amgézki ko lhaany at é
olarak lemancalarakb a k | a mé k t Umlii flut p¥dadogu neuyarumcuaul
Taffanel i I e Kklkargerneine gt y & a n b isiolarakdevaeme b e st ¢
et miaulr Taffanel 6in °nc¢l ¢ nRaask i 20. YyézZy
Konser waékna v & e Bransééedyadd@atanlag k€ gel i Kt i rmi Kt ir

Almanbest eci , fl ¢t yap@Boebm®gd V8IPU:t - ¢S ¢
gel i kKt i r cistgmiilebyiernlii kftles tf | ¢t - alé@mstekmaifén
daha kolayicra edilebilirh a | e g eNuanslanvibratb verentonasyon gibi flut
-al ém t ekni ] i nekenleyenrBoahnik sistemiilebirli&te mikimuma
indirilmi Kk t i r . FI ¢t mekani zmaséndakigegetiril e
skaladakn ¢ ans | ar, heézl é pvatiorpadajlatdenk koiayf i ger e k
-al éenabil ve Wadahemgel misier | er i Bdteknike et ki s
g el i k imdikteeesetlean icerisindeka ¢ a n s | a°rzéegn¢ rdcaeh akaktavl an é 1l d
atl amal ayr@jnem widadhaj ur ahat | am&reé&mnr ake tbiirrdi J
anl ayekeée d°nengormekiteyeBhiel epp @ @ € & d lafiitr tad ie n
sonat éndaki bdii k&vramgak r bees t le€ v ma Kutekotinil i v e
anl amak yarunécaya yoldgasterektedir

Pariskons er viad as valrttén d°nemini yakayan Fr
ge- mi Ki resmi ol arak bilinememekle birlil
day anmaPkhti a di éprp.e 2 G a w bfalr fatd ienodmwé@ ed®da i ncel
olanbue ser met ni ,ulaysnérzaananreda i r ¢ne kavukn

Franséz fl ¢t ekol ¢ ¢zerine detayl e bir Ki



2.19. VE 20 YUZYIL FRANSIZ FLUT EKOLU

Frans éz Hall Faffanet (B844998)° nder | i Jinde ve Paris
Konservatuvaré prof es °%rrlaemizesydnlera gad lairkinm@ ng® st e

mizik stilineb a J In@ahdeqg] | éasyaé & r a k ila kbklu bikekokin temellerini

atarak, kendi stilini yarldyrElkkuudza g¢negmegze K
Parisko n s e r vrg in ufliit préfesori Francois Devienrig@7591803), bir
d°nem °jJretmenli]e dgeealaem ek td kk e&mc esoinrvae ylead

sadakatiyle bilinedeanL o ui s T u |l oeTolgual82Bi1elr8ebkot éy é1 | ar é
suresincé&onservatuvarda profesér olargk® r e vJeaa Lodi€Tulou6 A Met hod
for the Flute(Flut icin Metot,1 8 3 5) 6 a dyl aéz dyea kvlemeser&kt 6 O

besteleyereke r a filig epertvar éna b¢y ¢k kat kébirsajl ade. Ayné
enstr¢man wyalpukendieEs eEmasa taraf éndan ¢retil en
modelinige |l i Kt i rerekebepter kbreservallaorkdaay éyeni ahkap

Boehm sistem flitiiniin benimsenmesikabuliini geciktirdt

m_-—-—-"'@‘_-‘ e e
= T __ S ® S,

k e k il Tulo@flutd, Paris (1890)

Yukaredaki g°r s el atdesizdii gistemieenndd k e k i | 2.1) p
-al ekxmal aréné ger-eklexktiren Tulou, enstr ¢ ma
daha sonra 7 ve 10 delikliflot] ar a k HRlac¢talrdraddee .per de si stemi o
dol ayayagl dar ok ve ikdeasoilkd udi®un egmtofadak;dtelleirk | er d
par makl arén u-lTaulégyd én kma pkad red eéerywatdwv ar ¢ zer i
B°ehm sisteminin Frawe alduw akri e tktaibjuil ¢fnlg¢ telt &ri | ke
kul mayadevamettf ul oudnun t ¢m Kk arBdehndo-sek gwelnar éna r a
flitsi st emi namveg@e a k nld &k a ardeuts Parugila8124896) y a p

1DorothyGIickPauI Taffanel ve Fr20bdssgfz2. F1 ¢t Okul unun Knkaseé

2



bufllt sistemini benimsensgyle birlikte Paris Konservatuvana getirdi.Paris

Ko n s e r vaada gore\ayapafiit profesorleri, diizenli olarak Paris'in 6nde gelen

muziko p | u |l u kohsearler&srdilesre flitculericin rehberlik edbilecek

metinler ile metotlaty a y € n.IDardsé/é omun gibi Boehm sistemini benimseyen

donemin flugtleri, Boehm sisteminyaygn | ak mas énda kl837gidda bul
erken bir tarihte yeni stil fliitkullanmayab a Kk | Boyjussanh Kk ap v e@ehgm¢ m¢ K B

sistem flutlerim calanbir kac Parislim¢, z i sy e n deamlLsoéuni dsa yidduél. o u 6

Parisko n s e r vaadana ma k E i ol maséeyla birlikte eski
g¢ m¢ BehrBfluetamamen gecildie flitcd ém t ekenj i bde -aj én k
aralad &.Dorus' un il k mePauib&afandbhn @B D ygkhE
sistem flutunt kullanarakonservatuvardakpremier prix(birincilik) 6dulinG
kazanan il K °Jrenci ol du.

F r a fflig é&kauninlideri olarak kabugérenPaul Taf fanel , B°ehn
sisteminiL oui s Do r kulanhanakiflicsidiimBoedm sisteminin kabujilie
birliktef | ¢t - alg@emi kKenk ki vie d°nemin bestel enen

gor ¢l M9wgeyel én bakl ar @éndan, okloanriakk, yaahrkaatpé
flut, Béehmln yenisistemiyle birlikte3 a y r cea rp aanhetd, wsibndirik bir
enstrumarhaline geini k Boehm flitsistemd aha f azl a dherl i Ji n ol
del i k araséddbbii umesakeaeruml gorkbgraveli kd e
topl ul ukl ar entorasyo@®r wyralkard® j&z al mékt ér .

Paul Hippolyte Camugl7961869) Louis Dorug18121896)ve Victor Jean
Baptiste Coche'n{18061881)d e s t e | namyeni Boahmdlit sistemi,
konservatuvar Kkur ul uddnemin kibrssendtavartprefpsora i al d
Tulou tarattéegedager-medaurl engalunhed®59' da e me
ar d éPadsKonservatvadn da B°ehm si st emi neYeni amamen
flut sistemiyle birlikte g m¢ kK ma | peréeinsstemleahaparlak ve hacimlbir
tonelde edildivedbuyenis es rengi , yeni Fmas B @EF | ¢t s
rol oJdynadeé

Ayneé d°eareimdieklyer e karkén eski gel enekt e

mizisyen,g@ m¢ Kk f | ¢t yiptah&affiit es e mé édevaraebiyordie n a

2Dorothy Glick Paul Taffanel ve Fr20Mssgfz2. FI ¢t Okul unun Knk
3Dorothy Glick Paul Taffanel ve Fr20Mssgfz3. FI ¢t Okul unun Knk
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Fransa'da g¢megk | glitgkalinégu kesn!l aadbudgée Fhiamsgue
kavukmas é hrdchoyRahée.ml i

Frans&dl fygmueak vi brato wer miomm, kul |l anémeér
duygulmrpelnanda ol dujyw mue« abou adaggegit@esinr € n
ama-| aFfaesKareser vatuvar ébharl angbcgadandahkifane
profes®©rl ¢] dmemnakadarokan va itkelarak uluslae as é& popeéel erl i je
k a v uekod neamantikbir stile sahiptiBu d° ne mde evibratbve y umukak
duygul arén kibar «kekil de i fdbnestdeneddi | mesi ayné
esinlendijini bDb822% géeasbea&k pne ki keidafl@anel, yar ésénda
Johann Sebastiddachso n at | ar éenl ée vweebndestidem de a ] tia K

me¢ziJini Yemeserlérbegteladielk d°nem, il k d°nemde ol du’
beni msenen yumukak stil haki mdi fakat hem ye
yeni denenen eserler f1l ¢t Boylece keadi ¢ r ¢ nde bg¢yé
stiliniyaratan F ans éz bl ¢ g e bk khnlikieggeleew K el m¢gzije yeni b

i fade kphpzandgrdenem ol arak adlandeéer él an ekol

°nderlijinfntde kekil al deé.

4 Rhea B. JacobusThe literature of th&rench flute school, 1860880: Style characteristics,
sociological influences, and pedagogical applicatit®80, syf. 1.
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THE FRENCH SCHOOL
OF FLUTE PLAYING

(LA B

LARA ] T e DR S AN EREn LIRS

kek2Fr ns éz Flgiyeris Bk dla;gpauETaffatel, Philipp&aubert, Adolphe
Hennebais, Marcel Moyse, Teobald Béehm, Jeaumis Tulou,FranzDoppler, Jules Demersseman,
JoachimAndersenfFrederichKuhlau, FrancoisDevienne

Paul Taffanel 0i noldhiuedkel/®ljirjeinrcd ¢ leiali @y lnarkiak k
devamvet milws lcamiadgp ap €| ba Vv u § mEIkadlugn getirdi
yenili kler arasénda vibrato kull anémé, m,
Vibrato, eski donemlerdesadece siisleme olaraldllané | € rrkaenrs ez f | ¢t eko
birlktem¢ zi Jin 1 -i ddeawme] eadBanegrkmpgaxtwnmrca kul |
vi brat o, her sesidbezinayacghitelkey mamb& akeses dal ga
Kekl i nde Wdrk aiohaé&tistédodtnmini Paul Taffanel igin

sbyly en ve ayné zamanda Taffanell®26)n °jrenc



be¢eyel eyi ci ve aygyneér zrmamalna aTafotkamell @i n st il
bel i r.Doluiyadahacimlitok a v rTaaniéf amen iomsedi vegbubir stil d
stl,hem yumukak hem de maalnd awe kldgpcsiamlaik tfaldégtr .- al
Oncelik olarak ses kalitesine ve niiansa onere ver F rflat eksl@& entonasyorve

flit tonunuana unsur olarak elémé k , par | ak ukR&cibmlri fvegtywmnu

et meyi ama-| améexkteér

TAFFANEL & GAUBERT |

Complet

\_
i N ] bl
=

l ,

|

\

‘4.

k e k 3 Paul Zaffanel (1844 1908)

Ekolilegel i ken vi brato kull anémé, eser i-inde of
anl ayekeéyla -alénmaya baxkl anméxkxtér. Yuvarl ak
vi brato kull anémé a-éeéséndan di kkat -ekmekted
Fransézyfke¢s¢biekokge odllgn Hjat émdiansamgesd@, °nc
d°neml ere g°r e .&itculérirs agy e toelrammeskk eadritrmasé, eko
ul usl ar mégaeslé ktiamiétvéee gel ecek mleukgal | er e ul ak m:
fayoame.kt ur

Boehmflut sisteminin kabull ile yenilenebu e kol ¢ daha i yi tanéyab
adémans ay aAlgealn ve Kngiliz fl ¢17%¢l erin bu e
sonrasé Franséz f1l| ¢tpogkdlean ggbmdksednyéan daamp € nd a
onemli bir yere sahiptir.

5 https://en.wikipedia.org/wiki/French_Flute_School



Franséz f | ¢ tyerefldtgileripeng k ib esitiimse kar kén Kkul
pozisyon, sesin hacimli ve yumrukKkkke!l-églomasué i
Hacimli ve yumukak ton anlayéké hem ¢fl el
Franséz fl ¢t ekolkéanzea nfdaérrkntéék tbéirr. udakdhikl éekmea -t
flitd el i J i n bafiftebeasstim édere k i | ndek fakgt dudaklar
s érka@&mhal e E8 K i fl ¢t siteminde bakl ekt aki d e
-ékmasémladsjedbepané net ndudak poziydudatzaé i - i
ger gi n kuBdetamiigd iegytoeriu.i |l e birlikte b¢gyeéye
bakl| éjdgikn,d akeasi n dudakl aré sékmadan daha Kk
sajl amékt ér . Y iyikvehacntli sester eldeldebilbniflit| i k t e
b¢yéek konser salonl aréndai deahgebBskeit Kk diuy ul
stilde flut,orkestra 6ninde zera | € nan b i rbOyilksenfonilgrmraimd& e n
g¢ - | ¢ daymlabilenbdier - al g éy &ntahd&syon, artikiglasyonims
gibi problemler B6ehm sistemiyléirikted aha kol ay -°z ¢Byr bir
sistemle birliktea ] & r € h a f galmdbeaykeenm évned a nk allit,lefdenema s i t | «
ortasé dielld kb gywukke lkeazah éeml ar el de et mi Kt
14 deli kten olukan B°ehm®°frimgkg ¢ri.l Kk ol ar

Ul us | aammdaarsae&n s € z htl gatlé neeksod asjBbghnyflatliar,
akajedaki g°rsellere eklenmixktir.

k e k 5 KoniRkB6ehmFlit (1832 model) 184DCM Koleksiyonu Minih

6 CEREN HEPYUCEL 1 9 . Yézyél dan Gegnegmegze seEbansBi@EgngERoFe v
Sanat &na00%gyftk2i | er i 2



k e k i7 Boern.Silindirik Futiin son hali

19. ye¢zyeéel énpeorrdteasliazr éfnla¢ thdasBiafittessen;, kul | anél éy
deliklering zer i ne par mak | aeldéediyoyda fakatdekkteiinr i | mesi y | e
yakeéwneé ép &r d e dlitte biylk entwrlasyon@ k ént €l ar éna sebep ol
Yeni Bbehmsisteniyle birlikte perdeli sistemeey - | Kk flyt4 g a k i,Jeni 2 . 7))
eklenenperdelere per del eri n i - |sayesindéemgnomabyenkt i r i | en
hem de ses sorZothuovépésaflzapa&ggahasyoa akeéeceée - a
s € k é n tc@zllraesMe alde edilemahahacimliton, Boehni | ¢t ¢n getirdijJi e
°nemli yenilthl ektajaserdadénjGeveile ar kadaké
biriktef 1 ¢t 1l er ¢reten B°ehBpe$om&Gascévned aA (Mwerntité h o
adéné’ verdi

Es ki d°neml erde kul | anenietlageclmmeasidebirlikté ¢t ¢ n beér a
g¢é¢n¢émegzde &mdldtteasaseeskatahta ditlere gore daha parlak ve

hacimldir. Al t én 1 Iman, t & me s eeparlakordonrea cesvigkena k

ni kel f1l ¢t, dah a alteroatifz. Flte a Iuéerknd I] @ miel ikro | kaiyrl é k
getiren Béehm sistemikabul eder-r ans é z ,tfd k¢nti ke kvod ¢m¢ z i k al a- éd
gel i Ki mi ni génegmegz kekliyle tamamlamexkt eéer .

"Fazhbkskn Raharsar é bBlf att Tari hinde Theobald B20@2hm ve FIl ¢te
syf. 136
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2.1 Paul TaffanelveFr anBlegt Ekol ¢6ne Et ki si

PaulTaffanel,1 8 4 4 & laa sBpaleawxne h r dinyala geldi
B a b auke€Taffand imizisyenflitcive enstrimay ap € m¢ éna &8 €
Taffaneb inry, z i k| e @ ralnenémpsaadillaalatakb abaséndan piy
ve fl ¢t der slTeafif aankea adki anynbesr kkieangl éy.a kt a f ar k
ailes,- ocukl arénén daha iyi eji.Pami sadabil mes
t a kK & a miarfkie RarisKko n s e r va®kazanaalaffanel,konsenatuvarda
profesor olarflitciL o ui s Do r uysa ihlaek . Tedirebkinnmlaé Par i s
Ko n s e r vaadailk olagaktaghta flitlee j i t 1 mbak mamaséna kar K é
Louis Dorus sayesindey né zamanda B°ehmBhbgtggigndeél ¢
o | mees.®dorusileParisKko n s e r vaadaful viatreé b a k, | aTnaéf kf aonl enh absi €

erkeny a Bt hm f | ¢i Ihqik keanildiabi® ol maséné sajl a

A Song without Words ~ The Legacy of Paul Taffanel

Paul Taffanel with his father, c. 1854

keki |Pa&ull.Taf fJalesddffanbile b8ads €

8 Blakeman. Taffanel Genius of the Flute, 2005 syf. 6
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1860 yarskmmda & r vadadanbinnalik ke mezun chn Paul Taffanehem
sol i st hem dleéeKargekne devamattls8aOmBa ty-ed énda profes?®r
in v a n é y ltekrargekdérierakkendidoneminin ers a y fiE€ierinden biri
olarak kabubgoérdive ayné zamaamadaayeéerkKdmdadn pwbtiwvar én
katée kurall ar éna vy @affanélflikp egcea g a ji il sein voeau tde knreinjd
°neml i kat kel ar dal ibtud ruantdeur. ¢ mderoewkecaszeren dee rfd &jt é
fl ¢t gel ibkiyng ks ¢kragtckien eay n & ajldaskdred & gi b
repertuvardaki flit eserlerinitekreray €t al maa éy emistbigmabakéek a- é
saj] |l alnehkaanréen Sebastian Bachdén sonatl arénée ve
eserlemi tekrar canla d € r my 8 @ B éomemin bestecilenlanGabriel Faure,
CharlesMar i e Wi dor ve George Enesyerasalgp bi f | ¢t r e
olan bestecilerin eserleridek a yaé ttaél fdae

Paul Taffanel, orkestr a riy@birlikid 8864teer di J i back
Théatre Impérial de I'Opéra (Bundan BoyleeD@m ) o r k iisciflit@i sl@&ak d a
g°r evl87®y alé binmd #itclil ¢ ] e vy sak s éMasBenet'in Le roi de
Lahore, Gounod'un Polyeucte, Sa8déns'in Henry VIII ve Massenet'in Le ci@dl9
gibi eserlerin promiyerlerindg ° r e v18@8 | g é dO&hestra De La Société Des
ConcertsDlConservatoir(Konservatuvaitkindkkonser Topl
flitol arak g°ret8@Dapebandt-yRikesiedcdii . 1878 yeéel el
Ar al é kTaffiapet eskidanend e vy aestleria yeniden seslendiriimesi
ama c @flerhetirepetuvar é na yeni biicin Gaxiété de kusmuetdd r me
chambré adl & bitro pdwkdrduBy topujl iu] un alllemelhnedef i ,

-algél arén odeelmegzejsii aleaménmdae nStr ¢man halir

Arkaséndan onl ar ca back a Tafanélhemaeytbot ve eser |

flut pedagogu hem de iyi bir fluitgtiyd8.t i | i ni , yeni nesil f1 ¢t-¢1 e
aktarmayé bakaran sanat-ée, getirdifiji bu yeni
rehbemi t el i Hemdpdi for mans hem de pedagoji al an
fl ¢t déenyasénda °nemli bir yere sahiptir.

22 kas§gml BOallaBen Taffflanelsdi¢gnk ve megzi k adéna

-al eegrvald ¢am¢g zde hal a yenimanketsaidiérf.l ¢t - ¢l er i1 e

9 https://www.classicalconnect.com/composer/ClaBdel%20Taffanel
10 Blakeman, Taffanel Genius of the Flute, 2005 syf. 36.
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https://www.classicalconnect.com/composer/Claude-Paul%20Taffanel

2219.ve 20 . e YPMWay g bAraal ni széEkoluRelEgkisi OlanFr ans é z

Flitcilerve D°nemin Sanat Anl ayéke

Fr ans éz nintarghgesie&fofl g n e | il poplluelr i paeas
k avukdaagpledahaeskiamanl ara dayanmaktadeér . D°n
anlamakicino d° ne mi hazerl ayan siyasi ve S0SYyoO

fikir sahibi olmak gerekir.

l.ve2.D¢ ny a s a wdededliklsAyrupa dlkelersiyasal ve kultirel

bakémdan ol eluki-tBk eem kmi k s ékeée fulusedu)r ve nas
savak d°nemi ve Franséz dmivk tlasyonaliznilee dah a
kiltirik or uma an |l ay é Kk Bung &Ir ia K e bidydre;sahipr k o | ¢

Fr anse&kallgherkéetn d i kel terekhem des@eh@skar @ama s
plattormdae t ki | i dkolitemsiletiné& | amacéyl a kendi -aj én
a k € me n eyerbbe ekoldixBe ekollin temsilcileri, uluslarr &onsE ve
etkinliklerde mhyaabmaséhegt sgplapnépipeni |

berakmayé hedefl ediler.

Nasyonalizmpi r ul usun veya etnik grubun ki
etraféenda bi rmesigiamagayabii rva ¢xeg-nldempbumi mr @i
bir araya getirelortakk ¢ I t ¢r , t amiékoruue diel | Bajelsamné am
nasyonalizna k é m&s avak d°neminde halkéen kendi k ¢
bakéménda doj r u bmektedityAoyln €o kg rl & ki, rgell r ¢zleard inld
devlet ya da bir t osaMunatw jdugnk ormadg e ntsaérzz €, nu
ve b¢egtenl ¢ ¢n sajl anmaseé, toplumun refahi
Ul us al birl i k vendatngn Isgp fan kg s itkceé nne § i vV
kucak!| akearmgongizm k € ma - n ok s arfiilbyetgdleir akér é
anl alyiexll iakt e f ar k miae gbdteachil@O | duenksl uazm & reenjy izalrr ieg
séohbhumlu yanl ar é& ar as é wek@tirlerimikaumbkar én or t :
ul usal savunmayé nsean sl vabmankietiedne pkan r ey | er i n
bajl el &) éné
-at ékmal ar a sebeplteatktt ablketsiv kendilkitirlarin
ade

n artérmak yer alabilir. Ancak

kor umak na dill erine, kel terl erine, ¢ |

11



¢l kel erinin kor un maoezalmamargheel ne cdeek kngel sti¢lrlleerrel na kn
konusunda fayda sajl améxkte@elrus aHemfda ke, ol ma mak
hem de zararl aré ol dujunmdéamy o adhdeyzeé i ki zét d
almak gerekmektedir.

U us al kkultdarli muhafazaetes gereken nasyonalizmde muzik, kendi
-l zgisini bozmadan Bwedinemdyeaxialylaenr,d eask teacri meelre d
kendi Ulkelerinin tarihve mitolojik o | m,& | haalék dngjza jtiasvwi rl eri nden
ilham alarak eserlareyan s € t méNadyenalidma k émgz i k d¢i¢nyasénda
genellikleFrang ,z Kn, Alrhaypa@i b i etni k kimlije sahip m¢gzis
beni msenmi kK Avrupallke@endee t ki k|l e | aluscubu akeém,
bestecilele birlikte yerel kultirin énemini vurgulayarakizikteulusal bir kimlj i n
ol uk uamar-ult a&dreerkd i uluswmimud ékhanulnaaé hareket e
ulusl ar, k¢l tegrl erini n goell dukel]aer é kit-airne nhéa |kkoln
taraf éndam ktServcaikh zeadmaln énda beni msenen nasyor
sayesindé-r an s € z ,gudurylize kadevozulpadamesillerceak ar € mé
s aj | anmd « taénre.| i | e biFranisk gkolf dem kendstid a - €1 an
muhafaza et mi k hedekifldtgilennabgnsénk¢d ekmi ktir. A
tarihi ve Avrupaododaki ul usal akl@gm, dejikmez
ekol ¢n¢gn yaratéeméené sajl améexkteéer.

19y¢ zyéel én orywalateémdant 2y0adriaaxka kkaed ar
kapsayan budonemade¢ zi k ej i ti mi al anéndaoldm¢gy ¢k bir et
ParsKonservaraebvbhrkle kl asi k mg¢ Alutgulerim gel i Ki mi ne
yeti kmesi ndes abj¢lyasRegiskbadtskeer Ivaad u vajriet i m model i
s é nagenelikey ar e k ma t e mel Imektetiri¥f ryealcli de@m IiCoamrcour
(yar eékmal ay g r adwha av edeaetééslemiuldan enezun olutlar
Birincilik Odult (Premiep r i x ) , Kk,Bnci hck ¥eéyh¢ Kkinci Liya
Sertifi kasdkée (vheddidssemindg j r e moitll eemnn dhadka é !l ér ve
a- ek seénavl aergdedertBeincifikaDdimialarakmezun olan
°Jrencil edama ydhak ake érguote a rc énmechraums42.lik

gibi) ve daha erken mezurimak istiyotarsame z u n o Inasahipteadik k &

11 Claude Dorgeuille The French Flute Schadl983,syf. 221
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Fr ailigékalid ®° nemi meawlaryganof es®°rl eri el e al ac

Devienne 1795803
Schnietzhoefer 17957
Hugot 1795803
Duverger 1798
Wunderlich 18039
Guillou 181929
Tulou. 182959
Dorus 18668
Altes 18693
Taffanel 1894908
Hennebains 19am4
Lafleurance 19159
Gaubert 192031*2

Yukar eda cilapaidkans €t ygad aiv ame&z un ol muk ve ¢
me z unl ar yerame a $.&koldi@ideri Taffaneb d en s o ekolaengel en,
cokf ay da weypnveargriditn ¢ | er Ilbarcal #1eyse1889984),

Philippe Gaubert(1872941)ve Henry Altes(18261895)b ul unma kt ad ér

12 claude Dorgeuille The French Flute Schodl983, syf. 221.
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Marcel Moyse

17 Mayés 1889 yevendidneEeEmamsadadaydojfangt- ¢ eri
alanMarcel Moyseozelliklef | ¢ t megd op d lagréelyillal gdj-lcdmé ktngm
yané séra ayné zamand¥ayazar, meedtewvie eseel] ie

sayesindéE r angekal, fllusl ararasé camiada tfAanénan Dbir

k eilk.2.1Marcel Moyse

D°nemin ¢nl ¢ fl¢gt-¢s¢ ve e] iltbmemlkermnidmd ePrarhbisr
Ko n s er vamy u v BauleTaffane(1844 1908) Adolphe Hennebains (1862

1914) vePhilippe Gaubert (1872941)g i b i At ekalUusttemsil eden dnemli

flut profesorlery | e - al € Kk may al %h0atk ykéalzéamdree KR arri s

Ko n s e r vaadé @hilippeGaubertim Noct ur ne et Aledeengr o Scher z

-alarak birincilik6dulint (Premie prix) kazanarMoyse, la r i y er i boyunca 0O0Ope

padbenkEmeutt&éxkma tekni kI er

13 Umut can Unal, Marcel Moyse2 0 et udes a
9, syf. 6

d &
bakéméndan incel enmesi, 200
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Comigueve Societ® des Concertsd@?gielvi a’l memltié
1932 yélkomda @ r RGdd Riglippe Gaubeéiti n e me k| i Hgt ] i il e
gitimcisiol ar ak Ga ub er veiyetaneklyflétillerimyee tgi ekl kmai skk @ e
saj ltaére.ku Loui s Moyse ve gel ibmiktt Bl anche I
Kur douThue Mo yasde cdBr img @ i JA v rgurpuab uvyel aAmer i kadd
konsefler veren Marcel Moysel 9 4 8 y é | é boirikee Ganielye Aimeirli « ady a
y e refekbu donemddiemAvrupah em de Amett iak & dvdea e «ftliar. é
Ayné zamandaoro Yaz M¢zi k Oktarhinilkuset Beé8ki v
S é & ré derekbe etkinliklerle birliktehemgeng muzisyenlég- al é Kk mé Kk hem de
-eki tli kenhserl er ver mi

MarcelMoy sedun °jJrencil eri ar asededmma James
Claude Gerarde Trevor Wyegibit a n € n mé k budluhna tsegje, il thkme m
al anmehkadab a Kk ar é 1 @ostermekiedirdlynrué zamanda g¢éné mg:.
flitculerinlisans seviyesinderad t J @ac ques | b e rkongertosunome K hur f
onun adéna ithaf edil mik ol maseé, fl ¢t de¢l

gostermektedinl. Kasém 198406tuwr*hayata veda et mi

Fllt icin bircokesev e met ot yazan besteci, fl ¢t - al
b¢yeéek katkeéelar sajlamekteéer. Moysedun bili

Le D@&utant Flutiste (1935)

De La Sonari®Art Tecnique (1934)
Gammes Et Argges- 480 Exercises (1933)
Exercises Journaliers (1923)
M@&anismeChromatisme (1928)

Ecole de L'Articulation (1928)

Etudes et ExercisesTecniques (1921)

= =4 =4 -4 A - -2

4 Umut can Unal, Marcel Moyse2 0 et udes

d pabenknevtté@éxkma tekni
bakéméndan incel enmesi, 20

& a
09, sy f . 6
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20 Exercises et Etudes sur les Grandes Liasons (1935)
48 Etudes de Virtuosti(1933)

24 Petites Etuses @bdiques Avecdvariations (1932)

25 Etuses Mbodiques Avec Variations (1932)

= =4 =4 =2

Moyse'un Rzenlemis Oldjiu Metotlar

A Ber bi8&xeiciges Ou Etudes (1949)
Grande Etudes Char@stiques (1949)

1 Boehm- 12 Etudes (1949)

24 Caprices Etudes Op.26 (1949)
1 Demersseman- 50 EtudesMelodiques Op.4 (1937)
1 F¢rstenau Bouquet De Tons Op.125 (1952)

Exercises Op.15 (1945)
26 Exercises ou Etudes Op.107 (1949) 6 Grandes Etudes{1949)

Moyse'unFit e Uy ar |jaMedosar. Ol d u

12 Etudes Grande VirtuogiD'apres Chopit§1929)

100 Etudes Faciles et Progressives D'apres Cramer (1933)

25 Etudes D'apres Kessler (1935)

20 Etudes Dobapres Kreutzer (1928)
10 Etudes D'apres Wieniawsky (1935) (Hggsl, 2009 s. 59)

= =4 4 -4 -

Kayéetl ar :

1 Fantasie Brillante for Flute and PianoBizet's Carmen
1 Carnival of The Animals: The swan
1 Melodie for Flute and Piano
1 Madrigal for Flute and Piano
1 Souvenir De Gand
1 Fantasie Melancolique, Op. 1
1 Suite for Orchestra No. 2 in B minor, BWV 1067: Polonaise
1 Suite for Orchestra No. 2 in B minor\WB/ 1067: Badinerie
15 Umut can Unal, Marcel Moyse: 20 etudes d'aprésr eut zer ki tabénén -al é&kma tekn

bakéméndan,2019,eyé |l enmesi
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Andante Pastorale et Scherzettino

Syrinx

Andante Pastorale et Scherzettino

Fantasie Pastorale Hongroise for Flute and Piano, Op. 26
Larlesienne: Suite No. 1: 2nd Movement, Menuet

Variations de Concert Sur Le Carnaval De Venise

Orfeo ed Euridice: Les Chamjidysees

By the Brook

Quartet for Strings No. 1 in D major, Op. 11: 2nd Movement, Andante

= =4 =4 -4 -4 A -8 -2 -2

cantabile

1 Fantaisie for Flute and Piano

1 Marcel Plays Mozaiit Flute and Harp Concerto, Concerto's in D and G, and
JS Bach's Flute Piaramd Violin Sonata

1 Marcel Moyse and Marlboro AlumiiiVery Rare CD in which Moyse
Conducts Mozarts Seranade No. 10 in Bflat (Grand Partita) for 13 Winds

Marcel Moys® ufnl ¢t - al & re nttekimisjyiomd e kpiar mak t ekni
gibis or unl ar (getmeeka Mm@ = gom d &fljit metotla @dt literatiriinde

onemli bir yere sahiptir.

® Umut canUnal,Mar c e | Moyse: 20 etudes d'apres Kreutzer
bakéméndan,?2018syfed e n me s i
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Henry Altes

Portrait: 7.

Henry Altes.

k e ki 2Hedry Ates

1826 yélénda FransamdeeonRypaerandahf]| gtde-dbf
bakl ay aAieskemiser vat uv aAraal8fazéelr 8amshaa r a k
Konservatuvané k a.XKensed/a&uvarda 2 sene boyunafestrleanLouis
Tuloub d #Hiubhderslerialars a n atlou@®n u n  gskianekanizjdi fét ile
ej i ti mi neDalasvamagle@&@maar vBOehmia siseemini kabul
etmesiyle birlikte Altes, MAHmgberkendEtem 1 ¢t i
tarinteParisKkonservatuvady ar é k mas énda i ki nbainclik Kk ©°d¢l ¢ ve
(Premie prix) 6dilinik azanar ak mezuhrehahnl eanaarasénd@
Georges Barrere ve Adol PHemryMtespnebains bul unm
konservat uvarb amwxlfar negdédhit netadueihednaed k kul | anél an
0 C®l ®br ecompléte de due€1880)¢yna z ar &fldtenetaduy, B | ¢t - al ém
tekniji a-éséndan baklangé- seviyesinden il e
sahiptir.Genellikle iki flit icin etit ve uyarlamalarb ul unduj uderbu met ot ,
kaynaj] é oléarnaskn ék uzlamaanneda konser i -in de birei
t aké makketnadd é rb.est el er i ol dug pe rgti bwad rk@raa t a mal ar

17 https://en.wikipedia.org/wiki/JosegHenri_Altés
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ol an bu metot, hal a konservatuvar f1l1 ¢t r
olarak gosteriimektediHenry Altes, Parilkons er vat uvar é girik ya
sol o ve o pzermauydrl@amalarMantezler de dahil olmak Gzere

yakl age&r 410e slt8e9l5e nyiékltéinnda 69 yakéndayken
kaybet®mi ktir.

Pariskonser vemgamivhikréjitimi alanénda d¢nya
ol duju gibi °zellikle fl ¢t al Okuendalbiamr-
boyunca bir- ok m¢z mizigyentegrpradegsyorelikanyekiner mi K v
kat kéda b uylrudicomylet kuwumu olaA bu okuRaul Taffanel
ond e r | iPhilippe Gaubert, Henry Altes, Marcel Moygiei blylk ustar é

yeti ktirmik, Filerlemesnévze full ¢ut sméeakdadlly anpépma s € n €
sa] | am@&eehndlitoché k a n i z kalbuBiydehidkeef | ¢t al anénda b
yenilikler getienParisKko n s e r vdbitemind&gib® st eci | er ar asénda

Faure, Cécile Chaminade ve George Eungdai isimler, yeniflutin teknik

Ozelliklerini kullanarak flit icin yeni eserler besteleé K Ir. 8u eddrler, flut

literatirinde 6nemli bir yere sahipl d u j konsgrvatuvarlam¢ f r edat | ar énd ¢
seviye belirlemeklédmagé@y PDénenedsinadk wl | aneél

anl|l ayiexleeammiamci | i kweBakeéhmmé nnéenk aenti kzinsail € g ¢ m¢ K
kabully | e birl i kt e, géneég megz eKkzdlegn noclid K kkmua ks
me¢zi kte yeni ve farkle yoln aem&dktedn.nin Kk

Boehmflit me k a n i z birlikte gely Kk @zgirvea k dlic €a ltéenk ni J i
mizik dilindedahak o | ay v disluaukkewclél ebn &l snma €1 amékt ér .

mekanizmayla elde ediléracimli, parlakv e y u rom, fidi@rkorkestra 6ninde

solist enstr¢mancéalomasyagmeadeeka éak t iD° nbeinri ni
Kzl eni mmiétesinkcdh a& éméms i | ci |l eri nden ol an CI ¢
Renoi r, Edgar Dega ve bir-ogkhmmusakamdéd ime:

m¢zi k ¢slubunda ol duj u Budbnenmletkidindeanéel déej é
b¢yeé¢eyenfliFtkahgegzyumuereakrgeabebustvIiinin tel

gel mi ktir.

18 https://en.wikipedia.org/wiki/JosegHenri_Altés
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3. PHKLKPPE GAUBERT

Philippe Gaubert, 5 temmuz 1879 yeélénda Fr
tamircisive amator klarnat ¢ r a cbeéasbéavnbéine v h abmanmesino ¢ Il an
olarakdinyaya geldiK| k ol ar ak alkkemgmrz i ka Baabheht éna at él an
sonr aseéndab d ya@ahi,b a baal sméeanyéan 1d&8 & eysé&legndan ePar i so
t ak Bald&e e R e nkaypbedentGaubertkonomiks é k ént él ar yakadé] én
d o | algsiai gecindirmela d é&simeamalarda keman calargglir elde etmeye
bakl algnée e°demmel gk é  Kendkineniaetsiz dess veseh - é
Jules TaPtahellTaf hanel 6i nKlbka boal saér)a kd i Tkakfaftai nneil 0O-i
babaséndmarny ad ebrésaluablean , 18 XKdngél ewmtdav®Baéei s
girerekFr ans &z f PayltTaffanelé aglo @ traky &k £z andeé

kekiPhiB3llppe Gaubertdiderggubat 19086de Musica
Konservatuvar hayateylaibi ykanmezisgpope Gaubert , |

al andakedding el i Kt i r di . XaRex lcerolxile Rommpgorisyordersi
PaulTaf fanel i I?®Hefnl¢ezt 1dd rus iyComdéda@ué nday k e n
Conservat oi r e évdirwiPliat olarak calhpydbraxkd ayan Gaubertdir

19 http://www.bruzanemediabase.com/fre/Personnes/GAUBERTPhilippe/

20 Blakeman, Taffanel, 2005 syf. 250
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e k en kipubkatksesr aén ad a ey é€s o@aneer” duCdnaervatoded e
y a r d é mlargkylkselmesine vesile oldRaul Taffanel,pi t i m g°r d¢j ¢
konservatuva Elr8 94 vy él éndaezdpigel e hirnalik Prarais € nd a

prix)od ¢ | ¢n¢ kazanarak?ejitimini tamamladeé

kekilIPh83l2ppe Gaubertdidegiscyl ¢ 19096da Mu

Mezuniyetindensonth 9 05 y él énda ger -ekl ekekincii Pr i x
ol an sanat-dé, Dgynyy@ ndveexd ca maa® akht a .gP rlewvk
S av & r & éylarnidilgegbir siresonra ol unum yol |l aréndan r ah
sebdiylet er hi s e di | konsersatuvamdtn-; &, .SftAEskikjodevine

geridonen Gaubepr of es °r w©ell?8la%k3 latyaénldiear € ar as énc
konservatuarda profesor olarak flut déesi, 19321 9 3 3y &skdrkastr&ve d a

flut dersleri ved i . Hem profes®°r hem de fl ¢t- ¢l ¢k
Gaubertlinbyik birs aygénles] aic&bhkméal gt akay&tl ar énae
19 vyeélblaxrl &arnydaar e § h n kdrghaspra De§ Goncerts Straram

2L Glick, 2014, syf. 90
22 https://www.allmusic.com/artist/philippgaubertmn0000800839/biography
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https://www.allmusic.com/artist/philippe-gaubert-mn0000800839/biography

(Stratam Konédavl3Or kés erexsowfllagtenidayet!| ar é
ger-ek®Pexktirdi

Philippe Gaubert,jor et me n | i k yappdagbjjkee- &ehlaneakntliarri | er

al ma s é nkandikeazgie § n yomtemn i S¢rdeéer mgk, bakareéele fIl ¢
yeti kKtir mi K tmuzikalciuMlglerie alca | eet neeki | de anl amal a
egzersizlerver n G a u fedagojikbkirlerinden biri, bir eserdeki en 6nemli

not al ar é meoltiarllaegyei pdaha mMmMak@géemdia davalrarak -
var gul amak m¢gzi kal -izginin net bir kekilde o
renk ve m¢gzi kal i fade ¢zerine ocdaakl anmaséna
mel odi ye ekl enen wmetsalsarél ar skeletknl kahdBEaar ak
melodnindne- e e b maskEyka¥jruémealiodi nin iskeletini ol
notal ar é& - al ép ddnmagrakniizik cimlesmirsélty a e és gaker i
duyuur.¢ al e Kk € | a nbirlikteflittite Kk mekbdi nin zirve noktasén
ner ede vkei tatrimoinn ik yalpg&idppeGaubertibd@ylece y i
°Jrencilerin melodiyi daha iyi anlamaséneé ve

yakal amaséné ama-| améxtér .

1920 yélénda Pari s Oper laroPhigppeGanlgert,i Kk di r ekt or
ayne zamanda Ecol e dédoerrnsa | vee rdnee yMu shiagkul eabddee. Bit
birden cok kururda- al é Kk mas éndan s ovarisialgrakflitonser vat uvar de
°Jretmenliji g°r evttind30yMealr&eda sSMo@merboaed sdéeerv r e
KeéfijinVingapandalamdye z , goewitekrarP, Gaebgr t 6e
devredinceGaubert1938y € | keandaar ke f | i k Me mleevkientii sGar hdogrr sdééa
daha sol®40pekelPddanéa dawnt - ®,¢ n ysirectdev a K €

yakadéjé utlarzattankh¥bksanateéenée icra ett.

2.D¢ ny a ddrewiadeGaubert1941ly € | d e ahevalier et la
demoiselle’ifbale eserip a | ak e ndar e oOncekklistaahidem felg

gecirerekn ayat ené kaybetti

23 https://lwww.pcmsconcerts.org/composer/philigmribert/
24 https:/lwww.pcmsconcerts.org/composer/philigzibert/
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Philippe Gaubert8 0 c hestesinlee | ¢t repertuvaréna ol duk-
bérakmhméegt ésonatl ar é, fantezileri, oda myg :
reperaukatrieallbgys lol dlukn asaredteréa ,ndtekm Kkul |
yal eén ve wlalbrlki Bréng it ekallmin en 6nemlitemsikilerinden

biridir.Sol 1 st , besteci Gaubesty mfd ¢zt a maan dean « eefk na |
getirdi ] i begtelen sayesihkdtere mesilviigller icin bir ilham

kay &) e

31Phi |l i ppe Gapbdbtravdén; zerine Ayréntel ar
Franséz f linget aekkéolll¢ardae nki¢g phesi z 11 k gel en
Philippe GanbepeétoerZkngdsed Ifdk,t ve- al ém t ekni

repertuvaréna onl aanas#eat 4 &IlldigwkegEnngdsae ralyenré
zamanda -ok iyl bir er dinHBsarlerindgyaa | k€enf i, ped:
y u mu weadngeli bir dil kullamay € teetrtciijhi ndehedbmayBi k
akéménagt kil endi jidegiiblih aDe bauMgsey]opd éadficgel e ni r
di,by oj arpejveuzun nef es s i kenpzus\& sdnagelmdyenivd a n é
birbirine bajlanan c¢Md 2il leal kiufl dldeen miary €y a n
teknik zorluk iceren pasajléwem de uzun nefesgektiren eserley a z ma s €

flitculerint e k ni k @ldukcakka tnki én eg.£pkks a midikva @yanoicin

eserlery a z may & s @adamuzikleri, vokalpiyanoicin pargalave senfoniler

debest el emiakt i varisidlasak gbtilé Phitippe Gaubert, hem
bestelerihemdeflate, | ¢ ] ¢ Franseéez fl ¢t ekolb¢negn i1l e
temel fliit eseriya@ n s aesedeindegenellikle flitvepiyanoe n st r ¢ manl ar ér
kull anmhakmegei J Onde de f | ¢, tligineatekeisolistk e ki | d
ol arak dej i |l , tomuluklag€itinde Hem rorahHem e grtandsyon
a-eéséendan yer al .aémelfl@eserleri kromolojgk Blesak @ r mi Kt i r
Keki] dedir

25 https://www.pcmsconcerts.org/composer/philijgzeibert/
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Romance (1905)

Nocturneet allegro scherzando (1906)
Berceuse (1907)

Madrigal (1908)

Romance (1908)

Divertissement Grec (1909)

Sur LO6Eau (1910)
Fantasie (1912)

Deux Esquisses (1914)

Sonate No.1 (1918)

Suite (1921)

Sonate No.2 (1925)

Ballade (192Y

Sonate No0.3 (1934)

Sonatine (1937%

Yukaréeda kroeeolavjpinlanofdrgak ve pafitano ( Di ver
ve piyanoigin) eserlerikonservatuvdr a flig rapertuvar a r buludneakta ve
géenegmegzde halen sénav ve yarékmalarda -al énm
yapénén zenginliji ©°ndehenonelddikjzanginjkihemi bazé ese
de zolu pasajlaib u | u n m.akmoraké & & zeagn ve flut icin teknik zoruk
icerenpasajlaé  k ul IPahninhai spép,e Gaubertdédin me¢gziji -ok iy
bir flutcio | d u] u mmekteglie BHeheflitme k ani z ma s leekinaolan | du k - a
besteci, ters parmak pozisyom zogu artikilasyorf d i |  icarenpasajlad ,
uzunvenef es al énmamasé @lestdeknegnomehliodk kapasaj |l ar
kull anmEsge@lrer i ndaslupkanll lea nwdeée jdd nagdlegkm| er den s «
yumukak, hafif wve r ¢y aylelbirlildesmuzikiekizeegm b° |l ¢ ml er e

dilinii cyac& e dinleticiye aktarmayeé bakar mékt eéer

Flut ve piyano eserlery | e b i rlsiek i eacakdyse;al a

Vkal ¢ M Kk

26 Tammara K. Philips A Performance Guide to the Music for Flute and Piano by RtgliGaubert.
20086 syf 75

24



P a
Po
Mo
Un
Pa
So
Le
De
Tr
L e
Ci
Au
De
He
El
Au
L e
Qu
Pa
So
J o
Vo
Cl
Le
Tr
fr

Le
L a
D
Ch
h e
Ma
Mo
Si

Ood

De

Ta

rfum
ur | 6absent e
n desir
f ®e
ysage
ir Papen
rpos en Egy
ux po mes doba
oi's mel odi es
s Heuren$ dddap
ng Mel odi es
jardin de 16
ux Mel odies s
nri de R®gni e
®gl e
t omne
secret
atre ball ades
ul Fort
l eils couchan
ai fleuri 1060
eu
oches printan
Cypr s
of's nouvelles
an-alses de P
s stances
verdure dor ®
X Po mes
ansons pour m
ur eux
drigal fleuri
n petit ®©ne
x mel odi es
a M¢zijJi
ux Pi " ces
rentell e

25

906Kk
906K
07k
07k
08Kk
09Kk
0k
0k
2Kk
3k
4K
4K
3k

©
T

K <K <K<K <K <K<K KK K KL<

PR RPRRPRRPRPRRPRPRPRPRERPR
© © © © © © © © © ©

H
[SDR DI DI « DI ) N A DN A DR A DI DR ) B O DR D o
5 3333539 > 5 5 35 S

NP R R R R

4K
4K
5k
5k

N
© © © ©
NN NN
AP DI D o]
o Bl e Ml |
K < < <
® D® DS

PR RRRR
© © © © © ©
NNMNNNN
O 09 D Y O D
5 3 3355 S
K KKK <K <
M @ D D D D

PR R
© © © ©
[SPRE DI D o]
o Bl Bl Ml |
K < < <
@ D@ d @D

>
o))
-}
<
(¢}

>~
QO
=)
<
D

1903 Obua

®®D®D®D®D®D®Om®—D® DWW ® O

T UV TUVUTUTUTUU< UTTUTU-S T T

T U TTDT T UV TTUVTTDO T U UT>

T T T

veya

P yano

1904 FI ¢t

Obua

Kng

vV e



Romance
Pavane
Nocturne et
Berceuse
Madr i gal
Cantabile et
Diverti sseme
Sur LO6Eau
Fantasi e
Morceau symp
L®gende

Fant ase

Deux Esqufi ss
Medailles an
Sonate
Sonate
Sarabande
Suite

Cing Pr®lude
Deuxi me Son
P{ "ce Romant'
Quatre Esqul
Ball ade
Trois Pi " ces
Habaner a
Deux Pr ®l ude
I nterm de Ch
Troisi me So]
Sonatine
Ball ade

Cal me du sol
Sahne M¢z ]
Sonpa

Philoti s
Josi ane

Napl a

Q
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914
921

927
26

FI ¢t ve P yan
P yano

FI ¢t ve P yan
FI ¢t ve P yan
FI ¢t ve P yan
Kornet ve P vy
FI ¢t ve P yan
FI ¢t ve P yan
Kl ar net ve P
Trombon ve P
Ar p

FI ¢t ve P yan
FI ¢t ve P yan
FI ¢t Keman v
Keman ve P ya
FI ¢t ve P yan
Ar p

FI ¢t ve P yan
Keman ve P ya
FI ¢t ve P yan
FI ¢t cell o v
Keman ve P ya
FI ¢t ve P yan
¢tel P weeno
Keman ve P ya
Keman ve P ya
Obua ve P yan
FI ¢t ve P yan
FI ¢t ve P yan
Keman ve P ya
Keman ve P ya
L r k Drama
Bae

Sol st, Kadén
Or yameral Masal
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Al exander

| e 1937 Bée
Le chevallfier

et 1941 Anl atéml é& Bal e

Orkestra M¢gziJi

Rhapsodie sur des 1910
Po me pastorale 1910
Le Cort ge ddAmphil1911
Sicilienne pour pel914
Lamento pour violol921
Fantasie pour violl922
Fresques 1924
Concerto pour violl930
Les Chants de |l a nl929
Au pays asque 1931
Ext ase 1931
Les Chants de |l a t1931
Po me Romanesque pl932
et orchestre

Concert en fa pourl933
I nscription pour 11934
Symphonie en fa 1936
Divertissement sur1938
Po me des champs el19%9

Philippe Gauberfliteserlerih n genes aliapéliema&t eemmpopda ba
sonr aseea@adlaé bir t éinpeoy Elhtimpemas € a Blaraké k
piyano partisindeno t i f ke k| i-nadjeu klud d tabmieksediieBudae g ° r ¢
ornek olarakdVadrigab  @ecturne efAllegro Scherzandd g° st ekekebi | ir
3.1.1:2). Kl kén emdatki P ince piyano il e seslendir

motifi calarak piyanoyu takip eder.

2" Tammara K. Philips A Performance Guide to the Music for Flute and Piano by Philippe Gaubert.
2006 syf 77,78,79.
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NOCTURNE

ET

ALLEGRO SCHERZANDO

Pour FLUTE PHILIPPE GAUBERT
Avee accompagnement de Piano

NOCTURNE

Andante

FLOTE

PIANO

Bxpresstf
Jﬂq:t_fézli_

I } )
-
»rp £ iz

— e - = = =
3§ = — HH:__;;’. ?2\\_~__d_,f = ===
) by
b T
o/ —-—\\ /
ST ” ﬁfjﬁl
”ﬂ‘_... —_—
e e 5 — —
b ! Z 1T l —_—
? 7

k e ki | No&urnk et Allegrdscherzando, Philippe Gauber

Ay rstétekrarolarakb u s ef er 6 Madrigal 6 eserinde g°r ¢l ¢
f

-alar ve ardéndan | ¢t mot i fi tekrar eder ek
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MADRIGAL

For Flute and Piano

Piano - PH. GAUBERT

Allegretto moderato

;7
re

I

FLUTE $

PIANO

TTe
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N
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N
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L V8

nl
a4
4
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~

N
L\ JEY
b

o

k e ki | Madrigal, PHllippe Gaubert

Philippe Gaubedt iyru k ar e da ki °tranne ktleerrsii doélkaérnadka t e
olarakflite, s onr as érycha tpikyamoettiji eserleri de
olarak;2 numar al & f | ¢t pongedit e, s crogya@ia®a dial k
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tekrarederBa z &€ e s ernloer idni dnea npiky galaketilg,zlk & i payaj | ar

da sol o konumunda ol sa dahi piyanoya g°re da
Piyano, 4/ 16061 ék pasajlaré -aldaagjkéengifbict gen
bunun tam tersi olarak herikipaity de sakin veya hézdkeée pasajl ar

bu u n ma kBu asiigoeellikle dinleyicia - é s demgliayr®e her enstr ¢manén

adeta tiyatro sahnesindeki oyiumié hdasalyatrol | e
vermektedi . Kar mak ék ivk szeeméan miarlmkn e Gaubertdin
di |l i ne s &endi gtilinio | ynars &hbigikbehatak € sajl améxkt ér .

Philippe Gaubert|f ¢ t me k a ni z myde bidikteenispeten dala bzgly vek i

aktif bir -além tekniji elde eldildijinden do
pasajlara yer vermiktir. B¢yegk aral ekl é atl a
kull anémé ve nnkrudil mmnteamre rbeersklgdreir i mget yoj unl

3,5 oktavdan ol ukgemlikieB ;0o kmakani esmaskE@eénnde r
kull anél mék vndaymy umk taga v laaral armra g r ¢l m¢gkt ¢r . ¥
kull anémé hem fl ¢t hem de piyano partilerind

30



4. SONAT FORMU

Sonatformu, bir veya genellikle K i - al @e- aj-u micukidnz e
b°l ¢mden ol ukaformud&!| ¢ &s avle ybaihrute sdePrrt - al geé
sonalardab ul un d udjouladyaérs e bepl e oda m¢zKi k gr ubt
olarakl6.y¢, z y € | goyo@alk IL & r é n kbkeni @&rak doneendayanan
buform,6 Sonat Alllae garko sdwadlid, kémam diydlongdl, Biyano
vb. gi bi -algel agehi sobo eonsbat fmael at dugl
daha eklaeerekiki - a licepgonate, - ¢ nc¢ - al gé edsohadapdar ek Tr i
yazél maktadeér

K keni Kt alyanca ya da Latinceye dayand
kelimesinden geln Sonatortay a - é kt éj € Barok d°nemde - al
kantatlargsozli miazik formup | t er nat i f ol ar aky a Z2éitaaan s ad
eser formudur. Ge n el | ifokmuredakitempdia? | g dnadleen o | |
y avhaékk b E eyp&Emé lat.a dkelrk roefll | ¢inbirdeenpbda z | €
y az él d@llegotempatdpdolaye bu son@%$oratr muinlaegr osub
denilmektedirK k i n c iig & A ¢ I, Imbikkdmpodaoja®uform, Gclnci
bl ¢ml e birl i kftiendlé zy apatdikrt dddednmod ddaa b ek b
yapddgartée bi | en sonat ,h dfedri mknedebiitduegbagrtiae rgi b i
bolimlergenellikleh é ¥ la #haé&xy la &#haé&kp | @néyl a yazél ér .

Ronesn® én - o] u my¢ z i ] venel seslngilikfogru,darokv o k a |
donemle birlikte gelen a | gr&cekeaséslibir form olan Sonat formuna yerini
b e r atkéBe#ok donemdevokah¢s zi J i n devamRehesansét &ar |
far kl & adlgaér akien azvokah eizikdkadar onem vel nri K t i
R°nesansdédén sade mg¢zi keysatliélnii lkarymmméers év olea |
Barok donemle birlikte coksesli k ar mak ebkmyei zenlgénak mékt é
M¢ziJin zengifmnlrekgrideah a kuelnlyaancgamae mez i J i

~

topl ulewk lux mézakté yeniformlag n yar at él masénée sajl s

28 https://tr.wikipedia.org/wiki/Sonat
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Adagio ma non fanto

—

i

k e ki J.S. Bachl Mi Major FliwePi yano Sonaté il k temaseé

Yapésal ol aicandk éesemdmakimamt adeéer . Bu b°l ¢mler n

Iy

f

anl amak ve analrina tettmgk W akeméndBdamlraehbe

SergiSonateén il k gtbh®Ill &mg , o laaymu & Ehmaiy e

ana melodisilk olarakt a n eBblémuibra.k Ick B g mé d ér

Gel i kK mek:é s#€kna n map@&lminde yeni tema duyulur.

Genelli kle sergi bl ¢m¢gnden daha geni kK ve
késém b°l ¢m¢g uvuzatéer ve geliktirir.

Yeniden SergiUcguincii ve sok & soamyeniden sergh © | ¢ m¢ , il k temayé
ana tondan tekratuyururve genellikleCodg b° 1 ¢ m¢ sonailleerdiren keé

par-ayé sonlandér ér .
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Kl k odrackakd®nemde - ékan s depaotp ¢floerrnhu,j iknlias
ettirmektalir. OzellikleLudwig vanB e e t h o v e ryla birkkte buddrniua r é

ilerlemesia - €& s biylklaamt k €l ar. sajl améxkt er

L.van Beethoven

| Allegro moderato.

Flote.

{lavier.

L

L 1ne

| 108
n

k e k i Ludwig.véh BeethovenSi bemolmajor FlitvePi yano Sonat é

Barok ve Klasi k d°nem la Romarntikndomemldhirlikta |l c € 1 & ]

m¢zi k, duygul arén daha °n planda ol duj u
bir m¢zi k st iRomantk dodémdegpatogmid i r er i Ki d°ner
gbi¢ - b°l ¢ mdem ao ldabarurna cumlelervemelodiky apénén daha

°nde ol dufjsahiptbi r f or ma
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Mit leidenschaftlichem Ausdruck.
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Piano P e TS o= P em——
i = jﬁj x; #2
1 ;
I # 7

kekiBRodert Schumann Op. 105 La min°r Fl ¢t ve Piyano So

41Sonat Formunun Yapésal ¥zellikleri

Sonat formuSergit Ge | i iKYengden Sergi olaraicanak é s émdaxmakt adér
Bazé °rnekl er de idkgorildnbu foremdkeodimdSergi, kkinai j u
bl ¢m i se Gelikkmesembideérdarlhubterergielkduj u

34



gor ¢l ngkn tngartad & somanhformuabinary( i K i k @esné@ry(y} € ) ve

k & s esombtferjnuad é  ¥er i | ir

Sonat Formu Tablosu®

BOLUMLER SERGK GELKKkKME YENKDEN
SERGK
ALT
(Formal/Tematik)
UNSURLAR: Tema 1, Rprg, Sergi 6de Temal,
Tema 2, 3... tematik malzemelerin Kepre,
Kapmrtneémga gelik i ri | mes Tema 2, 3...
Codetta/Coda, fikiro, Ka prtneéma s
DOn¢kkeprese, ATema&ode Codetta/CODA

malzemelerretransition

TONAL YAPI:
(Maj°r modda)

V | Tonal gezinti (V)

TONAL YAPI:
(Min°r modda)
[ Il | Tonal gezinti (V) i

29Ferhat(,‘,ay,Béet hovendén Er ken DP°nenBolimleyirinTematkonat | ar ér
Analizi, 2014,syf 2.

0Fer hat20masyfl26
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5. PHI LI PPE GAUBERT NO 2 FL; T SONATI NI'N KNC

2 nunflats @ Im@@t962 4 y €1 é n d abedteeyeyhilppen d ay k e n
Gaubertl 925 yédsarimydaay é nl améektlegmden oilkukan bu son
bolimi olanPastorabélimi,y u mu Kk artabve t empodadér. Do maj °r
bakl ay an mibhdtelgegme do major tonoa tekrar dénereknal yapar
KKk i n c iiAndénteofambu bélirdetempoor t a bir hézdadér ve mi
tonundadeérdao |Omatisa2 ntmegmdiaral a bk Eslab&ive cumleleri
i 1 eri t anidzégilade laukirmb k t. &cligcd bolunise Assez vif, oldukca
keskintemavet e mp od ealriéketnigjiin bir b°l ¢mdg¢ayan Do mi n°r
&-¢énceg bl ¢m, do maj°r tinbrmand&rggeen «k gywampars
KI'k b°l ¢mde Do maj°r tonunda bakl ayan sonat,
bitirerek finae b aj | anér

Sonatéen ¢- bo°l ¢m¢g genelli kle fl gt -aléem tel
pasajlar icermektedir. Nefes kapasitesiminluk derecesiyle birlikte ctimle
icerisindekiz engi n t agn nkuwulnlsary@man!|l uju ve arti k¢l asy
pasajlay sonattaoldukgagorilmektedirB u s e b e p tzenmefed gerelatiyee u
c¢eml el er entapdar/nief esd ea Elsek daé k ar flilaciler] éeéndan dol
taraféndan di kkatl.Bi bik kKieksil del may @ éVv enall 2ud
c¢emlelerde nefes kapasitesi, zorluk yarataca
b°l meyecglk!| ka«k Al @ deteskbir| ithrez|l 6, sessiz ve c¢ml o
bozmayacalkiry ap € d a o lUmadumlelez ite bidikte Olimlerar as é nd a k i
t on dlerijvetkeimma | ar ar aseéeilyadd uamekkigiganséaniél ay an
sonattkiol ukan heyecanl & m¢zi k adeldinley@dexr €, sonat é
taraffamkame g°stermektedir
PhilipeGauber2 n u nfalr¢atl éshem kidasik e de romantik etkiler
g°r ¢l mektedir. Fransez f 1l ¢t ekol ¢nden et kil e
numar al e, ffll¢ggt rse@redatedadueal senattardan Hig haline

gel mi ktir
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5.1.1. BOLUM Pastorale

Sonateéen il k b°l ¢ mgergod ealni kPnaes tvoer ayl een ibd® e ng, nsse
kées @&mldam ol wlégthdimtbaydnéargenelliklme |l odi k pasajl ar
ederken piyanar moni k aykKiple y@&l a rad kde piyanodalo major b © | ¢ m
akom duyulurkenflits o | nedemegasbéa K | a mékkntot#tengé r i t mi k kal €
olanemanén il k késménda genel kiéeksimen@8al i k
1661 ek noteyglBar mgptimélr par-anén il eri b°

tekrar kendini gostar.

SERGK B¥L! M!

(Rastorale)
A Jaise, mais sans Icn‘ttur

m—— , e

[ 1/

GC | 2 Epr T — > Frl
ANE S 4 —— 1 T » +—+——1
@ //l‘f‘ R H T | B ———
, Alaise,mais sans lenteur

y &l
7 J——
r oy —

) =g _ ©-

ra g oy

k e kK5il.ll1. Bolum, ana tema iki motifi

KI'k temada kulkle&mnélda&n bimodraki&hrdgyeu&rt en yazé

/-/r;' > o>
?% ¥ i 2 == i
J | — e
N
% L% ) S § ) )

k e ki |1 Bolurh, aria temmotifi
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KI'k temadaki motifin sol notasénda bakl amasé
S

et mesi I1le birlikte il k olarak piyano partd.i
goralur.
A l'aise, mais sans lenteur
] 9 ..
FLUTE O e— e :
Y uf — = ==

PIANO

kekill Boluma®a tema, kdo maj°r exli

q_,__*
R
) ]
e
3
—
3
',/

k e ki |1 Bolurh,re tindr akor

K ltdma hafifbirntans | e bakl améxkt ér . Nookakarbiyik 4061 ¢k, 80
bir baj ve uzun c¢gmle 0 -1 ndamleyozioveyml andér €1 mé
t akémak yiurmuwegdakbd &, anl ay ékllla - all énad ré dtée ma

sonrasé kendini tekrar eden motif, re min°r

tonu ve bir nigaesblazak gostérraetidinkszeusni ve bajl e bir tema

bakl ayan bu c¢ml ede nef eirscukleynbozsmayacdka zor | anac
Kekil del ay aefiedana Ir geremektedr.
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Atema € 0 n r apyyano ghiside tkrark e k duyuwduwdurA t emasé pi yano
do maj°r akoruyla duyurul duktan sonra f al
ve fl ¢t k°pr¢gye hazéerl anér. Bu b°l ¢gmde pi

arpeji duyul maktader.
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4 t ffeos
5 7
q,. - P o o b bd o) [
2 £ 2ee2 2 =2 obp £ T2 be £ el £
e = -~ J ool —
DJ T lI_I_f — p_(zi—"—*'-‘l / mf — | P
— / = | N~
_ = 2 LS D e
A et =2t et Tt T v be, s
— - jeFl 11 )i} JL‘J.I L d l
¥ -l4 - LS. | __IP_ 3
< < F

keki 51. Bolir,syf 1.

Fluti | k tieknia nle @ s € mdtifinntek@ar cd ma k tDérdi@al
derecede (famajor)@nmat i f, ana tona d°nmek i -in h
n¢gansa tekrar d°nen b°l ¢m¢g Buddwamarda kam
fl¢egten kPpregye bakl amasénéeni paimeer sbanaér |
K

i -inde yapeésal bir deji i kli k g°ster mez

FL,/’—
2

—
" o—_onflef
_ -

Ry

[¥]

p

k e ki 61. Bolurh,syf 1.
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Famajortonnda duyurulan il k tema motifinden sonr

K°opr ¢, &-¢é¢nce¢g oktavdan i kinci oktava inen bi

p 2 L2 e, e ..E #E! EXELer®e 0,
e ST SSs=T e T
? } 11

:
|
@

A o
o T T 1t = n
5 et BT The® [ i —3 T hg e -
j@‘v L. Ll L?\ TV ! T #g 1 L4 e 1 L I um
' o N Y I ). I - T
Ve = = = e
[ —
—_— nf

k e ki 71 Bolurh,syf1. Kopri

Koprudeflit partis,k r omat i k ke ki 6 @leé k1l eardeery eml, u dan

kal éplad rmearké adeéer . Birinci okdtwewdizan i kinci okt
halinde@ | €énan,zki°rpvres; dneot asénée d¢egkeéegnegp armoni k yap
duyurmakgereknektedit Not al ar én alt b°isesmgnde go°r ¢l en
yik sel mesi ) decrescendo (sesin alhafifal maseée) c¢m
bir nllansleb a k | a y é(pucld)yiksétitgnsonra tekrar piano nians

donmektedirFIit melodisininiskeletn o t alarami, fa, sol,fa( k e k i7)l 5. 1.
arpejlerinepyang 4 6 1 ¢ k @k d 1 |k a relyaemdok Yegahitemaya

hazeéer lkbprigbhr burini takip eder emmlabygglhsel en not a
arttermakanander 461 ¢kl pasafd eleéeal aleklemomati k ar
koprayt tamamla( k e k i8)l 5.1

S | | | —
—_— T — | —
L |2 ey s g ¢ lie

Lt »
I G|
J (V] 1 1
AN Y Wi L T .
" v 14

keki 81 Boluirh,sy f 1. Keprg¢ ekl ifji
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Pi yano kootalarkkld® ppr ¢ ekl i jinden sonra, fl ¢t k
k°pre¢ye uzater. Sonattaki mel odi k yapel al
-al masé di Fkat peaektcsdnden s dinedéal é&k yka°npor, ¢

temasémder.t ekr ar

, EEteete, _ ) h’_ RS

Py {
Y 0] 7y 1T 1 0
e e e LT SR M Bl s LTSS ol
¢ = ==
P —_— e
/—\ /
S el S S L e s
v i 1 i -+ 1 1
)i 1 1 L 1 ]

Ned
$

'—@:»

keki 91 Bolurh,syf2.Fl ¢t k°pr¢ baklangécée tekrarée.

Flut,4/1 6 61 ék Dbi r bi ri ne bbeaszsesyer(sol)tekoatolafak v e ar j
duyururDi yez ve bemol arézal arénén yojun Kek
crescendolar ile birliktdevam eerekpiyan o v e me z z o féonrat dsuanh¢i apn s
kopriyu bitrirv e yavakl ayarak yeni mel odi ye ge-e

i skelet(°nemli) notalar, bir ©°nceki pasaj

2

it Eesasi=——c

EXa
| et

Te

a Tempo

keki 101.8Boltm,syf 1. Koprib i t i K i
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Kepre¢egnegn bitikiyle birlikte piyano yeni bir
benzerl imaséduirlben d e f ar klyeéa poésstggnmast. i fKl1 ke mel o
temaya gore dahauzbirc ¢ ml enyagegé - ¢ uzunlujunda ol an t
beki nci sobnnérakeruylah aml arnind@pml ezunm ve bitiKi

belirsiz hissiyattao | mdlig \& piyaro partilernibi r bi ri ne .bajl amaktadér

a'lempo — ] \
o m M | s [ o o =
¥T 1 1 b # 1" Il 1 L Il N i1 AT +
b 4 i h,h i -
R ]' -E f r V-1 t Al |
mp expressif T I f /-—\> P — ?If —_—
y g# g Yy . )
4 U T S— L [ ] 1 A 1 ve @ ¥ |
P+t 7 e
4 T i I a0 g 7 Jaléé‘—
— I I - [4 v Wha - - _

k e ki |11.Bolum,syf 3. Yeni tema

Yeni temailk olarak piyanopartisindeduydma s € n d a n pastisimletekrarf | ¢ t

edili. FIl ¢t bur adluvvetlevd edkilehiciglup degaimd ée . & k

temadan far kl e bi partigiemaf aunuhearmpzifkalt i fadesiyl
gostermelidirK It ke ma y | a Kkieciyteans,dabhakuavetli bir nians

yojunl uj umemale & h n p t soldnendr eoouada a k Flid expressif

(i fadeli) bir stilde ikinci temayé -al mal édeé

k e ki 121.306lim,syf 3. Yeni tema.

Bekinci derecede ol an yeni tematgkem moti fi , Db
duyul makhaistd @ st en b a Kk |(adyoa nn idbolarabeBlénssan
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minor tonundad a ha k uv v et Cinki-méazika ilfndedesi attiéere .
yikselen psajladae | er f a r Koéligilmipporsa bir drgekitersne gore daha

kuvvetlii cra edi | i r . b-¢é¢nce °1 -¢de fl1 ¢t ve pi
motifler -almaktadeér. B aj |-astlcizgid nowlarn r a s € n ¢
notalartekar keki | de g°r ¢l mektedir.

Y £ » L
o= e
= [\ I D) A =b'r - '4»/}"‘""
k e ki 131.8B06liim,syf 3. Yeni tema transpoze
Domindrt onu hal a devam ederken il k temaneén

oktavdan ¢-¢nc¢ak®&ltiak av @ elle@Gein &/ tatpeddd a | ar
minér tonundaduyuruA t emasénén motifine ge-en fl ¢t
motifleriyle exlik eder. KI' 'k temanén i ki

Il k temanén motifini -alarken piyano ayn:

-al maktadeéer .

/._——' \
m) v te, et b e, ot
Jnl t’[1 E i - f = T l’% "? I;I"l‘ T . T T Ll, J‘ch' -P'.fﬂvgh
@b |'l i 1 a i llt :[ 1 U 1 }
P Y2 ——
t t
T T
o g
Y eresc.

]
o8 |
-

l

1T
ST
)

keki l41.8Boliim,sf4. Kl k tema moti fl eri
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Onceki pasajdé k e k i | flutsve glyanbafifn ¢ anst a bakl ar ve fortey
kadar gel i knibRlké¢tmE n-daaleéém!| tsaasd dgeer ekt i J i nden
fortelerises g¢-1 ¢]J ¢nden zi yade biPiyaniof andéiea nkseeknl i o |
daha yumukak ve u-aré, forte n¢ganséenén ise d

gerekmektedir.

Flut, anatemamotifini do mindr tonundéekrar edekenpiyano bu bolumda y n é
tonday o] u n paaajlgkeujl | Animé&zrun peybiraz canlanarak) olan bu bélim

daha dinamik ve forte bir kKekil de -al é@&nmal éd

Animez un peu
A

, b peter B2 . r ke o

T T T

H
Y

Animez un peu T

—— e J ﬁ == é
R PYIE-— o
— ﬁ'#/ ﬁ’ ' ."’7/:1@7
// ‘( = Z 1
=3 F 5 T

keki I51.Bolim,sf4.Pi yano exl iji

Piyano arpejlerinden sonrkif, do minéro n un d a k &alaakenkincpteamal e r
motifleriyle karar n& t alané&ominérevaima k t.a d é r

) # 22 e , . ) P g VO ) PR . B
T T 1 T 1 i . 1 T 1 T | T T L
h —— 1 1 1 T 1 1 & + ] T I 1 & F P
ﬁv S —— 1 & o I T 1 ) — 1 &/ o T 1 I H 1 ) E—
U N - | - i —-—
o ' 7 % —— T

\ T
L]
jo
o
I
)
7ol N
< [T, »
-
@
M B
-]
-]
]
N
3
£ )
'™
Illll)

k e ki 161.8Boltim,Fllt partisisyf 2. Flut arpejler
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KI'k ve i1 kinci temanén ardéndan kar kéméza
Onceki motifleink u | | afakatP d €@ en g° r ¢Vemositasyonlaamt al ar
kar K &€ mégoaalimekéetdirF|1 ¢t t e ybEmumejat hvediygga n € me
bemol krnudanr @ maséyl a birli kte -além ol ar ak
Atl amal é pea@®djluamtdiers ksa kvéeshhat hidpdzjsyonda

yakl ak éYenmaelréelgfenrbfas® desteji) veatblogmaléan r

pasajl ar é t eBujzaadary us éakéalkd &jreadvee] enef es de

durumardas es| er de - atl ama ( bolmekttdma) dur umu (g e
Piyano parti s i8mbdveaekils6ed |iélkk ntoetmafnléenr i her i
duyurulur.

-ﬁﬂ—\ /3_[; % 1  — T 1 _qu"

%: s

as
A\
¥l

éé

<:$}
T

]
X \

$} =
i

‘ il

k e ki 171.8Boltim,syf 4. Flut arpejler ve piyano motifi.
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Bu bélindeS er g i bol ¢ mg¢ hr¢gRlt doii td mii k gleskielrde ¢ - ¢ncy¢
80l i k notal &t ba dhypafaguerm mgdiplasyonpiyano

destekler. Modulasyon arpejlerle devamrebddamotif, piyano icin de paralel bir

yapédader. Tonlaréen dejikimiyle birlikte mg¢gz

hazérl|l anméxkt ér .

/—\ /mf
2 o) be ' 2 2 ., be b )
i - E hehe g E 2
v 1 1
i I f ——
%\ 7 ——
b A e, be’ts bé o
T — 1 = = ! 1] >
v ‘f ll } 1 : L ! ’, .; : -
J
—
mf S f T
o= = - - - | [ _ L | :
- Il IL[( A"’ lh’ {
4 U T I H Vi I} oTT 1 DAL "
| 4 I H T ¥
s % > = S

bs ba

— A —_— T
- = P R b ~
© S

=

L
5

»

k e k i 181.8Boliim,syf 5. Flut arpejler ve piyano modilasyonu, Sergi sonu.

FI ¢t partisi ol duk-a ak édakicreseendgpgasajlapar ti | er de
fle¢gt -alem tekniiji a- eséendrmsebdpol ay kekil de e
olabilmektedirBurada fligii- al ar ken ©°zel |l i kl e tizl ekxmemeye
PhilippeGau b er t onminkda dngi monatén il k b°l ¢mgnegn se
gorulmektedirF a r k lifler, modillasyonlav e par mak tekni J i a-éseéend
kull andejé arpejlekahecmameg2Znemli hbmr dget eksa
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G E LkkM BBOLUMU

Tresrit. (coky avakl ama) 11 e a rTienncpi o 6byal ¢bnagjnl agneal ni
serginin tkkhrthuyemasénél ¢t ve piyano ayné |
cad €] € nd abobbldmkaanyoen st i |l inde bir hava yarat
‘Ares rit.
mg a Tempo
g F £ _ b be e S
o— e e e e e e s == Eaiiis
f , —_—— 7 =
Tres rit. —_——
Tempo
e Y > e S & ~emp o
v+ EEESEE= %Zﬁ:u =
v T T I v MR -
f I>— \_j)
LE £ e 2 l:g » —_—
é;:] T % = 7 = QO \Jl
25 —g o
. s T =

) I\ | !
yj ey S S s
v f‘ & +*
m eresc.
4 f J
S = £ 8
© 7 S— p [\ (1)
- % R
keki.l91.Bollimsy f 5. Gel i kme b°1l ¢ mg¢.
Flit partisiSer g i b°l ¢ m¢ mansjoritonindake ktreamma y-éa | makt ad

Piyano ndans tekrar edilmekbilikte tema tekrar al € n deeg léeéamydeaa nda ha f al
bir ses elde edilebiliiTekrar edilen melodiler nians olaraky n € daloidf s lai kK me

bolumindekiilktemad aha pusl u ve kapal é bir anl ayé
rengiyle -alénadeij bkirk btmbh¢egthgnl gel di yeni (

hissettirebilmektedir.
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Atemas € ¢, ml esi kanon keklinde bitirilir. KIk te
do majodesolok e ki | d e ikincash € & 8ad abkeemo | bn otlda k@l aayné

temado mi n°re ge-i K yapar.

ﬁﬁ!<>
d a_S
~e 1
A
13 ’
N
Tete Il
e e
T re
iLs
Iﬁ"

i | 1
\ g — f>—
] R ‘;—: I——: J Jl;-m.,f
ESRS 7 be =
— — — I
e bs f
keki l0O1L.Boliim,sF6. Gel i kime b°l ¢m
Gel i kme b°l ¢m¢egyle birlikte nhakt adam. il k t ema

Piyanoda gelen bu mod¢l asyavaxbdbjpyarakesctemndo
pasaj éyla bigktkmektadilTemp¥6yan mod¢l asyon ve
yeni bir melodiye zemin hazérl ayan bu b°l ¢m,
5.1.21)
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k e ki I11.8Bo6ltim,sy 6. Kopride Modilasyon

Piyanodaki k°prg¢ bakl angledonde] if K igml @ay né |
devametmektedir Flitteiskeletn o t asdl, & beenol si bemol la bemol olanve

tekrarederek r omat i k kKe ki led ep idyuaynuol a4nd | a;rkp enjoltearl a |
Her arpejin ve melodinin iskelato t a lée&kra&d €1 dé ] éaakdaéc angg a g é ya h

A

bartndr.PhilippeGaubert 6i n pedagoji k an(lkgkkE bu

5.1.2)

-

/—\ —_—nf
. — 'J:\ Dr\ 1 | ‘I I
bt &2 =
df th/

keki 121.B5lin,s¥6.
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Arpejlerd e n  oflutpactisi,@/1 6 ddrpejk a | ré @ ddaaan émektedir Sergi

bolumundeki kopri motifi duyulur ve La bemol majonuile soloyu piyanoya

ke ki 131.3B06ltn,sy7. Kopru

Yuk ar godedde bulunah | ¢t pas aj €/l § @dptaldmicennekiedirl de 4
Flitci, -8 ekmi i bucb&lienaezoriuk eekebilir vebu sebeple

- a | e waatakieennde mhik d e | likleriydpabilir. 416 61 éjJ én i1l k 1661 e é
16061 éknotaiiskei m3c2i6 1 i k ol ac akyapaefkitcibde - ai Ekmade] i &
t e k leipjair mak akécélejene ilerletebilir.

Piyangflitincd d éj € mel odi yi tekrar eder ve kromat.
Piyanoda sol, lab, sib, lab isketeto t atlédreé&k not a -ubukl aréeyla g°s

- | I =

Al - tfxégitﬁ’-f- b * 4 l he h

= %% i F&é éﬁé&%
—_— T

AT | T

T = 1) T T T 1 T T — 10
v — T I T T T I w.a
: —y o L — T r

keki 141.B6lin,sg 7.

T

| 188

50



Segi boliminde gorilea r p e j gted masreyle bifiktey mgt €1 mékt er .
ayne temayé bkek lsieksundagyarnijyeng anataclnreanén mot i f
-al malAtr pekér b°l ¢m¢gnde fl ¢t crescendo yapa
akor |l ar -Pydnoparkisting kéerk.i 5) somiki diciszind - a8 daléij ke
notdar, flit partisindeki4/1 6 6 cétka |l as & e | @ k s & le s-waél kned .kdtea d é r
Yavakl| ama bifliGekdpeidbifervagled i k me ikikcéte mai@ad n

edilir.
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Gel i Kk me hKinti ¢t engraégna nilk dlarak piyano partisindeekrar

duyuulur . Sonr as éndégp- asyense gulakeaonpddodnmbl ¢ t

majoret a WExpressif(ifadeli) calan her iki parti, cimlelerik ar k €l € - al ar ak
birbirl eriniCg¢tndned nelra nma |aékdeécré. ol masé i -in not
yerine, zirve noktalareéené d¢ke¢gnerek -al mak
yuvarl akbivre wi@m&keedoeb i ki ©°I1 -¢,de, piyanonun s

baspartisi farklI é

b itekrard e ys U le af ckaelkin @ra 6i. 1b 21 ¢ md e

Ok . . -
Ha == T 7 !
J
J ! ] 1
2 e.xpresszf ——<}:ﬁ‘(f N D —_—— T | ——
e | e
Sk s _< o e s
7 Hhi? T t F 1 i é e —— % T ‘J;Tr I= —
v 1 1 & T 1 1 T ) L 1 1 -
_____ ¥ v ¥
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Eor T I Y . wr E TL E s AP
@ T\—‘"l “’7—‘< K ——— I ‘
Pexpressif
AL L] R , bﬁ/\lﬁ‘ R —
¥ 10h 1 N 1 T P 1 n bl?‘ ‘ 3
%Lg___L__‘T_‘H___— = # T 1 L1 ‘f{ iﬁﬂl T 7
‘F/\'!‘AP £ » - —
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Fp————t= — S e e =S T
b4 I \ Ibi_ ¥ - K 4 '/
keki l61.Bolimsy f 8. B temaseé
Kk itema n B bemolmajértonrnd a bakl adéej é& bu b°mi¢gmde f 1 ¢t

bemol

not asé i

|l e bakxkl

ar .

polilmyay aakbaaytf art e

birl i kt e ksedd¥dlebhub@arisordanikincidl¢ideki flit ve piyano

partisi, birbirlerinetereii s s et t deyeazeld mekiér .
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keki?271.8Bolim,syf 8. B temasé gelikme sonu.

YENKDEN SERGK B¥L! M!

Bubdlimjlkol ar ak duyudymeé aieledduyernrakyp@imin

sergi ve gelikme kéeseéemlaréndan kendi
bol ¢ mg¢, birinci bl ¢m¢gn hem
tema sergi bl bm¢imdade malj @ Meladisimsakim dtig

sona&amnedmnadarkliay é K a
bu bolimde melodiyvil a h a

nganst a

n eitadelk-eakl inmhadseé Kb & k béar a k

bakl| ay ama yfél gte kpraarrt iodia,r asky mée ztzeo f 0

negansé 1 le devam ettirir.
Calme
4 Fl. ‘igl.l-IL Tt — [ pe— — .?l'r
e e e e e e
LA === v JE=pmeg===
galme ' —_
1 /] N
/] T
u : o t. (4]
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keki 281.8Boliim,syf.8. Yeni den Sergi baklangécé.
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D e v a mé&uf itk emd motflerini tekrarcalarakiki 6lcti boyunca modulasyon
y a p ma kBtua dkéérsyanm th Bempl tonunda arpejler cddanf | ¢t i | Kk
motifiyle Gc¢lnci oktava yukseliK ki ° 1 - ¢ sonr as énldndu do
bolumde,f i nal ol acdi p@idkndekidibi Lzanymeodilasyonlar
gorulmez. Piyano.34. ve 5. dlgulerindelk temay do major tonunda bas partisinde

duyuru. 5. dlcide giren flitmezzofortenlangab a Kk | &r kK e m&igacg n é n

motifiyleikincio kt ava decrescendo ng¢ga&9.sé il e
/—_—\ e T
- S giete £ P theler f :
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k e ki 291.8Boliim. syf. 9. Yeniden Sergi
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Piyano, il k temanén 16061l ék notal arénén ol
harekette AL 6 6rotaldrla piyanoyu takip edeAna ton olardo majode biten
bolime4/1 6 6 | &larlahema 8liahem de piyanpartisip ar al e | Kekil de a

yaparYeni den ser gi késmé piyano n¢gansta sor
AQAF '-fP;E
2= ey

(‘!!E
[ NEN

Ml
olell

T

¢o

$loees

k e k i 801.8Bdluim,syf. 9. Blim sonu

l-¢nce¢ oktavliarda piyano n¢ anddukeaal mak f I
zorl|l ayecéedeéer . Ky i nefes ve baséen- kabil i
gormekteyiz Flitc, bu bélimde temiz calmaydikkat etmeliv e p e s | & d éne ane k

di yafram dest ejRi yad nmor aske s¢lfdredmee lyiadp él.an uz

sonaté -alma bakéméndan kol ayl ek getirec:
M¢ zi kal ve form a-éséendasnl uptkadé@d . mFrodnsd
ekol ¢ a-éséndan yeni fl¢egten kull anpél maseée:
arpejleve bajlar kolay -al énmaya bakl anmeéexkt é
yapeé zenginlexktirilmicktir.
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5.2. 2.BOLUM Andante

Andante olan ik n c i bol ¢ m, l iri k tarzda ve ¢-1 emel el
bolumdur.6 / 8 811 i-k  bi r i mbB/§ dkilele devam ledenkidagd bolum,

sonr ads/éednddlag k °1 - ¢ birimine ge-er. rMaojunl ukl u
tempoda olan ikinci b@l m, mi mi n° r-B-Aplnamdaylda& rk | aAsi k sonat
temsil ederbu bolum ilk bolimde gorilen pentatofikb ex & p ¢ 11 e.Ayaz él méekt ¢
t e méa s & dalyasykonlu bir melodi olarak dugwlurken, k i n c i tema ol an B t e
ised/ 4061 ¢k ©°1velA Hbiermamiamda | i J i bibul yaméagadeér .

Geli kme b°l ¢m¢gndeki bu farkl él éektan sonra t
tamamlAanér B temasénkEak &m& akk weel &kilnd reé |, bol ¢m

buyldk birt e z at | rérka kotl auk&tue mas énén far kl él éj @éndan s
birlikte anrmetbitraenaiylad eg Elitivaxgiyarmpartisininy o] u n
olarak zorlupasajaricermesjt e ma bleeklid @] i Kk mesi ve esnek ritmik

kul | anzimane Bgi n bi r da |see bseaph iopl nou kmausré.n

SERGK B¥L! M!

Kki nci Abéembgilkdlaminaat e magiedabhauzuhi r y ailkedadeéer
bolumde iki, ikinci bélumdeg, - ° | - ¢ den 6 & dldibikmiyleB° | ¢ m

etkileyici bir ifade vesakn bir Uslupile b a k $akim ve duygulfexpressif et calme)

bakl ayan jykimuxistkdeob iy éeon ma | ékdwelrl. d &vé @& yad wa K

ve sesin i-inde ilmdmeltée mae o EKylgrrd libnmemlo édd d € .

il e baxkl ar \eeitmikdolamkb i g$ éparvasi nin esnek ve |
t empoyu vy agnatmik iletegen @yaree k | iidiplayerek ilerlemelidir

Piyanopartis, 3/ 8 6 1 i k r i arpejiyapar keani néindr tamundtaa Kk Bua r .

bolumde flut partisi dahasnek piyano partisi ise daha ritmik bir stilde

gorilmektedic ( k e k i | 5.2.1)
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Andante T L =

: e
D expressif et calme
Andante, Calme.
-t . | : |
A= = $——— I
, 7 - z /-} -’ =2
[ T [
\__ : II \L II \\ A ‘Y\j’ 4}// AN }
TR # r/ o f/ N r/ N_*

k e ki 12.B9l0n2, syf 10,Ana tema
Crescendo ile devam edentesna n r a9s/e8nédlai k ©° | - Piyand pariisitni ne ¢

notal ar ar asénda rkénrigemalére devarg eddsst ioktawlara y a p a
yukselenflit partisi, At e ma s € n &€ n  mektailaf.;i -ng n cs¢ég, roekktl,av  mi
flet partisindeki -knhe@ldak iclgZmdr.ev2ei 3In) od iars\vee or
not as énda (orrackaveeb)fndangkeu | | anéel ér . KH rka nbs®él z¢, mi
ekolinden ¢ a nrecbkaarbéa r t € Ismamarseén,gi nmasaé agenaet kel
dolay €ok forse edilerek - ok ¢f |l enerlekienitr - &béebhmamasajl a
kuvvetli fakaty u mu Kk &k i b idre gerekinektedina s é

= L == SiSsi=s
'< ;

24 | |
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2 T 7l (o]
Y #; l * 7 v b7 :
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Zirve naolmctea sod mdba/n8 6slarjreal g¢e -biilrma kit e ri t mi k
k es tatgmfar ¢ 1 me kt e @) HuUt, gaktisenkbitiddikteh sobra piyagta ana
temg &ekrar duyuar. Piyanomun melodisip © | ¢ m¢ n e n fltwalditredea ki gi bi

K e k hdfifbienlansilecale n e r

k e ki B2 Bolun syf1l

Piyanoda gel en Iatpdrtisimmegsnésile barlikte g mbliralnin
il k temaseée vekk-rak Wiury uy éexmprlyanédAdigriipea na

ile tonla bemolmajorege - er ve B t emasénaYyolfadarketka rmplaes un

crescendo ve decrescendo i -eren bu tema, t
C®dezbye (yavaklama) bajl ar. C®dezbode k¢- ¢k
ge-ilir. Bu b°l ¢mde fI ¢t sesi hafifleterek
5.2.4)

Piyaro, partisinde sol elde sirekli tGcleme arpejler calarken flut partisi zirve

D

notaseéna(mi) geldiji vakit arpej pasajl ar én
ve hafifleyen bir yapedadeéer. A tabemplo il e bir
major tonunda icra ederken tekrar olarak sol el partisinde tgleme arpejlerine devam

eder. Expressif (ifadelerimit ¢ m sonat boyunca sékléekla g°r ¢

bu solosunda da kendi ni gesterir. Maj °r t o
bekl enirken hafif bir n¢gans il e beRekalmaseée, mg
5.2.4)
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A Tempadala bemol tonuna gelen bélim,o0 n r ansi majod tanuma gecmektedir.

Ke¢-¢k bir

kal mékt ér .

b a kJeddylece g z i k

k°pre¢ hissiyateée yaratan bu b°l ¢mde

Mi ma pifiktef it gnynd ogelethgsi-yIlee n¢gans

anl ayekénén genel kurall ar énda

calmadslubwnubu bélimdegés t er miFlo rdleur- al énan bu b°l ¢mde n

bir Gslup ve heyecan ile bolume devam etmekt¢dik.e k B)I 5. 2.

e P s SRR
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S T T Ebfets —f— EEEety e
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GELKkME B¥L! M|

Ton deji ki Bit g ma skibantea mdkap gijr-i kz aymeapnd 1€€ rg.e |
il k temadan sonra 1 kinci t e ma 4/4duklolcit z a ma n
biri mi ad demay @ be&mol major t onundave 480} kla&k iteot a

bambé&t.dkek i6)FIZ.t2.bu b°Il ¢ mdfadelicaankanuzurar k € 1 &
cemlenpapeémagacak ned eSSl eqgdBl e st@m@as éna

g°re daha uzuA tbhemasyapdéadadseanr a b&mbakka
temas®eitmi k kal épéla&k |baarlOganempodzbra kri.&1y laIn

t e m@lsdere orta tempoye bemol major tonundaa b e mo | il e baxkl ar
si @yd i r ve fa not laes moires Valent les¢crodhesypriécedentes i r i r
(dortlikler daha once gelen sekizliklexex i t tUinr pewe pl us vite(bir
terimiyle birlikte orta tempo baxklayan mi

hissiyatta icra edilmelidir.

Poco rit. Modéreé (un peu plus vite)
o~ ~ Les noires valent les croches précedentes T
pui, Lhe £ = o T ha te
é}ﬁ%z # T —y—— 7 i s }
b he§ N7 VD S T ¢ N ] N IO I - I !
._} | i 4 lr* —I u = ‘l?
— b P expressif
Animez
un peu
gy £ F e
pa— —_—— '_g_p:g:ﬁ:g:,ﬁf&'%'}- B !
Vv ] J— 1
Suf P T e ] ?
7—'
keki 62 Blin,syf12
Philippe Gaubertm¢, zi k ter i ml eri ni , me¢zi kal i fade)
sebebiyle yojun ©bir Kekil de kull anér. Y €
ama-|l ayan besteci, her tema ile farkl e bi
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Flit( k e k i6)imel&diyi 2alarken piyano partjdias seslerdaksakr i t mi k

fl ¢te exkli k7 eder (kekil 5. 2.
Modéré
N - P e e
})' Les noires valent les ! . - ' J
croches précédentes. 2 expressif
Lh L Modéré (Un peu plus vite) /“—’—l——r\
H'J_'Ti»lljln‘h : t
PP b5 —q 7 . /7]
' (%) [ n i i’l
p .
S - ~ - - - P
"’H_b'_'f! T - ﬁ' ) Y Iy E 1.
1'1’11%_1)1[’ P& I ; —F : l : Jrvl ]
1TV D 9 T
k e ki 72 Blirgsyf12
FIl ¢t¢n -aldejé B tsoemas&mrdkan deordd gkeginy d moana s én
sol eldeki aksak ritimleni devam ettiirCr escendol ar énbyoké@séekul | an.

kal epl ar |

Animez un peu(birazc a n | é&sluptay a z € [Peesquieallegr(neredeyse allegro

tempoda)} e mp o s u n aA kbag jéldaarké r

. g Lhafifve ifadeé birRtililg a n o

soloya baxkl ar
Q%}/lk[ ’/‘ﬁro S — < i -+ —— fE-jr vJ 1
Up "“az(, <y (%) 7. el VF‘
' J ! | |
mf ———————|p expressif erese,
P N R /—\1‘ TN e o
’ 1T fT » 1 A — i i —a ﬁ I 1) | —— s ﬁ » ﬁ Iﬁ » ﬁ Tt H——f
o —1 r———F r— r—r— s — F—F— ¥ r—F— ¥ @
V[Ib‘ L) T ‘l
St 1
Animez un peu Presque allegro
.8 s !#E# /”———#\ T
/ : #( T —— I‘IA;& h| : h#f ﬁ- " F L lﬁ F g i t
e === === E=—= == =
= 3 2 3 3 I
’ f — | P expressyf I
l
P N NN N \ NN A y £ r e A
Brara —of g . T e R B PR T g
lige—e— Se—Ge G = =
pe ¢ < ¢ o ¢ te & ¢ ¥ = & > 7 %"

k eki 82 B9lin,syf12
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Flat ve piyano partisbu bélimde par al lkohumkredkeé 1 atlei& mpdte n  h
416061 ék notFdl¢ar Ivee bpakylaanro parti si, alt ok
4/ 16061l ek nota k&hepkar &y 1 @ my a z dbeamelkaayeakn &
bu bélim, her iki enstrtimanladay n € K e kjidden -dag tenyé&Ebi r Kek
duyul matketrakd éir kK i enstr¢man hafif néegansl a

oktawmaktakeéer

//H\
' : crtetffef

7 v i 'u'n y 2 ‘
I 'I“I R - 11 &
¢ v == ____— —_— }#
PN
== ., 5 | — 7 petet

keki 92 Bolin syf 12

B temaseéeyl a birheklt gt psyghd@balasdo| bhda¢u

gorulmektedir ¢ ojJ u b°l ¢mde f | wken® neek | -i &k nkaocsnéu nguen
tema piyanopartisirde duyurulur. Sonr as énda f | ¢t paBtisi nc
t e mas én é nunupiyanopas paytisinmdealarkenflit 4 /160 | € k  neoktlailka r |
edetFranséz m¢gzijinde ol duk-(a fkaudlella n évlea nd éel

teri mi il e bu b°l ¢m, i fadeli ve farkl é& bi

ins vite

Moins vite

PR U o I V- VS W2 SR G2 N O A 2 ) Ao Y
1 T IANE T B 1T I‘r r} T 1\' | l’\' r\» T 181 11 1 |\‘ 1y T T"
expressif — — m

P, dehors 7| J # ‘ﬁ #J m 3 = _;—.?Q
o™ r [ZX _FiT T

k e ki 102.Boli2n,syf 13
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Flitt n - al déejé& 4/ 16061 ék pdseaji,l epdaer]edyld®d e;nozi sy on
tekni]izar &8 kn dhitpartrsiade wbirini tekrar edenkinci oktav re

ve minotalaépar mak teknij.i bakéméndarkinatar | uk - éKkz¢
czerinde ritmi k Relveekmuibaaatyap@&Ebabli ayép heézl
tekrar edilerek -aléenér ve b°ylece 4. ve 5.
parmak, dijer enstr¢manl arda ol duju gibi f1¢
Ritmik egzersizleriy ané s éra bu gi bi pasajlar metronom
hezlrl@mda&k -al éxkeéelabilir.

Cédez un peu

y )
.
3

IITL H ]III‘LILLII{ ‘IT\II
nf

P trés donx

k e ki |1280lin,syf 13

BtemsbBu sefer hem bas hem de fildeguuulprar ti si nde
Piyanonuns a j e flitin dnsedene K | 1 k ol ar ak 6 dugkiajda ] u

-al makt adeér .

keki [22.Bolidn,syf 13

Gel i kme Db°l ¢gm¢n¢ n  svoanrlyaarséynoan | daor | erdiddiaem et | eokdéinkd a n
ol an gbélimirdenel k defa ¢-1emel er kull anéel maya
dej i Kkme, yendada-eink dvmazgar/y8edkl iglear ak i fade edil e
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L= G ) ==—teepe
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keki 132.Bolin,syf 14.

Atempoyage | menden fl ¢t ¢n -al déjée ¢-1emel erde
m¢ ziaj it empoya hazéfyav akleayrairtpairpdhagedoi g as &
bitirir.

FI ¢t ¢n 11k olarak ¢-1emel eri duyur maseéeyl
sonrasénda .dwWwy wlamak t 6dd re Kebflutlig Bolimd8 i | e a
t emas &i-md tmafkit ader . Beyek bir créagmniendo
okt av | dortembanstasé&kntaé j € nsdeama tdéon aggyré kuvvetl i

da nitelendirilebilir.¢ al ma tekni pu bfhgmBBeft ikl ek meme

baseén- tavafiemglidir. i | e
aTempo . h'-
o 2 £ EE EE s
: - - , =

NP

= | \_Z S~
3 E i 5

keki |42.Balin,syf 14.

@
|
LYl

Flit genel olaralBt e mas&Amhemaséna g°re daha kendini
cama k t.ad®Erres cwp d gh ag éoykotj auwnl arkéunl k akiell dna s & |
baskéen bir karakt er ysamataboyomaskulland@itippe Uz un
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Gaubert, ikinci bolimuBt e ma s é&endamslafla¢ ml el eri, daha uzun b
t as ar | PhihppekGawdert icin efes kapasitesi, vibrato kalitesi, entonasyon ve

Ozellikle cimle analizleriime | odi kmizkalp € ) f ade sioldikgak € mé ndan
onemlidrGauber t 6i n onemlinatad méneeémidar @ k -wmdnénmas é ,
c¢emleleri daha rahat -al maya hem tekni k hem
Onceki b° | ¢ mde flet par,taiysniéni R e k-idhl teleaj @ i ytaennoa
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YENKDEN SERGK

Bu bdlumle birlikteg e | i kK me biterék mignmmgr tonundea na t emaya d°©°
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zengi n bi rDerinfvasadken biy (slupaleel@arb. a Kk | Aty @ mdnala

gel ece] i mektedih Tekrat eatntairra kKA - @am@&sn@nson Kkez ge
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5.3. 3.BOLUM Asséz Vif

Sonatéen ¢-¢nce¢ ve qabdakcab @& hbpliamgl od iajne rAsisk®z veilfe¢ n
g°re daha keskin ve hé®BiAésondtiformunasanpoda yazé
ol maséna&ekgrké&ar GCel iAkwmdt b thhljjrdep gollez
tekrarl amdajy@ngarnce¢e b°l ¢m, dbijrery dpfpé ¢gand &m e
Do min°r tonunda vyazeéil ainl éOldi krmingBbblend | i k ©° 1 - ¢
boyunca dejkiak we@&mks Enene leodikk |yera biré@gmpa r
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uzun tema ° odImaisjéine smghibmj |l & ve hareket]!:

bolimde de keridi gostermektedir.
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FI ¢t¢n A temasénée -almaseéyla birlikte piyal
t amaml anma hYMusnuikraik war gtuéesrllayan ticunct bblimv ay | a b ack
farkl é& ritmik kal épl amektedk.l k antaermeakn € p s lhwelr u niu
- al giery edlanesinin sonra € nkd®apr ¢y e Jeaq dkagmdaem n, Al u K a
temaséyl a benzeyenibmemak Aekembep fterkgakh kt adér . B
temaylabenzerk e ki | de ¢ -élnedombnu k mU € plardo Khonhas éwlka av
bakl|l t®maan¢-¢nce¢g okt ava -afvedftrpyao(colk haf)s cendo vy a|
neganseé il e ¢ - ¢ n ccdmleyikitiria 20 Olg, ale nn wd kéxigend a

bajl anan bu m&ldlodd yeneilkadaor uni son kKekil de
(keki3) 5. 3.
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Kopre¢negn bi ikincktieymae obliarnll iBk tkee mad.@Byterhama kt adér
fl ¢t ve piyanoda 80! iRkmikoarakslit vegpiyaBoudun k es | er i
peurubato(biraz serbest3} t i | i nde Wirlkie teragnharskeendtrizman icin
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Flit ve piyanounb u t emada rmiéyphminle s&lr masé&r best b
benimsemsi gerekmektedi(un peu rubato e x p r e s)sUclincliaoktav tnia i s e
notaseéyla baklayan f | ¢indejdyaattday i nidzdgii, 8mu

notan éurat | a-raalke nmaséné ama-1ar. Kcracé bu b?°
yapmadan 8061 i k( brnedtiarltaerréé kupskadR)ha rneakl € d ér

KI' 'k ymeéeneal ék baréndéran b°l ¢mleriyle birl
bolimlerdeB t emasénda g°r ¢l meye devam et mekt
t ema, i kKinci tema il e maj?®°r tona ge-er.
pasfaré gy oJ kuwnl | a mémt mane § a Yy e nhierh deke rhaan Geehsaby a

a-éséndan kazaném sajl amaktader.

86l i k es ve notalardan sonr a, .-l emel er i
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me¢zijin nabzénEkegki®sed.tanektedir.
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gorulirken kromatik pasajlardal 6 6 notld crescendo ve decrescendo (sesi hafif

nganstan g¢é-1 ¢ n¢égansa yé¢kisel tymevol] méhg kK gr me k)
heyecan getiren kromatik pasagar i | Kk ol ar &lo nindatgkéar olack ar k e n
piyang kendipartisindeduyuur. ( ke®&i | 5. 3.
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A t e maifst&krarolarakre bemol majoitonunda flut partisinde duyuruluviotif
vemelodkbak émAd @masénénnwrrgarsyloanyj ¢ bu b°l ¢

yékselen bir c¢emle yapésé di kkat -eker.
bolumde flit, Gglncl okta s i bemol notasé -alar ve kr.
kull anél an crescendo ve buna bajlanan Kkr ¢
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Ayné tema tekrar kymélandrakdeyuyur. ylat hwoboliprede t | s i n
ekl i k konumunda 16061 ék Hafpief mPasmag | at e -

arpejlerisonr asénda crescendo i ng yaJanmaktdape
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Sonat formlarénda genellikle A temaseée il

yeniden sergi boluminde tekrar olarak gelmektédikatous onat én ¢ -, ¢nc ¢ b
A temeasy¥eni den s er gidyyararaki®liinnde deernvaryiadyan Kk e z
hissinihemden¢ zi J i uz atBnatyeemAasreamalsadrna par al el | i
Kekil de i ki [ ¢onldeda@dien burteimalzmneé rt yalbirlilkdersi@rekli

bir modilasyon halinde olan sonafryasyon etkisy ar at makt adér .
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A t emeamrs é mbui fsief er é - S e Plarak ik partisinta n tekrar
duyd maktadéanrceg oktav si bemol notaseénén zirve
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